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| HANDE L S$ “MES SSL — 160, WARDOUR STREET, SOHO. 





(With HaNpbet’s O 7 7 
TUESDAY, JANU ARY 1, at 8 LONDON — 
. CHORAL 


\ 





MISS GLEESON-WHITI SOCIETY. 
MADAME CLARA BUTT 
MR. LLOYD CHANDOS Conpuc1 a ; . ARTHUR FAGGE. 
MR. WATKIN MILLS. 
—— FIRST PERFORMANCI QUEEN’S HALL 
BAND AND CHORUS, ONE THOUSAND. ELGAR’S ORATORIO 
Organist: Mr. H. L. Bat 2, Mus. B. ot om = 4 tT 
| otto THE KINGDOM 
: Stalls, 7s. ¢ » Are .: Balcony (Reserved), 5s. ; MONDAY, 1torh DECEMBER, a1 
Unr served, 4 >; 8 (Promenade), Se 
: a ae9 ; EE Te IS en Miss GLEESON-WHITE, Miss GWLADYS ROBERTS, 
HANDEL'S “ALEXANDER’S FEAST Mz. JOHN COATES, Mr. DALTON BAKER. 
: . > . — Leade Mr. Henry Lewis. One st—Mr. C. H. Kempuina. 
| THE PIED PIPER OF HAMELIN _ 
(PARRY) lickets, 7s. 6d., 5s., 3s., 1s. To be CHAPPEI Dox 
THURSDAY, JANUARY 24, ar 8. Orrice, Queen's Hall; of the Usual Secret nd 
f N. Vert, 6, Cork Street, Burlington ¢ 
Artists 
MISS ETHEL WOOD eee 
MR. BEN DAVIES Ox MONDAY, 4rH FEBRUARY, 1007, 
MR. HARRY DEARTH ENRICO BOSSIS 
MR. DAN PRICE. 
“PARADISE LOST” 
, . . 7 " corr d NZ . yi “ n 
ROYAL ACADEMY OF MUSIC, Pa! ios Sao ig 


TENTERDEN STREET, W. Symp Seen 


| Instituted 1822. Incorporated by Royal Charter, 1830, QUEEN’S HALL. 
} 





Patron: His Most Gracious Majesty THE KING. 
President: H.R.H. THe Duke or, ConnauGut, K.G. ah . SkeAT OC : corp ra) 
Principal : Six A. C. Mac ‘auzim, Mus.D., LLD. FRAM rik: Ol EEN'S HALL OR HESTRA'S 
The Aca ee a ee Ta pportunity of receiving SY MPH(¢ NY CONCE RTS 
a thorough education in Music in all its ranches, under the most 
eminent Professors. 


LENT Tite heries Th eran QUEEN’S HALL ORCHESTRA 





ORCHESTRAL CONCERT at Queen's Hall, Friday, D er 14 Conpucro Mr. HENRY J. WOOD. 


— — SMITH SCHOLARSHIP, f Fema 
I > 


y t é for entry, yecem De 


SATURDAY, DECEMBER 1 


Pros; pectus, Ey ntrance Forms, and all further information of— Theme, Variat I e fr Suite N 


W. RENAUT, Secretary. were ie: 
THE ROYAL COLLEGE OF MUSIC, (K. 271) M — 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. Ort = 











| : Incorporate y Royal Charter, 1883. symae Ri . ( 
Telegrams—“ Initiative, London. Telephone—“‘ 1160, Western. Les I 
Patron: HIS MAJESTY THE KING. Solo mM. Raown § 
President : H.R.H. THE PRINCE OF WALES, K.G. 
Director: SATURDAY. DECEMBER 1 
Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. Overture, ‘* Hinsel und Gret H 
Hon. Sec. : CHARLES MORLEY, Esq. Symphony No. 6, in Br (i tique) Icha ky 
—— ( erto N G, for Pianoforte Orche Pchaikovsky 
FOL TEEN FREE OPEN ‘SCHOLARSHIPS will be competed Siegfried’s Journey to the Rhine” (Gotterda ung) W 
y, 19 Lz f g official entry forms, 
tamped certificat f birt , is December 21. S Pianoforte—Miss JOHANNE S 
The EXAMINATION for ASSOCIATESHIP will take place 
A 1907. Tickets, 7s. € and (Reserved) : 6d. (1 eserv y: C1 
The NEXT TERM will in on January 7. tickets are all sold). At the Usual Agents; Chappell’s Box 7 , 
Syllabus and official ‘Entry Forms may be obtained from Q + . H lb Ww THE Queen's Hatt Oncuestra, oe 
FRANK POWNALL, Registrar. salient ai tee ROBERT NEWMAN, Manacer. 
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Organ, Harmony, al! Or _ ~ and Solo Instruments, Stage Training 
in Elocution Gesture , Fencing, and Opera. Lady Superintendent has 


lations, and Entry Forms, on applic ation. 


HAM AND MIDLAND INSTITUTE 





“ALEXANDRA ‘PAL ACE BIRMING 


. . ’ an sop pD c —TEeTV —— 
HORAL AND ORCHESTRAL SOCIETY. SCHOOL OF MUSIC. 
( M ALLEN GILL. 
SATURDAY. DI CI MB FE = seve. — Visitor oe .. Sir Epwarp Excar, Mus. Doc., LL.D. 
Principal .. .. GRANVILLE BANTOCK. 
a | I, \W A’ r I I A’ Visiting Examiner CuHartes Harrorp Liovp, M.A., 
(S. COLERIDGE-TAYLOR) Mus. Doc. (Oxon.) 


SESSION 1906-1907. 

Artists The Session consists of Autumn Term (September 17 to December 

MISS EDITH EVANS, MR. WILLIAM MAXWELL, anv 21), Winter Term (January 21 to April 13), Summer Term (April r5 to 
MR. ALBERT GARCIA June 29). : 

z= sik Instruc tion in all branches of Music. Students’ Choir and Orchestra, 

Chamber Music, Fortnightly Rehearsals, Concerts, and Opera. 
Prospectus and further information may be obtained from 
ALFRED HAYES, Secretary, 


» ang 
Apply, Alexandra Palace, N. 


SOUTH LONDON MUSICAL FESTIVAL. 
(Ss. E. & S. W. DISTRICTS.) VICTORIA COLLEGE OF MUSIC, 


\TTERSEA TOWN HALL, CLAPHAM JUNCTION. LONDOR. 





B 
(Under the direction of The Victoria College Corporation, Ltd.) 
COMPETITIONS, Mari ' ne Fe TSF INCORPORATED 1801. 
CONCERTS by Prize W rs a DISTRIBU TION ” PRIZES, , ' . 
March 14. by H.R.H. P RINC 1 SS CHRISTIAN (Evening), 42, Berners STREET, Oxrorp Street, Lonpon, W. 
I Wa Pp (After n) 
Apjul Oscar “Berit er, Esq., lr. Field, Esq., Dr. C. J. 
Frost, Alfred Gi Es Dr. G. F. Huntley Dr. W. G. McNaught, Hon. Presipent: THe Most Hon. Tue Marquis oF ANGLESEY, 
Den Price, Dr. A. Madeley Richardson, M.A. and Fred E. | Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. 
WEY, OR, eine Coles prentant Chairman: J. M. Bentiev, Mus. Doc. Cantab., Hon. F.R.A.M. 
Syllabi ipplicat to Mr. T. LESTER JONES, 40, Terrace Road Hon. Director of Studies ; Cuurcnitt Sisitey, Mus. Doc. 
Upton Manor, EF 


x i I | E A S SOC | A ei E D BO A R D Metropolitan Examinations in all subjec ts, including the Diplomas of 


A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
F THE Diploma in the Art of Teaching, December. 


ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OI Local Theoretical Examination, December. 


MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. Practical Examinations are now being held at the various Centres. 
Patron: His Majesty THe Kinc | (Gold, Silver, and Bronze Medals are offered for Competition. 
Presipent: H.R.H. Tue Prince or Wates, K.G. Local Secretaries sagan d for towns not represented. 
LOCAL CENTRE I x \ M INATIONS (Syut 4), All communications to be addressed as usual to the Central Office, 
Examinati 1 Theory held in March and a at all , Burleigh Street, Strand wW. S 
Centres. In Pra tical Subjects in March-April at all Centres, and GEO. A. STANTON, F.I.G.C.M., Secretary. 
in the London district and certain Provincial Ce serstin Bion -Dec. also. 


mT TIGL, RRAMERADONOtS demesne Ue” NATIONAL CONSERVATOIRE 


SCHOOL EXAMINATIONS (Sytrai s BD 












Held three tin 1 year—viz., March-April, June-July, and Oct.-Nov. InsT., 1895. ‘ OF Ml SIC, Lrb. INCOR., 190 
Entric s for the M \ ’ I Xaminations Ciose Jan. 1907. | London : 174» W: ardour any tov L iverpo I: 5» Hardman st 
Theory paper et in Examinations of past years (Local Centre Warden: Professor AnDER Fuires, Mus. Bac. 
or School), can be obtained on application - Price 2d ‘per set pu LOCAL MUSIC ‘iL 1 x AMINATIONS (Dec.) 
year, Post-fres ; ' a or : DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, 
The Board off annually Six Exhibitions tenable at the R.A.M., or | Teachers, Organists, Vocalists, Pianists, Violinists, and Bandmasters. 
R.C.M., f Tw r r Years. | re a . m mene 
Copies of Sy ‘ and B, Forms of Entry, and any further NATIONAL SOCIETY “OF MUS SICIANS. 
information, will be sent, post-free, on application t | Offices: s, Hardma 1 Street, Liverpool ; 174, Wardour Street, Lor 
JAMES MUIR, Secretary. | Obje To advance the status and protect the interests of bona-fide 
- , 14, Hanover Square, London, W. | professional Teachers, Organists, &c. Subs., 5s. A. Puirrs, H Sec. 
Telegrams: \ la t n 
— —_ »D ,ATR “TT > . ; . 
‘HE GUILDHALL SCHOOL oF MusiIc.| INCORPORATED GUILD OF CHURCH 
Within three minutes of Ludgate Hill, Fleet Street, and | MUSICIANS. 
Blackfriars Station (District Railway). Ale 
Managed by the Corporation of the City of London Founded 1888. Incorporated 1905. 
Principal: Wittiam H. Cumminas, Mus. D., Dub., F.S.A., Hon. R.A.M. —_—_— 
Individual tuition by eminent teachers at moderate fees. President: THe Very Rev. THe Dean or Bristou. 
; ipils can enter at any time. -__- 
110 Prizes, ~ 1 Scholarships, giving free and assisted : . : — , ies 
tuition, competed for ar Su al taught: Piano, Singing, ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1LG.C.M.), FEL 


LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at 
approved Provincial Centres in December. 


charge of all ladies attending the School. Prospectus - form of SPECIAL COURSE of PRIVATE LESSONS in INTONING 
entry demons appli ation to H. SAXE WYNDHAM &c., for the Clergy, by Dr. BeEntLey, Mus. Doc. Cantab., Hon. F.R.A.M. 
Victoria Embankment, E.C. Resmeen | . 


Syllabus and further information of Dr. LEWIS, Warden, 42, Berners 


ROYAL Street, London, W. 


MANCHESTER COLLEG E OF MUSIC. = Under the Musical Reform Association (Lim.). 
NATIONAL COLLEGE OF MUSIC. 


atroness: Her Majesty QueeEN ALEXANDRA, Patron: Ducuessor MARLBoRouGH. Warden: Dr. Trnpatt, A.T.C.L. 





" 
President: Sir W. H. Houtpswortn, Bart. } ar , London and Country, December. 4 Grades and Diplomas 
Principal: Dr. Avotrn Bropsky. (A.N.C. M., L.N.C. M., F. N. C.M.). 
quem To? oC “IE8TY 
NEW COLLEGE YEAR opened on Tuesday, September 25, 1906. CHURC H ORG ANISTS SOC IETY 
Special Houses of Residence recommended for Students. Patrons: Canons Barker and BARNETT. 
Students are required to enter upon a complete Course of Musical Diplomas granted, Associate, Fellow, Service Proficiency. 
Instruction, and are not admit ted for a shorter period than one year. Book and Music Publishing, co-operative terms. 
Fee for the year £30, payable in instalments of £10 at the beginning | Special Department Guild 1 of S. Gregory, for Catholic Organists 
wf each term. Special Fee for Wind Instruments, £15. Diploma Exams., Plainsong. ( ert, December ro. 
The Prospectus, with Scholarship information and Diploma Regu- Secrets ary of Colleg e a Guild, Portsdown Rd., W 


STANLEY WITHERS, Registrar. SHEFFIELD CHURCH SUNDAY SCHOOL 
UNIVERSITY OF DURHAM. ASSOCIATION. 
The COMMITTEE invite organists and others to submit WORDS 
and TUNES suitable for inclusion in the Collection of Hymms for the 
Whitsuntide Festival, 1907. 


le for original compositions used. 


The Examinati ns for Deg grees in Music are held in Durham in 
M arch (testa Amur only ) and September. 


> ay > mo 
For particulars, with copies of former Examination Papers, apply Payment will be ma 


to the Secretary of Examinations, or to Dr. Armes, Durham. Address—Rev. J. W. Merryweather, St. Philip's Vicarage, Sheffield 
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THE 
IBBS & TILLETT EE... see 
x SIXTEEN YEARS WITH THE LATE Mr. N. VERT), PIANOFORTE & MU SICAL INS1 RL MEN'I 
MUSICAL AND CONCERT AGENTS, WARERS aun Ornens. 
19, HANOVER SQUARE, LONDON, W. a. 
Sore Rr: . asauTa IVES OF WA RDOU R ST. (Oxford St. end). 
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Mespam a 

\GNES NICHOLLS WILLIAM GREEN 

nase ad unk pees THE GROUND FLOOR axe BASEMENT 
KBY LUNN. PLUNKET GREENE. of Messrs. NOVELLO’s newly-built Premises, having a 


MADAME CLARA BUTT .xp MR. KENNERLEY RUMFORD. | frontage of 65-ft. to Wardcur Street and return 
frontage of 37 ft., 





HERR GODOWSKY. MONS. TIVADAR NACHEZ 
ON OHANNES WOLFF. MONS. HOLLMAN. TO BE LET 


inications regarding the above Artists should be made at a Moderate Rent, without Premium. 
. Messrs. IBBS & TILLETT. 
ENGAGEMENTS NEGOTIATED FOR ANY ARTISTS. 


Telegr “oO AN I 


Full particulars may be obtained of 


Seleihann>-”* gunn Miueadts ELLIOTT, SON & BOYTON, 6, Vere Street, W. 


_ —— ~ TO MUSIC MASTERS 

National Concert Agency,) . 0 se 

92, VICTORIA STREET, — | LAC HERS OF THE 
LONDON, S.W. VIOL] N. 


PELEPHONI 5155 Westminster. 
Messrs. W. E. HILL & SONS beg to draw attention 
to their 


VOCALISTS for Oratorios, Concerts, &c. ‘ 
MODERN VIOLINS and VIOLONCELLOS 


The NATIONAL CONCERT ORCHESTRA 


suitable for the use of beginners and young players. 


has een tormec to meet he requirements of all 
al Choral Societies. These instruments are fitted up with as much care as 
nla } +4] ? a9 sttin . m4 > = | > 
s at Gravesend ; 4 years at Reading ; &c., &c. | Would be taken in fitting up a fine Italian instrument, 


, : . a ao and they are therefore of far more assistance to the 
MAC I )( INALI ) SM [ | [ I he player than the modern instruments usually sold. Too 
much attention cannot be paid to details of this kind in 


SYSTEM Violins and Violoncellos intended for the use of 


; , beginners ; for, if the tone of his Violin is harsh and 
OF TOUCH AND TECHNIQUE. ccigggetay oa ae : 


dittic It to produce, the student iS habie to become 


(“FROM BRAIN TO KEVBOARD.) discouraged and to lose interest in his study. 


PricES FROM £1 Is. TO 4 


ur 


When Pianists say of my System, that it is : , 
; ; Price List, with full particulars, on application to 


As great discovery forthe pianist as letiity was to commerce” W. E. HILL & SONS, 
HIS MAJESTY’S VIOLIN MAKERS, 
i140, NEW BOND STREET, LONDON, W. 
a itn laa rHE SEVENTEENTH ANNUAL - 
s penction! susicions. MORECAMBE MUSICAL FESTIVAL 
I he supreme merit of Mr. Smit te consists the it N 
ves the total abolitior ‘ tablishment f all that MA\ AND 4, " 
practising a! five - finger exercising.” —/Vestm t Rate AS 
, ABRIDGED SYLLABUS, I 
I tes thy exer the keyboard, give COMPLETE SYLLABUS, ek Cory, Post-FREE. 
ee , H. POWELL, Secretary. 
E ( I Six Le y ( I ENC! Festival Office, M 


EE Guineas. Write for book, 16 pp., post-free. CORRESPONDENCE SCHOOL OF MUSIC, 
— LONDON. 


PIANOFORTE PLAYING,” a: ther arti * <n ; 
GRADUATED POSTAL LESSONS IN HARMONY, 


y MacDonaLb SMITH, 32 pp., post-free, 7d. COUNTERPOINT, THEORY OF MUSIC, FORM AND 
. , , sai —— ANALYSIS, ORCHESTRATION, Evc. 
( itions for Personal Less (to € Players only) ; : . 
= anclication 4 Pupils prepared for Mus. Bac., L.R.A.M., A.R.C.M., A.R.C.O., 
appacatn. F.R.C.O., and other exa utions by experienced University Graduates 





—— in Music. Terms moderate. Prospectus and full particulars free on 
application to the Secretary. 


M. MACDONALD SMITH, to, BLoomsnury Sevare, W.C. | J. W. STANLEY Su 64, Imperial Buildings, Ludgate Circus, E.C, 
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PROFESSIONAL NOTICES. 





MISS MARJORIE EATON (Soprano) 
Concerts, Oratorios, & 237, Katherine Street, Ashton-under-Lyne. 
1ANGE OF ADDRESS. 
MADAME “MARIE GOODALL (Soprano). 
164, Cardigan Road, Leeds. 


MISS EMILIE GREEN (Soprano). 


Silsden, near Keighley. 


** The solo from Brahms's ‘ Requiem’ was sung with nice musical effect 
at Leeds. Vorkshire Post. 
MISS BESSIE HOLT (Soprano). 
Oratorios, Concerts, &c. Address, Rawtenstall, near Manchester. 
MISS EVELYNE KING, L.R.A.M. (Soprano). 
Concerts, At Homes, &c. 


40, Belitha Villas, Barnsbury, N. 
MISS ETTIE SPICE (Soprano 
MISS EMILY TANNER, L.R.A.M. (Contralto 
Oratorios, ¢ erts, At Homes, &c. 


Duets a Specia 


74, Bromfelde Road, ¢ ~ um, S.W. 


MISS CONSTANCE YORKE Soprano 


For Orator Ba At Homes, & 

For te apply, S yside, Sycamore Rd., Smethwick, Birmingham. 
MADAME ANNIE GREW (Contralto, Medallist). 
», Dagnan Road, Clapham Park, London, S.W. 
ALEAAR OSS GURSER 
( \ nd Organist). 

( rts, Lesse ‘ 1 Alfre R Acton, W. 

MR. ASHTON THOMAS 
(TENOR) 

( ket R ( t N.1 
NEW SEV@fK VIOLIN METHOD. 

Pror. SEVCIK (Master of Kusetix and KociAn) METHOD 
th ug t t by 
PROFESSOR KOENIG (of Prague 
(Pupil of Herr Sevefx) 
CLASSES | PRIVATI I I SSONS For particulars, apply to 
Prof. Her Koe y Ainger R N Ww 


MR. SIVEY LEVEY 
RECITATIONS AT THI PIANO. 
For ant tes. address. by letter 
Mr. Sivey Levey, 6, Oxford and Cambridge Mansions, W. 


M's ANNIE ROSWI I L. (Medallist Pianist ; 
\t H Works pre 

p Benwell Road, Highbury, N 

M ADASS pews DeOLE Ss (entre Vac alis 


a 


(SOPRANO VOCALIST) 
oO ( ‘ 
hH I I endale, M 


' ( 
°C ~ “AT . . 
MISS ELLEN CHILDS 
(CHROMATIC HARPIST ann SOPRANO VOCALIST). 

Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals); also for Concerts, At Homes, &c. 17th Century 
and Early Englis h Songs with Harp Accompaniment. For terms, 
apply, 170, Belsize Road, N.W.; r, care of Messrs. Pleyel, Wolff, 


Lyon and Co., 79-80, Baker Street, Portman Square, W. 


MISS ESTELLA LINDEN 


PRINCIPAL SOPRANO SOLOIST, Southwark Cathedral, 


seven years Recommended by Dr. MApELEY RICHARDSON, 
Principal of Tonic Sol-fa Festival, Crystal Palace, May, 1906. Has 
sung 60 Oratorios—at Sheffield and Barnsley (Dr. Coward's), Bristol 


(Mr. Riseley’s) . Derby, Peterborough, Bury, St chepart, Chelmad rd, &« 
Ad - o Geatiew Gasiune , Hampstead, N.W. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO). 
8, Middleton Road, Camden Road, N. 


CHANGE OF ADDRESS. 


MISS EMILY SHEPHERD 


A.R.C.M. (SOPRANO). 





7, Edith Grove, Chelsea, S.W. 








ETHEL RADBURN 


Pupil of and recommended by Mr. CHARLES SANTLEY. 
Oratorios, Operatic Airs, Ballads, &c. 
- Hy MN OF Pr AISE. * Exceedingly sweet voice, vocal power being 
& well-trained singer, well in tune & reli 
**Sang with good taste and due regard 


Address, 39, Earlsfield Road, Wandsworth Common, S. W. 


. wa ATTICA: ~ > 
MISS AGNES WALKER 
(DRAMATIC SOPRANO). 

‘Miss Ag nes Ww alke r Pp ssesses a hig hly trained voice, and sang with 
Surrey Herald, June, 1 06. 

rs - made of the talented Miss Agnes Wa 

x’ with decided dramatic effe t 
dress, 147, Brockley Road, London 


“s Speci 1 r men tion 1 must 


The West mins shor Mail 
MISS LILLIAN DEWS | 
: ~ Ch aa Unions and Provincial 


ALL STANDARD WORKS ‘AND ORATORIOS. 
2 McBRIDE 
ALTO) 
STUBBS 


MISS ANNI] 
MR. GEORGE 
Me Avenue, Herve Hill, S.E. 


ALBE co EDWARDS 





“TOM 1 CHUL D 





MR OTTO _DENE 





FRANCIS, GLYNN 


MISS E TORE NCE BOWNESS| MR. DOU GLAS G RANVILLE | 


MR. ELIHU MITCHELL 


ddress, Mr. WIL] — SAUNDERS, 


MR. GWILYM RICHARDS 


5) North Ste, Clapham Common, S.W. 


WILLIAM WILD 


(TENOR V¢ C. ALIST). 

Of the Sir Charles and Lady Halk uth Aftica an Concert To 
ndon (Queen's Hall) ¢ 
and Orchestral Socie ties ; 





chest r (Ge yentlemen’s) ar 





MR. JO thn RIDDING 


ad, E rdington, Birmingham. 











(BARI 





eing 
liable. 
for § 
wi ¢ 
. ia 
y alk ¢ 
» t 
S.E. & 
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) 
MR. 
(BARITONE) 
(Westminster Abbey). 






Of the Royal Choral Society, Queen’s Hall Symphony and Promenade 
( erts, Alexandra Palace, Crystal Palace Leen Glasgow 
( al Union, Belfast Philharmonic Society, 

The Secretary of an important Society writes as follows: 

Sept. 20, 06. 

r Mr. BorWELL, 

“It is with very eveat pleasure that I write to ask if you can | 
sing s at one of our concerts this winter. We also want to know if 
Mrs rwell would sing on the same occasion, and what would be the 
fee ur . P ‘ ’ 

“Your ging gave such pleasure last year, that at our committee 
meet ye sterda ay there was a unanimous wish to have you again. 

“7 Datan os Gerontius” (ABERDEEN). 3 Tree a 
was d for the part of the Priest and the Ange/ of the Agony, but 
thr indisposition was ‘unabl etoappear. A substitute 7” every way 
chi was, however, found in Mr. Montague Borwell, from Westminste r 
Abbe Mr. Borwell is a manly baritone, with a big, res 

1M y distinct voice. His method is admirable. a | 
nd w ing up crescendos Ae exrce/s, and really proved ¢/ ? 
int at p for the music assigned to the two parts n ‘h 
Pr ere,’ along with de | chorus, and the ‘ Jesu appa al were bot 
mia ntly delivered. lberdeen Evening Exp Nov. 10, 1906. 
Teleg s—‘*Soxorst, I DON Telephone—519(P.O.) HAMPSTEAD. 


MISS WINIF RED MARWOOD 





(Mrs. Montague Borwell—SOPRANO). 
Of the Royal Albert Hall, Alexar dra Palace, Crystal Palace, and 
Queen's Hall Promenade Concerts, &c. 
48, Dyne Road, Brondesbury, N.W. 


Telephone—519 (P.O.) HAMPSTEAD. 


ARTHUR E. JAMES 


Ora et ss Musical 


MR. 


(I ARITONE), 


MR. ARTHU R W ALENN 
(BARITONE). 


MR. ‘CUT HBE RT AL LAN 


3ASS-BARITONE). 


unanimous 


» a 


Street 


, London, w. 


ann Qt asin red ted Come 
MR. DUDLEY STOW 
(BASS-BARITONE) 
At a “ ; ~ = a - 


MR. HERBERT TRACEY 


(BASS-BARITONE). 
18, Mount Ephraim Lane, Streatham, S.W. 


MR. JAMES. COLEMAN 


Bz 


Lic cae Id Cathedral). 


and principal Provincial Concerts. 


(Vicar C soit 
Of the London 





ENGAGEMENTS BOOKED for 1906-7 
Wa I , “Faust”; Sournrorr Ch. Soc., ‘* Messiah 
R DERMINSTER Ch, Soc., ‘* Messiah 
G 5 eee Sens Com. S> 
S xcnam Ch. Un,, Wagner Concert : 
EICE unkerror Mavetey Ch. S 
> be ; STourRBRIDGE Con. Sox 
> H Ch. Soc., ** Hiawatha TAMWORTH 
( S . Cl Soc., “Elijah; Surron Ch. 
» al S ** Messiah”; Srourrort Ch, 
S Ly t ): Eartestown Orch. Soc.. 
(I Witney Orch. Soc. (Ba s), &e., &« 

terms and vacant dates address, The Cathedral, Lichfield. 


FRE DE RICK MOORE (Aram 


_ Macfarren Gold Medalist. Solo Pianist. LESSONS, &c. 
h Grove, Ealing Com., W., also at Broadwood’s, Conduit St. 


SOLO BOYS. 


, W. 


MR. J AMES BATES (Director of the London College for’ 


horisters) can recommend thoroug hly trained SOLO BOYS, holding | 





spPo ntments in 30 London Churches, for Oratorios, Festival Services, 
ecl Concerts, &e. Apply or address, Mr. BATES, 6& 7s 





ld Crescent, Hyde Park, W. 


Telegrams—‘‘ Musicomane, London.” Telephone—4g90, Mayfair. 


MONTAGUE BORWELL|MR. DUTTON’S_ 





| 
} 

40, Wigm« 
hw 

| 


SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys 
and thoroughly reliable, for Church Festivals, 

‘or terms, vacant dates, and further par- 
Dutton, 17, Alpha Rd., New Cross, S.E. 


TECHNIQUE 


personally trained 
Concerts, At Homes, &c. 
ticulars, address, Mr. Henry J. 


PIANOFORTE 


BY CORRESPONDENCE 
HEINRICH BECKER 
TEACHES Perrect TOUCH, 

Perrect TONE, 
Perrect EXECUTION. 
Details and Testimonials rom 18, Westminster Palace Gardens, 
Victoria Street, S.W 


VOICE, SONG, AND SPEECH. 
POSTAL LESSONS to Singers and P ae ial Teachers, by Mr. W. 
H. GRIFFITHS, Author of *‘ The Mixed Voice and the Registers,” 
* Daily Studies in Spe aking and ending.” Late Singing 
Master to the Lancashire and Cheshire County Councils. 

** Thanks for you stal Ce Mus. Bac. Oxon, 
“ The Less 


Xe, XC. 5 
asl 
iluable P. urse. 
llowed. F. 


ir Vi 
asily f R.C.O 
f Five, 
_W. 


ms are ¢ 


plete Course 2 Guineas. 





re Street, 


R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. AND MUS.B., 

at Oxford, Cam was Dublin, —— on, and Durham Universities, 
Diplomas of F.L. -M., L.Mus.L.C.M., A.R.C.M., F.R.C.O., and 
L.R.A.M. fn at Colleges and Schools of Music, and as 
English Cathedral and Parish C 2urch Orga anists ; Gold Medals, Silver 
Medals, Scholarships, Prizes, ‘‘ Honours,” and Pass Certificates (of the 
Colleges of Music) to the number of eight hundred. Harmony, Counter- 
ompositions, by Post, to corre- 





| point, Orchestration, and Analysis of ¢ 
| spondents anywhere. Personal instruction in Theory, Singing, Organ, 
Cambridge House, 68, Nelson Street, Manchester. 


and Pianoforte. 


EVISION OF MUSICAL COMPOSITIONS 











Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 

\ R. GEORGE R. CEILEY gives LESSONS in the 
| 4 ditional School of SINGING as taught by CHAS. LUNN 
} and SiG» Ca EO. 

| Phe late Chas. Lunn wrote ‘I take a sp est in Mr. George 
| R. Ceiley owing to his cle ept high musical knowledge an 
| the skill in which he: i and Dr. Turpin 
| writes : “ In that deli te and t f Voice Production 

Mr. Cei ley is indeed ne of our chief tic 
| Ci 1 West-End Studi Address : 6, M st Mansions, Fortis 


INGING.—MADAME ESB [ORNSON, Teacher 


Rie 





Be nke Meth fv ( Exercises 
| (recomme 1 by Mrs. a Mis Be k \ \ ANC IES for 
| PRIVATE Pt PILS Sel S attendee Classes f Part-Singing 

nd E t 

For particulars and terms, addre The I M 1 Clu 
| Bloomsbury H 24 Hart Str O rd Street, W.¢ 

[)*: F. R. GREENISH, Mus. Doc. Oxon., L.Mus. 
r.C.L., es 1 few VACANCIES for CORRESPON DENCE 
PUPILS. Tuit by Post in HARMONY, COUNTER POINT, and 
COMPOSITION o: a very thorough a essful system. Excellen 
testimonials from past and pre sent pupi ‘For terms, & address, The 
Grove, Haverford west. 


R. CUTHBERT HARRIS, Mus. Doc. Dunelm., 


F.R.C.O., makes a SPECIALITY of COACHING by Corre- 
spondence for Durham, Oxford, and R.C.O. Exams. 1905 Successes, 
large number in Final Mus. Bac., First Mus. Bac., F.R.C.O., 
A.R.C.O., «xc. 

[R.C.O. EXAMINATIONS, July, 1906. ] 
F.R.C.O.— corresponde nce pupils entered 
7 passed. Three of these were also prepared ir 
the organ work by Dr. HARRIS, and all three passed. 
A. R. . ‘0. 6 the ory pupils entered—s passed- 
ir of these a ussed in the organ work also. 


Streatham, S.W. 


F.R.C.O., 


aie 52, Buckleigh Road, 


For terms, a 





\ R. T. HEMMINGS, Mus. Bac., Oxon., 

4 L.Mus.T.C.L. . gives LESSONS in HARMONY, COUN ‘TER: 
POINT, &c., and PREPARES CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest Successes: Mus. Bac. 
| Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
| Sheppard Street, St »ke-on-Trent. 

[D3 varw~ FIELD HULL, Mus. Doc. Oxon., 
| -y & -» COACHES fo wr all Examinatic s, Pra tical and 
| Theoretic l yrrespondence. For Penapesten, address, 

vat I .. e, 

s —s by rr ‘YE ARS" SUCCESSES :—2 MUS. DOC., 18 MUS. 
BAC. F.R.C.O. (Playing), 15 F.R.C.O. (Paper Work), 11 A.R.C.Q. 
(Playin 2), 16 A.R.C.O. (Paper Work), 2 L.T.C.L., 1 Gold Medal Cpt. 

Edin. Univ., &c. 





794 THE MUSICAL TIMES.—Decemper 1, 1906. 











D". ARTHUR 5S. HOL G4 AY, Mus. D. Oxon.,| LINCOLN CATHEDRAL CHOIR AND CHOIR RG. 
Roseleigh Avenue, Hig y, N., conti ues to PREPARE S VOL. I 
CANDIDATES for the various The ical E xaminations. Music of CHC I hydra 
y de pti vised or arranged. LESSONS in COMPOSITION, Next EXAMINATION for Admission early in January. Us ge the Hamg 
} desired. between 9 and 11 years. Specifi uti 
z : : Head- Master, G. H. Cowsurn, M.A., late Scholar of Oriel € ge, Secretar) 
] yk. F. J. KARN, Mus. Bac., Cantab; Mus. Doc., | Oxford. Inclusive School charges £5 a term. Apply to the Precentor N.B 
ves LESSONS by Post,in HARMONY,COUNTER-:- | -AN prNT . CR 7 RPRVEC i . Metr« I 
POINT ruc ; FORM | "ANALYSIS, ACOUSTICS, | RENT COLLEGE, DERBYSHIRE. lwo —— 
ORCHESTRATION. & ‘ prep for Musical Examinations. CHORAL SCHOLARSHIPS, value £35 and £25 respectively (School RG 
} € AR.C.M. OG » Teaching, in Theory Fees ‘ed unt t £75 pe ul ’ m: reduct n to cler 7 for 
Com 1906, 1 &c.; CAMBRIDGE, First Mus. Bac. | Pompetes’ tor early i December. The Scholars of Organi: 
} . F.R.CO 10%, 5, & A.R.C.O. (P: —_ work), lains at the College. — & ¢ 
y L.R.A.M. (I ) ) 6; also ¢ position ; -- ITE . asiow P- waren elephone 
DO MUS. BAC, DURHAM gy a FIRST and Box le: di ing) WAN l ED, St. Luke, W est Holloway, IAN 
FINAL MUS. BAC., OXFORD, 1 , \iso LONDON, ader. Apply, by letter, to H. L. Stow, 9, Hilldrep ow 
CAMBRIDGI DUBLIN MUS. BAC OXFORD and DUBLIN : Per 
MUS. DO‘ L.M A.M L.C.M., L.T.C.1 O » Ss -arnabas’ ) i S egg 
CAMBRIDOT wo x FORD Hinkel a iia hanoeten At = wi WANTER t. Barnabas’, Pimlico, S.W. V 
m, pply, by letter only, to Organist,” 21 rTVIIN 
BOARD,S & p f. re. SW. UN 
\ PERSONAL I MSS rrected for publication. | C™*a™ - 
A f Classical Wor tions. Ter . derate. A i. TO REQUIRED. at Caristmas, for S. Cut hbert’s, Nov 
H t H I n, N.W I | ; P.O., Hampstead. er, to Mr. Cyril Miller \) 
| Sn Se Mo 
R. KITSON COACHES by Correspondence fo1 — : = 
) ghee , ‘ C ; ges . sty LTO Mal ,£,10.—Light duties. Good experience. urge a 
\ x | x i : | 
N | \l I } Mus. B 14 Vacancies for P ys with knowledge of music. Organist, St. Mar atiol 
| | D Mus.D. (0): M B. (16) Aldermary, (Queen Victoria Street, E.C. AD 
; es S!. ASAPH CATHE DRAL. — TENOR LAY “¢= 
R. LEWIS, Mus. Doc., F.E.1.S., Warden, Inco1 CLERK REQUIRED, in s to appointments Durham = Soa 
( M LESSONS. Per . Norw >. 2 L4 Serv Sun ys, Th J Mor g IPE 
t, in HARMONY COUNTERPOINT. 42, Berners St., | Saturday Evenings, S - D us on, A O 
‘ W Chapter Clerk, St. Asaph. ase (car 
AR. LEWIS’ TEXT-BOOKS : sk NOR W AN PEI LD, for the Choir of St. Mary’s § SIN] 
H a” 4 t Church, Wimbk £15. Good reader. Apply to Mr. C. E. k 
( Tinney Kenilworth Avenue, Wimbledon Park, S.W } 
D ( ' Car net. ——— : - : mesa 
i M ‘| ENOR W ANTE D, for he Stephen-the- Martyr, — 
iL) \ ( M Se. J W 1 100d uder, experienced. Sunday twice, RG 
| \ RY M | ¢ t. Thursday eveni 4 I H. Bir 2, Elg Crescent, Notting 
D I 6d. net Hill, W - } 
M N - eye 
I " ; VU ILL Six TENORS ; ind Six BASSES Voluntary Holloway 
ee kindly ASSIST in G at Mr. MUNRO NE 
R. MARCHANT, Mus. D. Oxon, F.R.C.O. DAVISON'S CHORAL. | SOCII ry CONC ERT (2 members) a 
? 7 , N ae Norther Polytechnic, H “ Final Re rsals Estey fo: 
es wers, Novello s | (uccons ) he P . Centleme th str \ sw . - aon 
Primers, N PREPARES CANDIDATES for all M I the € i i oo re elon Mee Deets A feat 
Examina t ( Cr ing, N.B. - " ae ae a lg 
\ Fi Park, N. Debain, 7 
[)&.. HH. L. MIDDLETON, Mus. D. (Dubl.) Au TO requires POST. Willing to Deputise, and ‘Red | 
F.R.C.O., L.R.A.M., A.R.C.M kes a SPECIALITY of i t I t rtettist. Excey ‘ 
COACHING for DEGREES. | L.R.A.M., 1897-1906, SIXTY-TWO fi - mn ie M°: 
SUCCI ES A.R.C.M ONI Ht NDRED AND) 160, W s W b 
SEVENTY-NINESI ESSES d results in R.C.O. and ~ : =a : : , anuals, 
ate alee a 9 good results inR.C.O.and| F~XPERIENCED VISITING ACCOMPANIST a 
A I 6, I Park Road, Finchley, N. - COACH (A.R.A.M., A.R.C.M., G M ist). Opera 
Oratorio, Ballads, P Tuition. M transposed (played or writtet OX 
| ys \. W. POLLITT (Mus.D., Durh. : A.R.C.M.:| MS. and \ Score rea Terms moderate Ric , 1, Holmewood ay 
R.A COACHI 1) 1D) mas in M Road, Brixton Hill, S.W 1 St I Great Portland Street, W from £5 
ine 3 7 tes aid - - — Organ W 
FI ' C4 4 aca D : RG ANIST and CHOIRMASTER WANTED ——— 
: ; °C Hill Presbyterian ¢ Duties, two Sunday BEL 
Ser , Fr y ( ir Practice an We ekly Service We sday ma 
] RI HAMILTON ROBINSON (Mus.D. Dunelm,,| cro iiroun, 31) Mount Pleasant \ cing Bow ey lila 8 Oki 
R.C.O PIANOFORTE, HARMONY, | 52! ao toe —_— = ¥ 
cot NTE The "COMPOSITION ORCHESTRATION, RGANIST WANTED, Braintree Congregational O* 
ACOUSTICS Preparat for University, R.A.M., R.C.M., Chur © beg cee We dio: emmaien .ais 
R.C.O ' Ex t I personally or by corre- ~e . "Wea Re Saag: Siveeess _ "tin 
, ri West Ke ston, W. . ae / ee ; R 
, . ANTE D, ORG ANIST (resident if possible), NC 
\ R. JOSEPH SPAWFORTH, A.R.A.M., gives W’ h, Tank widge Wells. Apply, y salary O 
4 LI ONS I H 7 P H N.W. ge, a ve intending 
A I HE. N vA Ho se Music School, Morley Rd., Lewis ORGANIST a and ( HOIRM: ASTE R WANTED 
M I ATKID Direct Vv ur aster. 


( , Lan ‘ 
\ \ : , veces OR 
wen ano tewolhnd : SSISTANT- ORGANIST is willing to DEPU F 
DE. TINDALL, A.T.C.L, COACHES, by Post.} 44% TISE in exchange for Improvement Lessons. 1. H. t 
\ 





Exams. H: y, Counterpoint, &c. MSS. revised. Piano, | tt» Fernholme Road, Nunhead, S.1 Apply, I 
nr renderre Rend Mia Vale, W. Kips st A AN’ r ORG ANIST. Advertiser, who has Brig 
2 0 Ss w aiaa aie . 
i has deput for 





I 


FeALING VOCAL & MUSICAL ACADEMY, W. aed eogenant, Gente POST fASSISI ANT where he Phy 


: ; ‘ . for musica ree 
2 Mr Mrs. WALLIS A. WALLIS. LS.M d Professors. ppor ion ie an poeta hae aahery Novello & ¢ Emit 
R uit Int t Co ts, &&. | p60, War ir Street, W. ——— 
N R. PERCY WOOD, F.R.C.O., bene hes HAR- HOIR EXCHANGE, 136, FIFTH AVE., NEW H Al 
MONY, COUNTERPOINT, & y P and Prepares for pg ORGANISTS and SING ERS can secure $500 to $1, 500 Miss , 
Examination. COMPLETE COU R SE S ( ng Harmony, | (£1co to £300) salaried church positions in the United States by sul Sutt 
Counterpoint, Fugue, Orchestration; also Questions on Musical | scribing to = JOHN E. WEBSTER CO.'S C carey EXCH: ANGE. 
History, Acoustics, Form, Organ Construction, &c.) for A.R.C.O. and ENGLISH ORGANISTS APPOINTED during Serremnt RA 
F.R.C.O. . . . an . H. Maitland Barnes, from Wellingborough, ¢ St. Pau ° St 
— ially written /ints” on the R.C.O. Playing Tests sent gratis to Church, Wichita, Kansas. Arthur Bowes, ft ym Birming! to R¢ 
RY R ¢ ©” Play! a — pupil's letter: BP — the St. Stephen's Church, Terre-Haute, Indiana. O ” 
R. aying Test it | owe it to you, as, b or your ‘ //ints, - ‘ 
7 way we mgm Pideiaeeiaeala WANTED, ORGANISTS for 18th Nov. ., and later, each. \ 
I ATI ST SUCCESSES A. R.C.O0 Jul 1906 ilso completely in Ohio, Indiana, Pennsylvania, Mis sissippi, Virginia and (¢ . Wal 
essful for A.R.C.O. in 1905 (Paper Work a Playing). (North-West Territory). Salaries, to $1,200. £60 
Inclusive terms for A. R.( O., 1 Gu ine a for 10 Lessons ; for F.R.C.O., | ORGANISTS can readily s« s when on the grour 
t} Guineas. Address, 8, Harley Road, Harlesden, London, N.W. | New York. For information, write New York Office. 4, Mar 
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RGAN PRACTICE.—ORGANISTS can PRAC- 
ISE on the Grand four-manual Organ by Wi tis (blown by 
engines controlled from keyboard) in the Concert Hall of 


O 


pdra 
ie Hampstead Conservatoire. The Hall is warmed by hot water. | 
Specifica tion of the organ, and terms of practice on application to the | 
Secret Hampstead Conservatoire, Swiss Cottage, } ° | 
N.I rhe Conservatoire is eight minutes by rail from Baker Street, 
Metric itan Railway. Trains every ten minutes. 
. ;AN PRACTICE.—Three-manual Pipe Organ 
Practice—good condition ; complete set of couplers ; College 
of Organists pedals ; blown by hydraulic engine. 1s. per hour. Hamilton 
Evans & Co., 54, London Road, Forest Hill, S.E. (1 minute from Station). 
Telephone—693 Sydenham. 


e ANOF bop) rE TU NER WANTED, who can do 











who understands Organs and Harmoniums. 
y for capable man. Apply, R. A., Novello & Co., Ltd., 
\ ir Street, W. 
*UNING.—WANTED an IMPROVER. Must 
nderstand Organs and Harmoniums. Apply, P. R. I 
N Co., Ltd Wardour Street, W 
M AN: \GER WANTED, for CHINA.—About 27 
One tl ughly experienced and who has been in full 
Z un show results. Pay, £ per month. State full qualifi 
ati particulars to Bono, Novello & Co., Ltd., 160, Wardour St., W. 
ADY (Highest Honours from R.A.M.) wishes to 
¢ SELL good TEACHING CONNECTION (Singing). Address 
S.S., N & Co., Ltd., 160, Wardour Street, W. 
IPE ORGANS.—One 2 manuals, 12 stops, pedals ; | 
One manuals, 8 stops, pedals; One 1 manual, 4 stops, oak 
e ( . Bare, Organ Builder, 9, Burdett Rd., Bow, I ond 





FINE REED ORGAN. Two manuals, ivory y keys, 

ps, 17 sets reeds. Magnificent tone; unique design ; 

Chipp ed case £60, yffer. A bargain. Fullest " partic ulars on 
R., 9, Dollis Park, Church End, Finchley, N. 


Terms, New 


ORGASS for SALE, on Easy 
ial O £100, also one being r 


: one being rebuilt, price £220. Good 
Organs, £4 £ £15 Monk's Organ Works, 44, 

Hollow Road, London, ° 
NE-, Two-, and Three - manual and Pedal 


AMERICAN ORGANS at bargain pric esforcash. A 70- guinea 
Estey for 25 guineas. A 120-guinea KArN, 2-manual and pedal, for 50 
ial and pedal Masi on & Hamuin. Also 








guineas ; a2 300-guinea 3 mant 
several large Organs and Harmoniums by Bell, Smith, Karn, Alexandre, 
De “Trayser, &c., at one-third usual prices. Every instrument fully 
warranted. P acking o or carriage free. Inspection invited. Stagg & Sons 
5, Red Lion Street, Holborn. Established, 1867. 
Mrs useful ORGAN, suit Church or Chapel, 
being one of the Imperial English Pipe Org ans, having two 
manuals 2 stops. Special term W. E. Richardson & Sons, Central 
Organ Wo rks, Hulme, Manchester. 
RGANS (New and Second-Hand) for SALE. 
Various prices Instruments built for Church or Chamber 
from £50, on up-to-date principles, at Bedwell and Sons, Cambridge 
Organ Works, Cambridge. 
Bowe AMERICAN ORGAN for SALE. Two- 
manual, <— pedais, and pipe top. Good condition ; suitable for 
or sn church. Cash’ £40. Write, V. A. 
Ay enue, Eastbourne 





HOME. 
(Rossirer). 


R., , Bridgegate, 


HERMANN 
Nearly new ; all 


Retford. 


p RACTICE AT 
PIANO, with Pedals 


Write partic ulars, 


New Booklet, “THE 
Full of interesting information of 
f Pipe Orgar t free by 

Orcan Co. | (Book Dept.), 

m Crescer t, Le nd 1, N.W. 


O's 
— 
bargain. 


SCANS. 
ORGAN. 
ing pu 


great value tc 
chasers 
-OSITIVE 

44, Mo 


SALE. 





7OR 





Upright Grand Model PIANO (Li 3erlin). Instrument in 

p t ition ; quite new, July, 1905 Onls very little used, good as 
r st 70 guineas ; ao £28. On view at Chester's, Brighton. 
\. Maclean, "M. ure of J. and W. Chester, Castle Square 








ERARD Orchestral Concert GRAND PIANO- 


AN 


4 FORTE for SALE, in ideal condition in every respect 
suitable for Public Hall or Institution. Price, £130 or 
ffer. L. H., Novello & Co., Ltd., 160, Wardour Street, W. 
i ARMONIU M, by GILBERT L. BAUER, in hand- 
ilnut Case. Sweet tone, 16 stops, &c.; suitable for 
Room. Price £15 Joseph Dewey, Pianoforte Warehouse, 

Surrey 


RACTICE ROOM for HIRE, at 304, Regent 
Street. Terms, rs. per hour. Apply, Webster & Waddington, Ltd. 


One HE pb yer by WELTE.—!12 ft. by 8. Perfect 


8 roll Le Price £360 and rolls 50s. 
£60. 


Warneford, Shrivenham. 
Mar 


0. new 


Is included. 
at tL ady Banbury’s, 


~HARP 


tically 
gh Re rad, 


Double - 
good as new. 


4” ondon, N.W 





ERARD, Prac- 
Thornhill Tucker, 


Action), 
Write to Miss L. 


Double-Action Hi ee s by S. & P. 
Apply, . H., Novell 


SOLD. 
Excellent conditi 


WwW. 


BE 
ERARD 


160, Wardour Street, 


USIC STUDIOS.—Having acquired additional 

remises at 32-34, Wigmore Street, Mr. C. BecusTein has now 

16 more STUDIOS to LET to Music Teachers. For particulars, apply 
to the Manager, Bechstein Hall Studios, 40-32, Wigmore Street, W. 


»x Co., 


Ltd., 


Auction Rooms, La ially for the Sale of Musical Property. 
ea PUTTICK and SIMPSON, Auctioneers, 
Leicester Square, London, W.C., hold SPE c IAL SALES of 





MUSICAL INST RUMENTS on or about the 20th of every month. 
Sales of Musical I ibraries, Music Plates, and Copyrights, Trade Stocks, 
Manufacturers ‘lant, &c., are held as occasion may require. 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
Terms on applicat 
FULL SCORES for SALE.—P rivi ite Collection ; 
both classical and m ~~ works. All good condition, most 
quite new. List sent. ( . P., Hill House, Ne wnham, Glos. 
WANTED, HINTON’S *ORGAN CON- 
STRUCTION tate price. Davies, 19, Castle St., Liverpool 


4 VERY COMPOSER should send for DINHAM 


4 BLYTH & CO.’S Specimens anc [syn r Lithographing 
Songs, Anthems, Hymn Tunes, &c., m twenty-four Copies and 
upwards. 7, Fenchurch Street, London. Established 1872. 


TO CHORAL AND ORCHESTRAL SOCIETIES. 
EVERAL CHORAL WORKS, PART-SONGS 
and ORCHESTRAL WORKS for SALE. Applications for 
Lists to Dr. Bunnett, Cathedral Close, Norwich. 


“AND TUNING” 











F:LLISTON’s * ‘ORGANS is 
4 now enlarged to Four Hundred Pages. 
(3s. 6d. net, Postage 4d. extra.) 
WerEKES & , 14, Hanover Street, 1 , Ww 
r. Thomas FE lliston’s valuable hand k‘O d Tuning‘ h 
been regarded i volume that is indispensable to every 
is um technical information in it wh is unob 
} any € iblication latly Ch Oct th, 1006 
3 L *"ALMAINE PIANOS AND ORGANS. 
CLEARANCE SALE (Disso._vuTion oF PARTNERSHIP). 
NINE GUINE AS. American Organ, *‘ Santley " Model, equal to new 








MODERN | 
all } 


“Sple ndid latest Exhibition German | 


instrument of higher class within three years. Inspection invited. 


Price list free. 


Ltd. 


Comparison solicited. 


| DDALMAINE & CO., (Established 121 years), 


(listed 15 guineas), 11 stops; also glorious ‘“‘vox celeste and 
humana. 

IWELVE GUINEAS Lloyd” Model, little used, 13 stops. Hand 
some high case; church organ effects. Large selection of other 
style organs, 5 to 120 guineas 

FIFTEEN GUINEAS.—Piano (listed 30 guineas). LD Almaine's 
popular *‘ Duchess" Model, slightly used. Excellent condition. 
Lovely tone. 

TWENTY GUINEAS. 10, Waverley Model, nearly new 
Up-to aa tone and touch (listed 40 guineas). Phenomenal 

| bargair 

TWENTY ‘SIX GUINEAS.—SCHREIBER RESONATOR Piano 
(listed 55 guineas). Pert fect condition, only used at a few City 
concerts. Overstrun iron frame, Steinway pedal. Tone 
and touct 1 perfection. "ben ibility proved. No further description 

s d yw this magnificent instrument. he name 
“Sc IRE IB I R” is in itself a guarantee of exce lence. 

PLEASE NOTE.—D’Almaine concede all inducements advertised by 

other musical firms. ALSO SPECIAL ADVANTAGES. Free 
| approval, 20 years’ warranty. Equitable payment system. Best 
( ity discounts. Full price paid allowed if exchanged for new 
| 
| 
| 
| 











ot, Finssury Pavement, City. Open till Saturdays 4 p.m 
MUSICAL POSTCARDS. 
Mr. A-trrev Ben ALLEN will forward the Complete Set of his Card 
(Nos. 1 to 12) receipt of 6d. i 
The idea is excellent The 
171, Cromwell Road, t 5 A 
N ELODY AND HARMONY IN SPE ECH, 
4 and “How to learn to think in Music. Physical and 
Melodious Voice-training for Speaking and Singing. By F. WEBER 
Price 2s. ‘* Merely as a pastime the study is delightful. Daily Mai 
Novetto & Co. Scuotrr & Co. ; AUGENER, LIMITED. 
IR FREDERICK BRIDGE, M.V. D.Mus., 
M.A., King Edward Professor of Music, will continue at the 
| University, South Kensington, S.W., a Course of I KC rURES 
| “The String Quartet” (with Illustrations) on December 7th, 1906 
February 8th, March 8th, and May 3rd, 1907, at 5 p.m. Admission free 
by ticket obtainable on application to the undersigned. 
P. J. HARTOG, Academic Registrar 
| S!: ANNE’S, Soho.—Friday, Dec. 14 only, at 8 p.m. 
| BACH’S CHRISTMAS ORATORIO, with Full Or hestra and 
Organ. Tickets for Nave and West Gallery by sending stamped 
addressed envelope to Rector, 28, Soho Square, W. N. and S, Galleries 
without tickets. On Christmas Eve, at 30 p.m., Service of the Nine 
essons, with Christmas Carols. No tickets required, 











799 











TRINITY C 


THE MUSICAL TIMES.—DeEcEmMBER 1, 1906. 
COLLEGE oF MUSIC, | John Broadwood & Sons 


(INSTITUTED 1872.) 


President: Tue Ricut Hon. LORD COLERIDGE, M.A., K.C. 
Warden: EDMUND H. TURPIN, Mus.D. 
VIOLIN RECITAI Mr. Ha D 
a ) , atior 
BIGHER EXAMINATIONS. 
I I r the HIG HER EXAMINA. 
\rIONS I Diy YASSOCIATI Je -wngpetsg pee 
f Certif tes. w sabe ¢ th att ( and Local 
SCHOLARSHIPS. 
Dece l ay of for Te r e SCHOI —— 
( ege t war f the following subjects: ¢ 
| e, S Oo \ , Vi Vi nce leon 
W I & I ig tn eeding year 
TRAINING OF TEACHERS CLASS 
) Last f s for the Five \V 
( I t tt th ) 
I The ¢ 
I \ I M 
FIFTY EXHIBITIONS PRACTICAL MUSIC rWELV. 
EXHIBITIONS t rHEORY OF MUsIt \ ed 
t I I I re t e at Centr 
( I 
I I { s l D tme the Regulations for 
S H } S Loca 
Ex 2 y be e1 ersigne 
B SHELLEY FISHER, Secretary. 
Mandev I e, Manche r Square, W 


FRANCIS EDWARD GLADSTONE 


I. Cot rERPOINT IN TWO AND THREE PARTS. 
(P per B 6d.) 
I il OUNTERPOINT IN FOUR OR MORE PARTS. 
( ver | J s.) 1 1 





MITED, 
NEW ILLUSTRATED CATALOGUE — re ady, 
SIR ALEXANDER MACKENZIE (Principal of the Royal 
Academy of Music) writes :— 

It would appear somewhat late in the day to praise Messrs. Broad. 
wood's Instruments, but they seem to become better and better as the 
famous English firm grows older. 

The fine and durable workmanship and magnificent tone (capable 
all shades of expression and force) give full satisfaction to amateur and 
artist alike. January, 1906, 

CONDUIT STREE T, BOND STREET, LONDON, w. 


BOSWORTH EDITION. 


SIR FREDERICK BRIDGE, 


M.V.O. 
*RING OUT! WITH JOCUND CHIME.” 
CHRISTMAS CAROL 
FOR FOUR VOICES. 
Words by JOHN RISHTON JACKSON. 
Price, Threepence. 


JOHANNES BRAHMS. 


‘REQUIEM. 


I Solo, Chorus, Orchestra and ¢ 1 (Op. 45). 
Vocal Score, 45s. 
Separate numbers (as Anthems) 
1. Bless they that m i 
. Bel flesh is as grass 6 
. Lord, m me kr 
4. How love s Thy welling pla 
5. Ye Ww are wf ¢ 
& Mose on on ve wen g place 
7. Blesse re ad which di | 6d 





ENRICO BOSSI. 








on . : _ : . Trema | 
THE ROYAL COLLEGE OF ORGANISTS. | 
-- “ PARADISE LOST,’ 
\ll f t I " t in their nes | c, — — ee , — — > fe 
FELLOWSHIP ch, thr ASCOCIAT ROMP toy [ete eee Peas ses Svs Sage pal me 
I — M P M3 . — » CWY | time in Eng ) by the | lon Choral Society at Queen's H 
ECI ames wi February 4th, 1007 
I F.R.C.O. I t J y 7th, 1907. The} Vocal Score (English Words by FLORENCE Hoare), 
P Sonata N ® . ; : \ = = 4 now ready, 5s. Libretto, 6d. 
S | \ | rs ( . < 4, Pp. 97)3 2? 
\ Co., \ ' 3 | Hartel, Vol. 6, p. 25). | 
| AA I (Alf I k I Street, W.);| BOSWORTH AND CO., 5, PRINCES ST., OXFORD ST., W. 
. on R oo Ps a4 (N. - rs C ) AND AT Leip 1G, VIENNA xp Parts. 
7 ~< ‘ ' : 1 Just Put lished. 
Co é 4th. f ne 
} ‘ Beet Ni Sym ies . . P , - 5 e — 
Sir ¢ ( C.B. (Nove Co.) No. 70. Novello’s Music Primers and Educational Series. 
I ft P I kse s. (A t the 
} 
ce 58.3 postag a acim EXAMINATION QUESTIONS 
4 4 
I ( | p.m. On Sat ys fr cee a sles AND = = se 
E. H. TURPIN, Hon. Secretary. ; oe f L “HEM 
K ( S.W HO\W PO WORK s| 44 
Just Published. es = ids + i = 
| Bi cdo ee tices CUTHBERT HARRIS 
Nos. 68 & ¢ Novello’s Music Primers & Educational Series. Mus. Doc. Dunelm., F.R.C.O 
A TREATISE ON PREFACE, 
‘ saieeniialinie P his Primer is intended more especially for those who pur] 
a me P | ? ; | \1 |: IR P | \T presenting themselve r examination in the theory of m 
Me | IX ( ( ( ) ‘ vi\ ( ) s While the subjects — with may be found in all examinat 
s haaient rt musical degrees and diplomas, it is hoped that 
following chapters may prove iseful t more ¢ speci ally tocandi 
I 1 Loyal ¢ ege of Org janists. 
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ail . . No part of old London is richer in ge and 
4 | bh 271 | Cc artistic associations than Soho. The district 
~ te usica times. consisted of fields up to the latter part of the 
DECEMBER 1, 1906. seventeenth century, when building operations 

proceeded apace. ‘This transformation took place 

— ee in sheer defiance of a Royal Proclamation of the 
year 1671, which prohibited the further erection of 


SPECIAL NOTICE. houses in .the fields of ‘So-Hoe,’ as ‘they [the 
, 734 0° i at ¢ ...| houses] choak up the air of His Majesty’s palaces 
The Editorial and Advertisement Offices and we Pa and hes ol total loss of igen 
of ‘The Musical Times’ have been|which, by expensive conduits, are conveyed from 
: . ; these fields to His Majesty’s Palace at Whitehall.’ 
removed from 1, Berners Street to One canfiot help sympathising with King Charles IT. 
160. Wardour Street. Soho. W.|** the prospect of being thus deprived of such 
3 ‘ ’ *| necessaries of life as air and water. What would 
the Merry Monarch say to the London of our day ? 
The houses on the south side of Soho Square were 
SOHO AND THE HOUSE OF NOVELLO. | finished in 1671 ; about 1680 Frith Street, named 
after Fryth, a builder, came into existence ; Dean 
shops. Charles Lamb was fond of this street; and Street followed in 1681; and in 1686 Wardour 
Hazlitt lies on the other side of the wall which encloses | Street, named after Henry, third Lord Arundel of 
the burial-ground of St. Ann’s. I have heard Lamb Wardour, was added to the rapidly-growing 
expatiate on the pleasure of strolling up ‘ Wardour West End of Greater London. 
Street on a summer's day.’—Leigh Hunt. 










































Wardour Street is famous for book-stalls and curiosity 





SOME FAMOUS SOHOISTS. 


Rummaging over the contents of an old stall at a half 


took, half old-iron shof, in an alley leading from The neighbourhood became aristocratic to a 


Wardour Street to Soho Square, yesterday, I lit upona_ | degree—Ambassadors, Dukes, Bishops, and other 
ragged duodecimo, which had been the strange delight | 8Teat folk” making choice of it for their town 
of my infancy. . . . The price demanded was sixpence, mansions and residences. But we must pass over 
which the owner (a little squab duodecimo of acharacter | these mighty people and record the names of some 
himself) enforced with the assurance that his ‘own | former inhabitants who added lustre to the literary 
mother should not have it for a farthing less.’— and artistic associations of Soho. John Dryden 
Charles Lamb. and Edmund Burke lived in Gerrard Street, in 


= 


oe 


; 
gyn 





SOHO SQUARE IN 1820. 
ld print kindly lent by the Rev. J. H. Cardwell, M.A., Rector 07 St. Anne's, Soho.) 
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1ich thoroughfare Boswell and Gibbon lodged, 
and Sheridan the elder delivered his lectures on 
elocution and declamation. At the ‘ Turk’s Head’ 
tavern, also in Gerrard Street, Sir Joshua Reynolds, 
Dr. Samuel Johnson, Edmund Burke, Oliver 
Goldsmith, David Garrick and Sir John Hawkins 


were wont to foregather as members of The Club, | 


or, it called at Garrick’s funeral, The 
Literary Club. Sir Joshua lived in Great Newport 
Street and Leicester Square, Sir Thomas Lawrence 
in Greek Street, and Sir James Thornhill, famous 


as 


was 


for his decorations of St. Paul’s Cathedral, resided | 


in Dean Street, whence the painter’s daughter eloped 
with William Hogarth. It said that when 
(Jueen Anne visited Sir James Thornhill’s studio to 
sit for her portrait, her chairmen used to adjourn 
to a tavern opposite, which is now replaced by a 
modern public-house called ‘The Crown and ‘Two 
Chairmen.’ William Hazlitt and Edmund Kean 
were inhabitants of Frith Street, at one time called 
Thrift Street. In Soho Square lived Sir Joseph 
Banks, P.R.S., Charles Kemble, and Sir Charles 
Bell, the eminent surgeon and the great authority 


IS 


on the hand. 

Wardour Street could claim a distinguished 
householder in James Flaxman, the sculptor, 
who, poor man, had to augment his scanty 


income by becoming parish officer and collecting 
the watch rates, going from house to house with 
an ink-horn at his button-hole. In regard to this 
street Strype, in his edition of Stow’s ‘A Survey 
of the cities of London and Westminster’ (1720), 
says, under the heading St. Ann’s parish : 

Wardour Street hath only the east side in this parish, 
the west being in the parish of St. James’s, which runs 
from Compton-street up to Tyburn Road. In _ the 
middle part the buildings are good, but towards the 
Road, very ordinary and ill-inhabited ; but on the other 
side the buildings are better. 

lhe facsimile (on the opposite page) of Strype’s 
map of 1720 (or earlier) shows that Tyburn Road 
is now Oxford Street, and that Berners Street, now 
running in a line northwards from Wardour Street, 
had fields mark the spot of this 
busy thoroughfare. It will also be observed that 
two hundred years ago Soho Square was called 
King’s Square. 


no existence 


'HE 

Not the least interesting feature in the history of 
Soho is its connection with the settlement of the 
Huguenots in England. When the Edict of 
Nantes was revoked in 1685—the year in which 
Bach and Handel were born—many of the refugees 
settled in Soho and St. Giles, where they pursued 
the art of making crystal glass, and carried on 
the manufacture of silk and jewellery, then little 
understood in England. ‘This influx of the 
Huguenots caused the district to become more or 
less a foreign quarter of the town, a characteristic 
which has remained to this day. In Little Chapel 
Street formerly stood a Huguenot chapel, the 
Letters Patent granted by King 
1688. This chapel, called The 


HUGUENOTS., 


outcome of 


James II. in 


Patent, was built in 1694, and towards its erection 


A3 


the sum of oo was said to be given by 





| Lady Hollis, but believed to have come from the 
| purse of Queen Mary II. That the well-springs of 
|charity formerly flowed freely in Soho—as, indeed, 


they do now—may be judged from the following 
advertisement in Zhe Public Advertiser 
November 23, 1768 : 


of 


Sunday next the two Last ANNUAL Charity-Sermons 
will be preached in the French Chapel, called T: 
PATENT, in Chapel-street, near Soho-square; tl 
Produce of which is to give Coals in this cold an 
dear Season to several poor French Protestant Refugees. 
By the Last Year’s List it appears that 167 Families 
were assisted by this useful and necessary Commodity 
by the said Charity. 

Donations will be thankfully received at the Chapel 
Doors, or in the Vestry. This public method is taken, 
in hopes of continuing this charitable Distribution, and 
to excite the Benevolence of those who do not want 
| much Argument to be moved to so good an Act. 


E 
e 
} 


In this connection Strype may again be quoted in 
his reference to 
Chapels in these parts [Soho], for the use of the 

French nation ; where our Liturgy, turned into French, 
is used, French ministers, that are refugees, episcopally 
ordained, officiating: several whereof are hereabouts 
seen walking in the canonical habit of the English 
clergy. Abundance of French People, many whereof 
are voluntary exiles for their religion, live in these 
streets and lanes, following honest trades; and some 
gentry of the same nation. 

The Patent Chapel, referred to above, occupied 

a site now covered by a portion of Messrs. Novello’s 

printing and bookbinding works on the Little 

Chapel Street side of the premises. 


GREAT COMPOSERS IN SOHO. 

Are not some of the greatest musicians personally 
associated with Soho? Handel no doubt visited 
his pupil, amanuensis and _= secretary, Mr. 
Christopher Smith, at Meard’s Court, Dean Street, 
whence he (Smith) issued his ‘Suites de Pieces 
| pour le Clavecin,’ to which Handel was a subscriber. 
|Gluck, too, must have been familiar with the 
| neighbourhood when—in 1746, at Hickford’s Great 
|Room in Brewer Street—he played ‘ a Concerto 
| upon Twenty-six Drinking-Glasses, tuned with 
| Spring-water, accompanied with the whole Band, 
being a new Instrument of his own Invention.’ And 
'did not Mozart, as a little boy, and his gifted 
| sister, Nannerl, give their recitals (to use a moder 
| term) in Frith Street? The two children and 
| their father lodged at Mr. Williamson’s, a Wax and 
| Sperma Cceti-chandler in Frith Street, now No. 21, 
| but rebuilt; next door but one, going north, was the 
‘house in which the celebrated lawyer Sir Samuel 
| Romily, the son of a jeweller, was born. Haydn, 
during his sojourn in Great Pulteney Street, must 
| have been familiar with a district in which Dr. Ame 
|lodged, and Mrs. Billington and Madame Vestris 
|were born. J. F. Lampe, J. C. Bach and his 
‘colleague Abel were inhabitants; and it should 
‘not be forgotten that the parish church of Soho 
| has given the name ‘St. Ann’s’ to the well-known 
| psalm-tune assigned with good reason to Dr. Croft, 
la former organist of that interesting old church. 
Coming to more recent times, during his first visit 
to England in 1839, Richard Wagner stayed at 
the ‘King’s Head’ in Old Compton Street, since 








| 
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A Scale of 600 Feet 





A MAP OF SOHO IN 1720. 
The position of Messrs. Novello’s new premises is indicated by the arrow on the left-hand side of tt 
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rebuilt, where he not only suffered a martyrdom 
from the organ-grinders but lost his big dog. 
Of Mendelssohn and his friendship with the 
Novellos more anon. 


SOHO AND ITS MUSIC-PUBLISHERS. 

One of the earliest of these was Peter Welcker, in 
Gerrard Street, who published Clementi’s ‘ Opera 
Primo’ (as the title-page has it)—his ‘Six Sonatas 
for the Harpsichord,’ dedicated to his patron, 
Mr. Peter Beckford, M.P., nephew of Alderman 
Beckford, and cousin of the author of ‘ Vathek.’ 
Domenico Corri, and his son-in-law, Johann Ludwig 
Dussek, the composer, were in partnership as music 
publishers in Dean Street. From the house of 
Goulding & D’Almaine in Soho Square *‘ Home, 
sweet home’ 
although composed by Sir Henry 
Messrs. Wessel & Stapleton, in Frith Street, were 
the earliest English publishers of Chopin’s works ; 
and Messrs. Coventry & Hollier, in Dean Street, 
issued the original English edition of Mendelssohn’s 
Organ Sonatas, and Sterndale Bennett’s first set of 


Six Songs (Op. 23), then published at ten shillings ! 


MENDELSSOHN’S ‘SONGS WITHOUT WORDS.’ 
Another important first edition not only 
associated with Soho, but marked the beginning of 
pleasant business relations between Mendelssohn 
and the house of Novello. Seventy-four years 
ago—the exact date is August 20, 1832—was 
issued from the little parlour-shop in Frith Street 
the first instalment Mendelssohn’s ‘Songs 


without words,’ with the following title : 


is 


of 


ORIGINAI 
MELODIES, 
FOR HE 
Piano Forte, 
MPOSE 
BY 
FELIX MENDELSSOHN BARTHOLDY. 
Ent. Sta. Hail. Pr: 4/j- 
LONDON. 
Published (for ‘he Author), by 
T. (ste) A. NOVELLO, 67, Frith Surt., Soho Sqe 
3onn, by N. Simrock. Paris, by M. Schlesinger. 


Zl. M. for M. B. 


rhe ‘1. M. for M. B.’ signifies that Ignaz Moscheles 
every copy 
his young 


signed 


behalf of friend Mendelssohn. It 


1S 
youthful son, the publisher, would run the risk 
of purchasing such an unknown quantity as 


Mendelssohn’s ‘Songs without words’! In a 
letter to Moscheles, Mendelssohn makes the 
following amusing reference to this Novello 
publication. He says: ‘The work will certainly 


go through at least twenty editions, and with the 
proceeds I shall buy the house No. 2, Chester 
Place | Regent’s Park—Moscheles lived at No. 3], 
and a seat in the House of Commons, and become 
a Radical by profession. Between this and that, 


however, I hope we shall meet, for possibly a 
single edition may prove sufficient.’ 





was first issued as a ‘ Sicilian Melody,’ | 
Bishop ! | 


for ‘royalty’ purposes on | 


evident that neither Vincent Novello nor his | 





Du 


Mendelssohn was not very far wrong. 
‘his visit to London in the year following the 
publication of his ‘Original Melodies,’ he wrote 
to Moscheles in the following witty strain : 


ng 


London, in my Club, May 16, 1833. 
This morning I forgot to mention, my dear 
Moscheles, what I have often intended asking and 
have as often forgotten—how matters stand in 
reference to that publication of mine, and whether 
there has been any practical result. I have an 
appointment with V. Novello to-morrow morning ; 
and if he has only sixpence to give me as my share, 
I would rather not broach the subject. So please 
leave word at my house whether you think I should 
mention the matter, or whether it had better rest in 
eternal oblivion. I return home to-morrow at eleven 
o'clock to know which way you decide. The saying 
is: ‘Merit has its crown,’ so I scarcely expect | 

shall get as much as half-a-crown. 
Yours, 
F. MENDELSSOHN. 


Che composer did receive more than sixpence, or 
beet half-a-crown. In the intervening ten months 
| forty-eight copies had been sold, his share of the 
proceeds amounting to £4 16s.; but it took 
four years to dispose of 114 copies of a work that 
has since become a household word. This early 
publication of Mendelssohn’s was soon followed by 
others—though not at the composer’s risk !— 
which included ‘St. Paul,’ the ‘Hymn of Praise, 
Psalms, the D minor Pianoforte concerto, &c. 





VINCENT AND JOSEPH ALFRED NOVELLO. 

It was in the year 1811 that Vincent Novello, 
then aged thirty, published at his own expense and 
out of his hard earnings as a professional musician 
his collection of Sacred Music. The title-page was 
engraved by Sawyer & Son, of Dean Street, Soho. 
No publisher would run the risk of issuing two folio 
volumes of that nature : thus the foundations of the 
house were laid. Eighteen years afterwards (in 1829) 
Vincent’s eldest son, Joseph Alfred Novello— 
then a youth nineteen years of age—commenced 
business at No. 67, Frith Street, Soho. No 
| passer-by could be enticed by any outward and 
visible sign of a palatial establishment, as there was 
nothing more attractive than ‘a couple of parlour 
windows and a glass door, with a few title-pages 
| bearing composers’ names of sterling merit, and 

Vincent Novello as editor.’ In this modest 
habitation—where Vincent, the founder of the 
| Novello business, and his numerous family 
‘resided ‘over the shop’—a warm welcome 
would be extended to such friends as Charles 
Lamb, Leigh Hunt, Thomas Attwood, Madame 
Malibran, Felix Mendelssohn, and others who made 
music and created laughter under that hospitable 





roof. In 1834 a removal was made to No. 69, Dean 
Street, where the printing works of the firm 


remained for fifty-four years, until 1898, when they 
were transplanted to Hollen Street: and thus the 
connection of the Novello house with Soho has never 
been broken during the past seventy-seven years. 
The rapid increase of the business after the late 
Henry Littleton became sole proprietor (in 1566) 
necessitated the removal—except the printing 
works—to No. 1, Berners Street. This took place 
|at the end of 1867; and now, after a period of 
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The next floor contains the 
THE Musica TIMEs and 
REVIEW, in addition to rooms for 


Board Room. 
rooms of 
Musi 


nearly forty years, the house of Novello 
returned to Soho, into its new and 
commodious building situated in Wardour Street. 


has | the 
more | editorial 
SCHOO! 
the musical editors, large rooms for stock, &c. In 
rHE NEW BUILDING, | the uppermost story of the building are the general 


and publishing offices, also the wholesale, the 


Before giving a brief description of the new| t 
premises, which were opened to the public on| Postal and other departments of the business. 
November 26, it may be stated that the extent} A special feature of artistic and musical interest 
of ground covered by Messrs. Novello’s premises | !" the new building is the celebrated Vauxhall 
and leased from the Crown is more than | Statue of Handel, executed in marble in 1739. 
half-an-acre—the printing and bookbinding works | This precious and masterly specimen of Roubiliae’s 
claiming 1,864 square yards, and the recently | tt here finds a permanent and appropriate home, 
added block 776 square yards. The newt having been presented to the Company by 
building (of which an exterior view forms one Mr. Alfred H. Littleton, Chairman of the Board 


of our extra supplements) is in the Renaissance | directors. 


style of architecture, with red-brick facings} The entire block of buildings—including the 
and stone dressings. The main  entrance—|@djoining printing and bookbinding works—has 


No. 160, Wardour Street—consists of an open | been erected from the designs of Mr. Frank 
porch of Portland stone, with three arches and a| Loughborough Pearson, F.R.1B.A. 

projecting balcony over, carried by Ionic columns, | In conclusion, while this new building has been 
while above this is an oriel window of five lights, | P™marily erected for the practical working and 
This porch leads into a rectangular entrance hall | development of the business, the present Directors 
on the ground floor, from which springs the main | have always had In view that no effort should be 
staircase leading to the first floor. The walls of spared in providing a structure which should 
this staircase are divided into panels by pilasters, constitute in some degree a tribute to the art of 


and the staircase is lighted by a domed lantern.|™usic; and at the same time that it should 
Four Ionic columns divide the staircase from the| Stand as a memorial to their predecessors 


who laboured so earnestly for the progress and 
the Hall, where the retail part of the business will ever-widening influence of that art in this country. 
be carried on. 





This magnificent apartment—44 feet by 36 feet, 
and 24 feet high—is lighted on the Wardour 
Street side by five tall, mullioned windows, and is 
panelled in oak with Corinthian pilasters and cornice 
rising to a height of nearly 17 feet. On the side 
opposite to the windows is a gallery supported by 
columns and approached by two small staircases, 
one on each side. Under the gallery is the fire- 
place, with a chimney-piece of Pavonazza marble, 
and an oak overmantel most elaborately carved 
with festoons of flowers and Cupids’ heads after 
the manner of Grinling Gibbons. The doorways, 
one at each end of the Hall, are enriched with 
columns and pediments, while the folding doors 


themselves have pierced and carved panels, and | 


immediately over each is a panel containing 
representations of musical instruments festooned 
with flowers. At either end are two bookcases 
in oak surmounted by a carved cornice, and the 
room is lighted by two large silvered electroliers 
of twenty-four lights each. A photograph of the 
Hall is give n on p. Solr. 

Leading out of the Hall is a novel feature in a 
business house, viz., a spacious and well-lighted 
room—jo feet long by 18 feet wide—which is 
to be called the Novello Club Room: this Club 
Room is for the use of any who may visit the 
establishment, either to look over music, to meet 
private or business friends, to send a telephone 
message, write letters, &c. It is thought that this 
adjunct will be found acceptable, not only for 
the purposes specified, but also as a convenient 
rendezvous, especially for visitors from the country. 

On the same floor-level as the Hall and the 
Club Room is a suite of rooms which includes 


first floor Janding which forms the ante-room af 
| 
| 


THE REVIVAL OF MORRIS DANCING. 
What is the Morris Dance? The question is 
| likely to evoke, even from the great majority of 
|educated people, a somewhat vague answer—that 
|it is an old English country dance, now for many 
| generations almost wholly abandoned, and to-day 
| practised only now and again, fitfully, in remote 
| parts of the country. This is, roughly, correct; 
| but within the past twelvemonth or so a remarkable 
/revival of this ancient pastime, or art, has taken 
| place, and it is thought that some account of the 
|dance and its revival may prove of interest to 
| musical and other readers. 
Firstly, as to the question we set out with— 
|What is the Morris? As the name in our own 
|country and its equivalent in others—such as 
| Moresque, Moreska, &c.—clearly denotes, the 
| Morris had its origin in Morocco, was introduced 
| by the Moors into Spain and southern Europe, 
and in the course of centuries it was adopted in 
}some form or other by most of the European 
|peoples. Precisely when it came to England will 
never be known: it may have been seen here as 
early as the days of Edward III., and by the time 
of Edward IV. it was certainly more or less a 
national pastime. ‘The earliest accounts of the 
dance show clearly that although its peculiar steps 
and figures have remained in form practically 
unaltered, yet the spirit of them has been changed 
and Anglicised so as to represent in measure and 
movement, not mysterious and, in our eyes, fantastic 
Moor, but the downright and sturdy Englishman. 
The Morris, regarded as a characteristic English 
dance, is yet not quite faithfully described as a 
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THE 

country dance ; that is a term strictly applied to 
dances performed by both sexes-——Sir Roger de 
Coverley may be quoted as the most familiar 

whereas the Morris is danced by a set, or ‘side’ as 
the traditional term has it, of six dancers, all of one 
sex. As a general rule it has been danced in 
England only by men; yet there have been 
exceptions to this; and in this latter-day revival 
(as will presently be told) it was a set of London 


king girls who 
gave, and are still 
giving, the Morris 
its Opportunity 
of resuscitation. £ 
There are also solo & 
Morris dances, 
which in their kind 
are the equivalent 
of the jig and 
strathspey; but 8 
as this modern 
awakening has so 
far been confined 
to the dance by 
sides, this article 
will deal with that 
variety alone. 

To get an idea 
of what the Morris 
is like one must 
first rid the mind 


of all prevailing 
notions of _ ball- 
room ceremonial. 
Our modern 
dances, round or 
square, if  per- 
formed according 
to regulation, 


should be sinuous, 
graceful, and gene- 
rally silent, though 
they may, and 
should, betray high 
spirits and the joy 
of living ; but grace 
and a_ certain 
dignity should 
always preside at 
their execution. 
The Morris is es- 
sentially a mani- 
festation of vigour, 
rather than of 
grace. From the 
earliest times until 
the present Morris- 
men have always 
worn bells strapped 2 
upon their legs; to B= 
make these ring 
their loudest is to 
dance the steps at 
their best; there- 
fore the Morris 


GLASS WINDOW IN A 


Zz lial 





THE MORRIS DANCE, AS DEPICTED IN 
HOUSE 


dancer’s step is lusty, indeed it is best described 
as a vigorous kick; and when he jumps—which 
is very frequently—he alights, so far as the 
safety of limbs and body will permit, upon his 
heels. That may sound crude, according to 
accepted notions of dancing, but if it be kept 
in mind that the Morris is more a traditional 
\form of physical exercise and display of sheer 
|vitality than a school for elegance, the dance 
will be recognized 
as having a place 
and a function all 
its own. 

The Morris side 
of six stands in 
two lines of three 
each. The figures 
at first sight appear 
bewildering and 
intricate, but are 
really few and 
simple. They are 
executed incolumn 
—that the 
dancers being in 
file, all facing one 
way ; or front—that 
is, pairs facing each 
other. In column 
there are advanc- 
ing and retiring 
movements, the 
column comes to 
the right-about by 
jumping and goes 
up and back again ; 
there is also the 
chain, where each 
set of three winds 
in and out in a 
figure- of-eight 
pattern. In_ the 
front formation 
there are various 
ways of crossing 
and re-crossing, 
setting back to 
back and so forth. 
Then corners and 
centres change and 
re-change places in 
various styles. 
Finally, there are 
the Capers, where 
corners and centres 
change and 
change withcurious 
halts and stamp- 
ings, marked in the 
music by passages 
of broken and 
strongly accentu- 
ated rhythm. 
Nothing is more 
characteristic of the 
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l 
Morris than these Capers; anyone to whom the} 
vigour and strangeness of the Morris appeals, will 
find those movements inimitably quaint and 
stirring. 

The Morris dances may be divided into. three 
kinds: stick, handkerchief, and corner dances. In 
the stick dances each member of the side holds a 
staff some eighteen inches long in the right hand ; 
these staves are clashed together or thumped upon 
the floor ; this rhythmical clashing and thumping 
is startling in its novelty when first beheld. In the 
handkerchief dances, waving of white cloths all 
together—at the sides, above the heads, or some- 
times bunching them in the hands and striking 
hands across with the opposite dancer—is | 
peculiar. In the corner dances the handkerchiefs | 
are waved rhythmically also, but as already told | 
the feature of these is the change and re-change of | 
places and the caperings. 

In the earliest days the music for the Morris 
was droned upon a bagpipe, afterwards replaced by 
pipe and tabor. The pipe, with three holes, was 
made like a flageolet, sometimes with a metal 
tongue ; it was played with the left hand. The 
tabor, a miniature drum, was hung by a loop on 
the left thumb, and was beaten by a stick held ir 
the right hand. These instruments, though they 
have been played within the memory of living 
men, are now fallen into disuse. Such traditional 
Morris-men as still exist amongst us the 
fiddle, concertina, or accordion. 

The Morris tunes are very simple and have a 
lilt and character all their own; the spirit of 
dancing is in every one of them. As with other 
folk-tunes, only very few, and these very occasion- 
ally, have been written down; like folk-songs the 
Morris music has been passed on from one player 
to another. The originators of the present revival 
have collected close upon thirty tunes, all un 
doubtedly traditional; it is probable that a 
systematic search would be rewarded by the 
discovery of hundreds of tunes—though of course 


use 





many would be variants of the same tune altered 
according to local taste. ‘The names of the Morris 
tunes are delightful ; they suggest at once cheerful 


old age, lusty youth, and the open countryside 

as, for instance, ‘Constant Billy,’ * Blue-eyed 
stranger, ‘Country gardens,’ and ‘Trunkles.’ 
The last-named, as variants of it prove, was 


once ‘ Trunk-hose,’ and tells of the long ago. 

The enthusiast in folk-music will find in the 
Morris tunes a wide and almost unknown field for 
his explorations. For all their stark simplicity, the 
tunes strike the ear and memory with suggestions 
of familiar things. To give one instance only of 
what a following of this suggestion may lead to : 
‘Country gardens,’ heard for the first time, is 
instantly an old friend with a new face. Even 
suppose one has no knowledge of music, but just 
an ear for melody, the familiarity haunts one 
persistently, and presently out of the monotonous 
yet never wearisome repetition ‘The Vicar of Bray’ 
stands out and acknowledges the old Morris tune 
as the father of his fame. A keen ear and research 
would possibly show the Morris tune to be the} 


‘the same keen public interest shown. 


source of many a national. melody. Again, to 
illustrate the wonderful continuity of the traditional 
tune: last summer in the Midlands a pair of 
enthusiasts heard a tune played by a local Morris. 
man on his fiddle. It was the tune of ‘ Morris off’ 
to which the dancers quit the scene of their 
festivities. A few weeks later this same tune was 
found, note for note, in the Gregorian notation, 
An old French writer, describing the ‘ Morisque’ 
as he had seen it danced when a boy early in the 
16th century, gives the same tune, almost to a 
note identical. 

The Morris was danced throughout England up 
to the fall of the Stuarts ; the soberer tone adopted 
in all national pastimes and customs with the rise 
of Puritanism brought a marked decline in the 
popularity of the Morris ; and it has declined ever 
since, until, less than a twelvemonth ago, interest 
in it was revived. 

The resuscitation of the Morris came about in 
this way. An amateur teacher of singing to a 
London working girls’ club was in search of some- 
thing fresh, simple and sincere to give to his 
class ; the songs must be very simple because not 
one of the pupils knew a note of music. The 
teacher fell in with a collector of English folk- 
songs, and tried some of these simple strains upon 
his pupils. The experiment proved successful 
from the beginning; the songs were not only 
learned very readily, but they spread at once, not 
only throughout the club, but away beyond it. 
Encouraged by this sudden awakening of the old 
country songs in the heart of London, a fresh 
experiment was made. The collector had, some 
years before, noted down some Morris tunes, but 
had never seen his way to making use of them. 
The man who had supplied the tunes—a leader in 
Morris dancing—and another from the same side 
of dancers, were brought up to London. The 
Morris dance flourished at once, and astonishingly, 
just as the folk-songs had flourished, amongst 
these working girls, strangers to the countryside. 
They learned the dances with quite wonderful 
readiness; and when they gave their annual private 
performance to friends of the club, the audience, 
one and all, were so struck with its appeal and 
novelty—although every item was very old indeed 
—that the principal of the club was urged to 
repeat the performance in public. This was done 
in April of the present year. The hall was crowded 
to the doors, and many were turned away. ‘The 
performance has been repeated, and will be given 
again. On every occasion, so far, there has been 
It should 
be added that in the audiences literally every 








element of contemporary society has been 
represented. 
But a well-filled hall was hardly the most 


eloquent testimony offered that this revival was 
really widespread. ‘That it was not merely fugitive 
curiosity which drew the audiences was shown by 
the number of inquiries that poured in from all 
over the Kingdom, and indeed beyond—even, in 
one case, from Japan: inquiries as to how others 
might also revive these more than half-forgotten 
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to sonus and dances. The songs, being printed, in every part of our life towards a return to purely 
nal couid easily be passed on, but with the Morris English arts and customs, and a turning away from 
of @ dances it was otherwise. The only knowledge | others borrowed from abroad, and not truly repre- 
ris. available was with these younger Morris-folk sentative of the national spirit. Be this as it may, 
off’ of London and with the traditional dancers here as to the vigour of this recrudescence of all 
heir and there throughout the country. Neither tunes but forgotten things, and as to its constant 
was nor instructions for dancing existed anywhere tendency to increase in reach and strength, there 
ion. in print. So far as it was possible the girls who can be no doubt whatsoever. These Londoners 
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vas had learned them were sent out to teach others. | with their abounding vitality seemed on the instant 
ive Since April last they have taught in seven counties to recognize in the Morris an inheritance, needed 
by and in London, yet not a tenth of the demand has| but unknown, and long mislaid; and the 
all been met. In the eyes of the originators of this | indications seem all to show that the general public 
in movement—perhaps their eyes are prejudiced——| is responding in like manner for the same good 
Ts this widespread interest denotes nothing less than | reason. 


= a phase of the national movement that is going on H. C. MaciLwaine. 
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A FOLK-SONG 
that 


DISCUSSION. 


It is evident the cult of 


isual undiscriminating admiration. 


fairly old it must be good. A discussion 


pre ssed the pros 
as regards English folk-songs. 


interested in the subject. 


discuss with such remarkable fervour the evolution 
and peculiarities of different versions of a vas 
number of short melodies, displaying more or less 
irregular rhythm, and often associated with words 
still more irregular from the moral point of view. 
One may claim to have a sincere admiration for 
many of these tunes and to tolerate the words 
because of the beauty of the music, and yet feel 
some surprise that folk-songs in general should be 


regarded with something approaching superstitious | 


awe and be credited with omnipotent potentialities. 
We are told impressively that the seeds of the 
future specifically national art are to be found in 
this type of music—in, say, ‘The seeds of love,’ 


folk-songs is | 
interesting ever-widening circles, and it even bids | 
fair to become a social fashion, with a pose and the 
There is a 
dim impression gaining vogue that if a melody is 
that 
arose in Zhe Morning Post at the sultry end of 
the recent large gooseberry season usefully com- 
and cons of the existing situation 
It is a pity that 
the complete correspondence elicited cannot be 
re-published in one cover for the benefit of many 
To the uninitiated it | 
may seem odd that the folk-song enthusiasts should | 


— 


The results of its 


merely a work of supererogation. 
members’ researches, moreover, as occasionally brought 
forward by these enthusiasts, are scarcely likely to 
inculcate a profound belief in a marvellous modern 
efflorescence of English melody with anyone who has 
happened to sojourn in a fertile land of folk-song, 


| 


Wales or Russia, for example. The generality of these 
so-called English folk-tunes are distinctly inferior to such 
songs as ‘Cherry ripe,’ ‘ Wapping old stairs,’ or ‘Tom 
Bowling.’ These latter come under the generic heading 
of ‘Old English,’ and have rightly won their place in 
the national affection ; and it is these and others of their 
type which should be freely disseminated amongst the 
masses as a humanizing factor. No other country 
possesses such a wealth of songs and vocal music of 
this particular kind. 
All this was, of course, more than the flesh and 
blood of a folk-song enthusiast could stand, 
especially when personified in Mr. Cecil Sharp, 
| who was at that time picking up or taking down 
|new-old folk-songs by the dozen in the wilds of 
Somerset. A trenchant letter from his ready pen 
soon appeared in which, after ridiculing the 
preference of ‘Cherry ripe,’ &c., to West Country 
peasant-songs, he said : 

Miss Keeton’s article bristles with statements that I 
would wish to traverse. I cannot, for instance, accept 
the dictum, with regard to Purcell, that ‘there is no 
suggestion whatever of any intrinsically national inspira- 
tion in his style.’ I find much that is peculiarly English 
in his music, although no doubt there are traces of 
foreign influence as well. Still, Purcell has been dubbed, 





| 


‘The Golden Vanity’ (we know six versions of | 


this stirring tune), ‘The Bay of Biscay,’ ‘Tom 
Bowling’ and, probably, ‘The Spotted Cow.’ We 
are to reconstruct and quicken the nation’s art by 
looking backward and accepting an inheritance we 
have hitherto suffered ourselves to neglect. But 
surely, in view of the present development of the 
art, the prospect of our future composers finding 
inspiration from this source is unlikely. 


| 





The .Worning Post discussion was a triangular | 


duel between those who are incredulous as to the 
value of folk-songs, and others who would narrow 


the term to describe only old traditional compositely- | 


evolved melodies, and still others who would include 


modern national songs in the category. Miss A. E. 
Keeton, who so inconsiderately disturbed the 


holiday repose of many good people by throwing 
down the gauntlet, stated roundly that England 
had no folk-songs! She argued that the fact that 
Purcell ‘made no use of a folk element leads to 
the conviction that even in his day it was already 
practically non-existent among the English people.’ 
The paucity of English folk-music was ascribed 
partly to the fact that ‘ we possess no relics of any 
really national and typical musical instrument’ : 
theory which provokes speculation as to what 
England’s position might have been if only she 
had invented and used, say, the bagpipes! Then 
Miss Keeton said that the desire of the people for 


the printed words of the ballads sung led to the| 


4) And as to 


preference for poetical over purely musical literature, | 


and she went on to remark that : 


In lieu of vainly seeking for a folk-song basis, our 
young composers are wisely finding inspiration in our 
literature. With all this before us the late-in-time labour 
of an English Folk-Song Society, founded in 1898, is 





and not, I think, without good reason, ‘ the originator of 
English melody,’ and extolled as the man ‘ who excelled 
all others in his accurate, vigorous, and energetic setting 
of English words.’ Again, it is not true to say that 
Purcell made no use of folk-song in his music. Be this 
as it may, Miss Keeton vioiates the elementary laws of 
logic when she argues that because Purcell made no use 
of folk-song, it was therefore ‘already practically non- 
existent among the English people.’ I agree, however, 
that since Purcell’s day we have produced no music that 
is essentially English ; but I attribute this, not as Miss 
Keeton does, to the supposed lack of a national literature 
of folk-song, but to the fact that we have ignored our 
national heritage. 

Then as to England having 

instrument, Mr. Sharp asked : 

Has Miss Keeton never heard of the pipe and tabour, 
or ‘ whittle and dub,’ as they were popularly called? or 
of the morris dance which has flourished in England for 
five or six centuries and is still danced in many country 
villages? Why, when Handel was asked to point out 
the peculiar taste in dancing and music of the several 
nations of Europe he replied by ascribing ‘ to the French 
the minuet, to the Spaniard the saraband . . . to 
the English the hornpipe, or morrice dance.’ Miss 
Keeton seems to be unaware, too, that all folk-dance 
tunes were in the first instance song tunes, and that the 
dancers frequently sang the words of the song as they 
danced. I have collected many morris tunes myself, 
and their names in every case indicate the songs from 
which they sprung. 


no national 


the potentialities of the cult he 
remarked : 

I would also point out that history provides not 4 
single instance of a national school of music that has 
been founded upon anything else than national folk- 
music. I believe, therefore, that it is to our folk-music 
that we must look for the future of English music. Let 
us, therefore, before it is too late, set to work to collect 
our traditional music, to publish it, and to teach it to 
the young people of the present and succeeding genera- 
tions. If this be done we shall not have long to wait for 
an English Glinka, who will do for us what the 
distinguished Russian composer has done for his country. 
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Then came a characteristically sane, judicial and 


Next came on the scene Mr. Arthur Hervey, 


well informed letter from Miss Lucy Broadwood, |the music critic and composer. He hit both 
secretary of the English Folk-Song Society. | sides impartially when he said : 
Apropos of Purcell she asked : I have been amused as well as interested by the 


las Miss Keeton studied the many ponderous volumes 
issued by the Parcell Society, which form but a small 
part of Purcell’s work? Has she carefully examined his 
play-music, and the many other compositions at present 
-cessible only in their very rare original printed form, 
in manuscript? If so she unaccountably overlooked 
the fact that Purcell both used English folk-tunes and 
itated them closely. I am away from England and 
have not my scores to refer to, but the following 
examples at once occur to me: ‘Cold and raw’ (the 
favourite air of King Charles I., and an old English 
song popular long before its introduction into Scotland) ; 
‘Shackerley Hay,’ and ‘ Lillibullero,’ which may or 
may not have been Purcell’s own composition, but which 
is essentially of the folk-song type. These are a few of 
the tunes which he was especially fond of using, and in 
various forms, amongst others as inner and bass parts for 
viols. In Playford’s ‘ Dancing Master’ there are several 
tunes unmistakably English and rustic in character (I will 
cite only ‘ The hole in the wall’ and ‘ Enfield Green ’— 
or Common) which appear, without name of any kind, 
in Purcell’s play-music as hornpipes and so forth. In 
his ‘ Lessons for the harpsichord’ we find many little airs 
of the English folk-song type, besides imitations or 
arrangements of Scotch and Irish tunes. Finally, I call 
to mind a rollicking harvest-home song in ‘ King 
Arthur,’ which contains the painful statement ‘We 
have cheated the parson, we'll cheat him again.’ This 
song is similar to a ‘ Health’ which, to various tunes, is 
still sung by unlettered labourers in unsophisticated 
corners of England at harvest suppers. Internal evidence 
points strongly to Purcell having adapted his song from 
that of country folk ; but supposing the contrary to be 
the case, it would merely prove that Purcell must have 
been steeped in English peasant song to have been able 
to reproduce its whole spirit so faithfully. 


An editorial article next appeared in the 
Morning Post, strongly advocating the teaching of 
folk-songs to young people, and Miss Keeton 
returned to reply to Mr. Sharp. She stated that 
before the organization of the Folk-song Society 
(1898) she had delved for songs in various English 
counties, and she went on to say : 


I then formed the view, which I am not yet disposed 
to abandon, that these songs—with, on the one hand, 
their absence of any special racial characteristics, and 
on the other, certain distinctly modern snatches of 
rhythm and melody—had drifted in scraps from our 
towns, or many of them more probably equally-in scraps 
from the Continent. I find them, therefore, no more 
indigenous to an uncultivated English soil than is the 
popular air of ‘Home, sweet home,’ for instance. I 
would even take the examples of Dorian modes in 
Mr. Sharp’s collection as distinct evidence in favour 
of my theory. 

That Purcell was the culmination of English music is 
a well-worn, antiquated tradition, which should have 
been thrown overboard long ago ; and have we still, as 
Mr. Sharp, too, contends, to wait for our English Glinka ? 
I venture to find in Elgar, at any rate in his earlier 
work, something far more intrinsically national than can 
be found in Purcell. . . . Is not Mr. Sharp in his zeal also 
inclined to put the cart before the horse ? He apparently 
believes that the mere fact of collecting and publishing 
volumes of folk-songs must lay the foundation of a great 
national school of music. One may, however, remind 
him that the creativeness of Haydn, Schubert, Glinka, 
and others was scarcely inspired by collections of tunes 
‘edited with pianoforte accompaniments’ by academics 
and antiquaries. 








controversy relating to folk-songs. Miss A. E. Keeton 
declares that we have no national folk-songs, while 
Mr. Cecil J. Sharp spends his time in noting down tunes 
sung by peasants in various country districts in order to 
prove the contrary. Then the writer of the leading 
article states that if Mr. Sharp is right ‘ there is grouyd 
for the hope that England may yet develop a national 
music. 

I confess that I am unable to share that hope. 
Mr. Sharp’s researches may be very interesting and 
lead to the discovery of some curious and attractive 
tunes, but that these tunes will ever serve as the basis of 
an English national school of music seems to me more 
than doubtful. 

Miss Keeton advises composers to seek inspiration in 
English literature. Surely this is what they have been 
doing for years. 

The a friord assumption that we possess no national 
musical style at present is one I am unable to accept. 
I grant that this style is a composite one and is not devoid 
of alien elements. Of what nation, however, can the 
same not be said? Are alien influences invariably bad ? 

How can any composer avoid them, unless he be 
brought up in a Somersetshire village exclusively on 
traditional folk-songs ? 

Have not all great composers been influenced more or 
less by the music of other nations ? 

It is the duty of a composer to study all kinds of music, 
and if he is gifted with any originality this will be sure 
to assert-itself in time. 

A special national style cannot be manufactured to 
order, neither is the existence of what may be termed a 
national ‘school’ of music at all desirable. Every 
composer who has a spark of individuality will certainly 
decline to be bound by any rules compelling him to seek 
inspiration in one quarter or another. 

I am absolutely certain that a new score by Richard 
Strauss or Debussy will prove far more attractive to our 
younger composers than any number of volumes of 
Somersetshire folk-songs. This is, of course, no reason 
why Mr. Sharp should not continue his researches, 
which from an antiquarian point of view cannot fail to 
possess interest. 

Dr. Somervell then intervened with a long letter 
in which he expressed his deep appreciation of the 
beauty of old English folk-songs, and at the same 
time pleaded for the inclusion of comparatively 
modern songs in the category. He remarked : 

I think it is time to protest against the cheap cant 
which assumes that no one belongs to the English ‘ folk ’ 
unless he is at the ploughtail, and to revert in principle, 
if not in the use of the word, to the wide catholicity of 
Germany, whence we have borrowed the term folk-song. 

Germans recognize the fact that any song, by whom- 
soever made, which obtains wide national acceptance 
and survives the test of time is in its essence a song of 
the German people, expressing the emotions of Germans 
in a congenial manner ; that it is therefore entitled to a 
place in their Volkslieder collections ; is worthy to be 
printed, to be lovingly preserved ; to be handed down 
from generation to generation, enjoyed and played with 
by babies and musicians alike, and may be enshrined as 
one of the world’s great treasures through the latter 
process. 


And after deploring the destructive influences of 


Puritanism, he said : 

Let us not cut ourselves off from any part of our great 
heritage. Let us freely accept our Puritan past and 
whatever it contains of value. Let us use our older 
peasant songs, beloved of Mr. Sharp, as well as the 
songs so justly appreciated by Miss Keeton, many of 
which are based on peasant work, while others are 
sincere national expressions of new conditions, historical 
events, fresh responsibilities, and wider aspects of life. 
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by the words rather than by the music of the later 
stratum of songs that we are to be saved, for no 
tune can give us ‘ideas of the wider aspects of life,’ 
Ke In reply to this, Mr. Cecil Sharp wrote a 
very able letter, in which he said : 


























































I agree that it would be ‘ cheap cant’ to assume that 
‘no one belongs to the English folk unless he is at 
the ploughtail.’ But it is quite another thing to insist 
that the songs which have been unconsciously evolved 
by the peasantry should not be confounded with 
those which have been deliberately composed by 
cultivated musicians. This is not merely a question of 
nomenclature ; for the two types are inherently and 
widely different from one another, not only in the matter 
of their birth but as art-products as well. They have 
points of resemblance, no doubt, but these are super- 
ficial only, and they should not blind the eyes of the 
expert to the essential differences, which lie deeper and 
are fundamental. The two types are as easily differen- 
tiated as chalk from cheese, or, to use a more apposite 
comparison, as the blush rose of the hedgerow from the 
latest production of the nursery gardener. Would Dr. 
Somervell call it ‘cheap cant’ to protest against the 
classification of ‘ Casabianca ° as a folk-ballad ? 
recommended Dr. Somervell to 


He 


Vacate his armchair for a week or two, forget his theories, 
arm himself with a stout shovel and pick—for diamonds 
lie deep—betake himself to the country-side, visit the 
village taverns, sit in the thatched cottages of outlying 
hamlets and listen to the peasants singing their own 
folk songs. 

And he prophesied that if Dr. Somervell were to 

do this: 


On his return home he will burn bis banners with their 
strange devices of ‘Tom Bowling,’ ‘ Casabianca,’ 
‘Home, sweet home,’ and the like, and forthwith enrol 
himself the company of the ‘cheap 
canters.’ 

\ new world, the existence of which he has hitherto 
denied, will be opened before his eyes, and I incident- 
ally shall gain also, for it will relieve me of the well-nigh 
hopeless task of trying to make him understand that the 
folk-song proper is a very different thing from the hybrid 
variety, or the ‘ composed ’ song which he now champions 
with such pathetic ardour. 


among select 


Miss Keeton then returned to the fray, and in a| 
long article showed herself to be impenitent. She} 
scoffed at the collector, who chiefly recalls the| 
labours of Pickwick ‘tracing to their source the 
mighty ponds of Hampstead,’ and she argued, 
incidentally, that the pianoforte is responsible for the 
‘lamentable decay in vocal music throughout (°) 
England.’ Dr. Somervell’s contention that the 
Puritan revolution destroyed art was said to be a 
‘ well-worn, fallacious, learnt-by-rote tradition which 
might profitably be abolished once and for all.’ 

Whatever differences of opinion there are as to 
the utility and future influence of folk-songs, there 
is a general agreement that every endeavour should 
be made to collect written versions of these songs 
before the only people who now know them die 
off. Good, bad, and indifferent, they should be 
taken down and examined at leisure as to their 
merits. As things are in this country this task | 
be undertaken by private individuals and 
self-supporting curious that in 
Russia, regarding the social condition of which 
country we hear so much that is painful, the work 


must 
societies. It is 





| 


ae . ee, 
It must be inferred from the last sentence that it is 


of folk-song collection is undertaken by depart 
ments of the St. Petersburg Imperial Geographical 
Society and of the Imperial Society of Natural 
Sciences and Ethnography. One of the most 
important contributions made in recent years to 
the world’s folk-song literature is the handsome 
volume ‘The peasant songs of Great Russia, 
collected and transcribed from phonograms by 
Eugenie Lineff, and published amid all the storm 
and stress of 1905 by the Imperial Academy of 
Science, St. Petersburg, and by David Nutt, 
London. In this absorbingly interesting work 
Madame Lineff, in an _ elaborate introduction 
(given in English), deals skilfully with the 
history and problems of folk-song collecting. 
As many of the Russian peasant songs are in 
polyphony peculiarly evolved and in the nature 
of improvisations, there were special difficulties 


in obtaining notational records by ear. The 
phonograph was therefore employed and _ the 
results afterwards analysed. In this way 500 


records were obtained, and from these Madame 
Lineff has selected the music of twenty-three 
the words and a full account of which 
are given in English in the book. As to the 
performance of peasant songs by trained artists 
Madame Lineff says : 


songs, 


It is just because the whole power of the peasant song 
lies in free improvisation, that the practised execution 
of a folk-song even by the best artists cannot compare 
with the genuine peasant performance. The latter have 
always an advantage which we can only acquire by 
putting great strain on ourselves. The peasants /m/frov? 
the song, while we /earv it from music. In the perform- 
ance of the peasants the song flows in a continuous 
stream ; in our singing the division into bars and notes 
is always apparent. The peasant ‘tells’ his song in 
protracted musical speech; we sing the melody, 
frequently without knowing the words and always very 
badly pronouncing them. The peasant loves his song, 
is enraptured by it; we condescend to it. I am 
convinced that until we live in our song, as every true 
artist lives in his work, our execution will continue to be 
weak and pale. In order to sing folk-songs well it is 
necessary to know them, to work at them not only 
theoretically, but to sing, to sing and tosingthem. We 
must try to learn to improvise them. 


The concluding paragraphs of this essay apply as 


forcibly to England as they do to Russia : 


I feel strongly convinced that if whole troops ot 
collectors were scattered all over Russia, many more 
precious specimens could be found. 

Old men and women still remember them. In many 
places there are singers such ‘as cannot be found any- 
where in the district.’ If haste were made to collect 
songs everywhere, that is to say, if a general collecting 
of songs were properly organized over as large a district 
as possible and during a certain period, it is scarcely 
possible to foresee the wonderful discoveries in the 
domain of popular musical art that might be made. 

Delay is dangerous. There is no doubt that many 
old songs are dying out. It is true that a new folk-song 
is being created. It will, perhaps, develop in an 
interesting direction. But upon us, living at the time 
when there are still persons who know the old songs, 
rests the duty of transcribing them so as to preserve 
them in correct form. 


In addition to the musical illustrations the 
book contains two ingeniously contrived coloured 


charts which graphically show the rise and fall of 
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the melody and the relations of duration of the 
notes in several of the songs. 

The following extract from the music will give 
some idea of the character of the songs. It was 
sung to Madame Lineff by a group led by Anna | 
Egorovna Podtynnikova, ‘a clever, serious old | 
woman of about sixty.’ The words apostrophise | 
the hills which have brought forth stone ‘that | 
burneth,’ underneath which flows a cold rivulet on | 


the banks of which stands a bush of willows. In} 
the bush an eagle sits, and in his claws he holds | 


a raven black. The rest apparently is left to| 
imagination : | 
YE HILLS. 
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This is the version sung to the fourth verse. 
No two verses are alike as to harmony, but the 


melody, except for fitting in syllables, is the same 
throughout the verses. It is interesting to note 
that Madame Lineff says that ‘ Tchaikovsky 
full of echoes of popular melodies, although, 
according to his own confession, he was little 
acquainted with folk-songs.’ 


is 





The notice of the Hereford Musical Festival (p. 688 | 
of our October issue) needs to be amplified so far as | 
regards the special opening service in the cathedral | 
on Sunday afternoon, September 9. This impressive | 
service began with Sir Alexander Mackenzie’s 
‘A song of thanksgiving,’ from his orchestral Suite 
‘London day by day’ (Op. 64). This lento espressivo 
movement—one that is admirably suited to th 1€ | 
solemnity of a cathedral—is dated ‘ June 1, i902.’ On| 
the afternoon of that day the news reached England 
that peace had been proclaimed in South Africa after 
the terrible war in that country. Ere nightfall of the | 
glad day the composer had conceived the plan of his 
‘Song of thanksgiving’ and begun work upon it: 
thus the piece is a genuine product of the feeling of 
the moment and, at the same time, its adequate 
expression. In order to complete the record, it should 
be added that Handel’s Overture to ‘Samson’ and 
Beethoven’s ‘ Hallelujah’ chorus were performed 
this special opening service in Hereford Cathedral. 








Occasional Wotes. 


I heard the bells on Christmas Day, 
Their old, familiar carols play, 
And wild and sweet 
The words repeat 
Of peace on earth, good-will to men ! 
And thought how, as the day had come, 
The belfries of all Christendom 
Had rolled along 
The unbroken song 
Of peace on earth, good-will to men! 
Till, ringing, singing on iis way, 
The world revolved from night to day, 
A voice, a chime, 
A chant sublime 
Of peace on earth, good-will to men ! 
Long fellow 


Typically Hans von Biilowic is an anecdote which 
Mr. John Francis Barnett relates in his book ‘ Musical 
reminiscences and impressions’ (Hodder & Stoughton 
reviewed on p. 827. At one of Biilow’s pianoforte 
recitals two ladies passed close to him, on their way 
to their seats, just as he had finished the Introduction 
to Beethoven’s Sonata Pathétique. This so annoyed 
the redoubtable Hans that he purposely adapted the 
speed of the 4//egro to the pace of those fair footsteps. 
When the ladies realized the joke that was being 
perpetrated at their expense, they hurried to their 
places as quickly as they could short of running, 
which gave Biilow the opportunity of accelerating 
Ais pace, with this result, as given by Mr. Barnett : 


Adagio. 
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How peripatetically pathetic ! 


writings of great musicians 
should be taken cautiously, especially in the case 
of one so self-satisfied as Spohr. After he had 
conducted a Philharmonic concert (in 1820) with a 
baton, he records, in his autobiography : ‘ The triumph 
of the baton as a time-giver was decisive, and no one 
was seen any more seated at the pianoforte during 

the performance of symphonies and overtures.’ But 
Spohr, simple-minded man, was quite wrong in taking 
the flattering unction to himself of uprooting a long. 

established custom in this country. Asa matter of fact, 
it was not until twelve years after Spohr’s visit that the 
baton came into use as a conducting stick in England. 
We are led to repeat this fact because Spohr’s 
misleading statement has quite recently been quoted 
in an article ‘Concerning conductors.’ The history 
of the case was fully stated in THE MusICAL TIMES 
of June, 1896 (p. 372), and epitomised in the article 
‘Baton’ in the new edition of Grove’s ‘ Dictionary of 
music and musicians,’ vol. i., p. 206. 


The utterances and 
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\ sequel, even though it be somewhat statistical, to] In olden times St. Cecilia’s day (November 22) was 
the article on ‘ Lady violinists’ in our October and | regarded by the musicians of London as a day to 
November issues, may not be without interest.| be commemorated, it being the anniversary of the 
The following figures refer to lady students of | martyrdom of St. Cecilia, the patroness of music and 





the violin during the present term at seven leading The earliest recorded celebration of the 
music schools at home and abroad, from information 
officially supplied by the respective Principals or other 
authorities, specially for these ‘ Occasional Notes’ : 


Royal Academy of Music . - - 92 
Royal College of Music - - §8 
Guildhall School of Music - . . . - 230 
Royal Manchester College of Music . 15 
Birmingham and Midland Institute School of Music 65 
Paris Conservatoire de Musique - . . 28 
Leipzig Conservatorium : . . 53 


As we gave the date (1872) of the first lady student 
of the violin at the Royal Academy of Music, similar 
information may be furnished in regard to the 
Conservatoires of Paris and Leipzig. In the year 
1795 (or 1796) a Mlle. Felicité Lebrun, a pupil of 
Baillot’s, took the second prize for violin-playing at the 
Paris Conservatoire, and the first prize in the following 
academical vear. At Leipzig the earliest lady student 
of the violin was Fraulein Caroline Julie Gleim, who 
entered in April, 1847, during the last year of 
Mendelssohn’s régime. Neither of these ladies seems 
to have made her mark. By the way, it appears that 
the long period of nearly fifty years elapsed before a 
second lady violinist sought the tuition of the Paris 
Conservatoire. Coming nearer home—that is to say, 
north of the Tweed—Sir Alexander Mackenzie writes, 
in response to an inquiry as to early lady violinists in 
Scotland : ‘In my young days there were two excellent 
girl-players of the violin in Edinburgh, where they were 
born—the sisters Drechsler-Hamilton. With their 
brother Carl, a violoncellist, and their father, a viola 
player, they played quartets; moreover they were 
uncommonly good soloists. That would be about 
1863. They were very popular in Edinburgh and 
deservedly so. Otherwise I cannot recall any other 
instances public or private. The movement seems 
to have started with the advent of Madame Norman 
Neruda (Lady Hallé). I may add that the Drechsler- 
Hamiltons were grandchildren of the well-known 
violoncellist Karl Drechsler (v/de Grove).’ It seems 
that the fame of these young ladies spread beyond 
Edinburgh, as in Dr. Alfred Dérffel’s invaluable 
‘Geschichte der Gewandhausconcerte zu Leipzig’ 

884) we find the names of Bertha and Emmy 
Hamilton, of Edinburgh, in the list of violinists who 
appeared at the famous Gewandhaus concerts, the 
date of their performances being November 21, 1869, 


A royal lady-violinist belongs to the 18th century in 
the person of Mary Adélaide, Princess of France, and 
daughter of Louis XV. ‘The real Louis XV.. an 
interesting book by Lt.-Col. A. C. P. Rider Haggard, 
contains the following reference to the lady—Madame 
\délaide of France, the title by which she was known. 
Here is the extract : 


Especially was she uncouth in her musical tendencies. 
Adoring music, she played upon all instruments, and 
upon all equally badly. The result of her playing was 
but to produce a series of discordant sounds, which 
merely varied in intensity according to whether she 
played loudly or softly. The King was well aware of 
her utter want of ear, and the Duc de Luynes records 
that often for fun, just to hear how badly she could 
play, Louis would hand his daughter a violin. As a 
rule she preferred to play loudly and grievously. 


It is a wonder that the King did not rule his daughter 


| musicians. 
kind is of the year 1683, when members of ‘ The 
| Musical Society attended Divine service at St. Bride's 
| Church, Fleet Street, where a choral service, which 
|included an anthem occasionally composed for the 
| festival, was sung, and a sermon, usually in defence 
|of church music, was preached. The worshippers 
| thereafter repaired to another place where an ode in 
| praise of music, written and composed expressly for 
| the festival, was performed, after which performers and 
| listeners dined.’ Henry Purcell, composed the ode 
|for the year 1683, and subsequent composers were 
| Dr. Blow, Daniel Purcell, John Eccles, and others, 
|The finest ode written for these celebrations was 
|‘ Alexander’s Feast,’ from the pen of John Dryden. 
| Writing to his son in September, 1697, the poet says : 
| I am writing a song for St. Cecilia’s Feast, who, you 
| know, is the patroness of Music. This is troublesome, 
and in no way beneficial ; but I could not deny the 
stewards, who came in a body to my house to desire 
that kindness, one of them being Mr. Bridgeman, whose 
parents are your mother’s friends. 
The St. Cecilia celebrations seem to have come to an 
end in London in the year 1703. From 1684 to 1700 
with few exceptions) the concert took place annually 
at Stationers’ Hall, the price of hiring it being, till 
1694, only £2; afterwards raised in consideration of 
the damage caused by fixing the scaffolding, &c., to 
£4 or £5; and in 1700 to six guineas. 


The Worshipful Company of Musicians revived this 
ancient and interesting custom on November 22 
(St. Cecilia’s Day) by attending Evensong at St. Paul's 
Cathedral. A procession, with the banner of the 
Company, was formed of the members, wearing gowns, 
which made its way to the choir of the cathedral. The 
Magnificat and Nunc dimittis were sung to Sir John 
Stainer’s setting in A, and the anthem was ‘ Let the 
bright Seraphim,’ sung by all the cathedral choristers, 
followed by ‘Let their celestial concerts all unite, 
from Handel's ‘Samson.’ Mr. Charles Macpherson, 
sub-organist of the cathedral—in the absence of 
Sir George Martin (a member of the Musicians’ 
Company)—presided at the organ, his voluntaries 
being Smart’s Andante in G and two movements from 
Rheinberger’s Sonata in C minor. Inthe evening the 
Livery Club of the Worshipful Company of Musicians 
and their guests dined together at Stationers’ Hall, 
when an interesting selection of vocal and instrumental 
music was performed, the programme including 
Handel’s overtures to the ‘Ode on St. Cecilia’s Day’ 
and ‘Alexander’s Feast,’ Byrd’s madrigal (five voices 
‘Come, let us sing with merry glee divine Cecilia’s 
praise,’ and Webbe’s glee ‘ St. Cecilia,’ in addition to 
two movements—‘ Celtic Legend’ and ‘Scherzo 
capriccioso’—from a Suite for violin (Op. 68) com- 
posed by Sir Alexander Mackenzie at the request of 
Mr. W. H. Ash, one of the Liverymen of the Company, 
and performed for the first time on this occasion. 
The programme was as usual most tastefully got 
up, with excellent reproductions of two panels— 
St. Cecilia and Singing Angels—from the celebrated 
altar-piece at Ghent, painted by the brothers Hubert 
and Jan Van Eyck in the 15th century. 





At the annual Court dinner of the Musicians’ 
Company—held at Stationers’ Hall on October 30 
an excellent selection of music was performed by 
students of the Royal College of Music, one of whom, 
Mr. James Friskin, was presented with the silver 





out of court previous to her loud performances. 





medal of the Company. 
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Miss Muriel Foster, by reason of her marriage, has 
bidden farewell to the concert-room, her last public 
appearance having been at the concert given by 
Miss Katie Eadie on October 29 at Bechstein Hall. 
Much regret is naturally felt that so brilliant a career 
shou'd thus be prematurely brought to a close ; but 
those who have come under the spell of that beautiful 
voice and artistic personality will join in wishing every 
happiness to the gifted singer. A biographical sketch, 
with special portrait of Miss Muriel Foster, appeared 
in THE MUSICAL TIMES of March, 1904. 

Anyone interested in bells and bell-lore will be 
glad to have their attention drawn to a review (on 
p. 828 of the present issue) of the Rev. Dr. Raven’s 
book on the subject. In his concluding chapter the 


erudite and genial author gives a ‘composition’ which 
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HAMMER RINGING ON AN OCTAVE OF BELLS. 
I the end of a preface to a 13th century Biblia vulgata. 
(Hari. MS. 2804. f. 36.) 
( uced by permission of Messrs. Methuen & Co., from the 
ev. Dr. Raven's * The Bells o7 England.) 


otherwise Shillingstone, Dorset. 


he copied in 1852 from the belfry of Shilling Okeford, 
) He says: ‘It is a 
fine specimen of what may be effected by neglect of 
punctuation and orthography’ : 
Praise the Lord with Lowd Symbols, if you curse or 
sware during the time of ringing you shall pay threepence. 
Below this are the lines : 
There is no musick play’d or sung 
Is like Good Bells if well Rung 
Put off your hat coat & spurs 
And see you make no brawls or iares 
Or if you chance to curse or sware 
Be sure you shall pay sixpence here 
Or if you chance to break a stay 
Eighteenpence you shall pay 
Or if you ring with gurse or belt 
We will have sixpence or your pelt. 
1707. 

With a touch of sly humour Dr. Raven continues : 
‘Here are several points for the higher critics. The 
penalty for the mere casualty (as it is beautifully 
expressed) of a curse is in verse double what it is in 
prose. It looks as if the prose was by a later hand. 
In the last couplet the memory of the versifier has 
failed him, for the ordinary reading in other towers is : 

Or if you ring with belt or gurse 
We will have sixpence or your purse.’ 


The will of Mrs. Lewis-Hill has not only been 
proved legally, but it has proved to be a very 
remarkable document. The art of music had a warm 
corner in “the testator’s heart, so much so that she 
bequeathed the sum of £5,000 to the Royal Society of 
Musicians. The Royal Academy of Music—-which 
she liberally endowed with scholarships during her 
lifetime—was not forgotten, among the specific public 
bequests being the following : 

To Sir Alexander Mackenzie, or other the president 
of the Royal Academy of Music, ‘my finest Strad 
violin, which was valued at £1,500,’ for the use of the 
‘ Ada Lewis’ scholars, at the discretion of the president. 

To the Royal Academy of Music, certain pianos and 
stringed instruments, a ‘cello, and the full Steinway 
grand, ‘ for special occasions.’ 

No less interesting are the following testamentary 
dispositions : 

‘To my quintette of artists, in recognition of many 
happy evenings of music’: 

Benna Schonberger, £41,000 and a life annuity 
of £300. 

Tivadar Nachez, £2,000 and the second ‘ Strad.’ 

William H. Squire, £1,000 and the ’cello. 

Madame Marie Rose, £3,000. 

Mr. Hobday, £500 and the viola. 


This music-loving lady directed that a portion of her 


wines and cigars—the latter said on the best authority 
to be ‘very good ’—should be distributed as presents 
among friends, including Sir Alexander Mackenzie, 
who also is further benefited by a legacy of £2,000 : 
therefore, so far as the Principal of the Royal Academy 


| of Music is concerned, the will of Mrs. Lewis-Hill has 


not ended in smoke. 


The Hallé Orchestra Pension Fund is, we are glad to 
learn, making good progress. During the year which 
ended September 30 the capital has been increased 
by £652 4s., making a total of £3,811 185. 1d. In 
sending us a copy of the annual report and balance 
sheet, the Hon. Secretary, Mr. Carl Fuchs, says: ‘It 
would be a good thing if you would kindly mention 
that degues¢s, such as are frequently left to the Royal 
Society of Musicians, would be most acceptable.’ To 
this bequest request we gladly comply, merely adding : 
|* Where there’s a w7// there’s a way’! 
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Can Municipal music be made to pay? This 
question has been answered in the affirmative by 
Margate. So successful have been the Municipal 
concerts during the past summer that there is a 
balance on the right side of the account to the tune of 
f Che secretary of the committee, in giving 
some particulars of the scheme, says : 

I have managed these concerts, under the Fetes 
Committee, since they were founded, and there has not 
been any year to approach 1906 as a financial success, 
both for the town and the entertainers. It is to be 
noted that all charges, such as lighting, painting, 
labour, &c., are borne by the committee, and that we 
allowed this year for depreciation of music-stands, 
uniforms, chairs, fittings, &c., the sum of £4 309 17s. 2d. 
The most successful ‘pitch’ this year was the Oval 
bandstand, the concerts there realizing £2,708 16s. 8d. 
\t the Fort we took £1,679 18s., and on the sands 
£1,266 7s. 4d. The Westbrook bandstand realized 
4531 17s. 4a. All this money, you must remember, is 
the result of a uniform charge of 3¢. for each chair. We 
have a working capital of £200, and every penny of 
profit goes to the town. That Municipal music in 
Margate has been a financial success is obvious. It 
seems to me to follow naturally that artistically the 
entertainments must have been good, otherwise why 
should people have patronized them so liberally as to 
give us a profit on the year’s working of over £2,000 ? 


/ 2,055. 


Not only have the numerous visitors to Margate 
derived keen enjoyment from the performances of the 
municipally-provided band at its different ‘ pitches’ 
high and low—but the residents of that ozone-charged 
watering-place rejoice in the fact that the profits 
therefrom have reduced the rates by 3d. in the / ! 
not this first-rate? 


Is 


London is shortly to be provided with a new 
concert-hall. It is to be built on the western side of 
Great Portland Street, on the site of St. Paul's 
Church. That sacred but unprepossessing edifice 
was erected in 1764 on the site of the ‘ Marylebone 
basin, which was a reservoir of water for the supply 
of that necessity of life to the inhabitants round about. 
rhe new building is to be called St. Paul’s Hall, 
presumably after the ecclesiastical structure which it 
displaces. The exterior design of the Hall is classic 
n detail, the front facing Great Portland Street being 
appropriately built in Portland stone; the seating 
capacity is 1200, exclusive of the orchestra. Mr. A. 
Blomfield Jackson is the architect to the promoters 
of this recent addition to the concert-halls of the 
metropolis. It should be recalled that Great Portland 
Street is not without its musical associations. During 
the night of June 4, 1826, Weber died in the house 
now numbered 103 and still standing; and, during 
his earliest visits to England—in 1829, 1832, and 1833 
twice Mendelssohn lodged at No. 79 (formerly 
No. 103) in the same street, though the house has 
recently been rebuilt. 


Mr. W. H. Grattan Flood writes in reference to 
Mr. Frank Kidson’s article on ‘ Old Fiddlers’ Books,’ 
which appeared in our November issue, p. 740: 

Under the title of ‘ Drum in a Beck,’ Mr. Kidson 
prints a well-known Irish double-jig, and he says that 
the tune, so far as he knows, ‘is now first printed.’ I 
have seen it printed in three forms, and under three 
difierent names. As recently as 1903 it appeared in 
O’Neill’s ‘ Music of Ireland,’ where it will be found 
among the double-jigs, as ‘ Ballyboy Fair,’ also with its 
Irish title. I have seen it adapted to an Anglo-Irish 
song, ‘Biddy, now can’t you be easy,’ and again as 
* Paddy, what made you come over?’ It is now thirty- 
five years since I first heard the tune, one that is still 
popular all over Ireland. The late Mr. R. M. Levey 
used it in one of his pantomime quadrilles. . 


The draft programme of the Cardiff Musical 
Festival of 1907 has just been issued. Six new 
works are promised—four choral and two orchestral. 
Mr. Granville Bantock will furnish ‘Omar Khayyam’ 
Part 2), and Dr. Frederic Cowen (the con- 
ductor of the festival) a work for solo contralto 
and chorus entitled ‘He giveth His beloved sleep,’ 
The remaining choral novelties are to be from the 
pens of Sir Hubert Parry and Mr. David Evans, 
while Mr. Arthur Hervey and Dr. Vaughan Williams 
will provide the new orchestral compositions. The 
following works will also be performed : 


CHORAL: Messiah, The Golden Legend, Phcebus and 
Pan (Sach), Tannhauser (Act 3), Mass in E fiat 
(Schubert), Spring (Haydn), Psalm 150 (Franck), 
Finale to Loreley ( A/ende/ssohn), * Glory, honour, praise, 
and power’ (J/ocart), and The Kingdom (£/gar.) 

ORCHESTRAL: Symphonies in C minor (Aees‘hoven), 
in E minor (7chazkousky), and Romeo and Juliet 
(Berlioz) ; Overtures Leonora, No. 3 (Bee/hoven) and 
The butterfly’s ball (Cowez) ; Symphonic poem Don Juan 
(Strauss). 


The Stratford Musical Festival of 1907 will 
complete twenty-five years of its existence, this 
competitive music-making having been started by 
Mr. J. Spencer Curwen in 1882. To celebrate the 
event a ‘Silver Jubilee Souvenir’ has been issued 
giving the syllabus of next year’s competitions, with 
portraits of the officials and judges, and other features 
of interest. 


The ‘Proceedings of the Musical Association’ for 
the thirty-second session (1905-6) have now been 
issued. The volume contains eight papers—one less 
than the previous issue—as follows, with the names 
of the lecturers : 

Development of the resources of 

the organ . . - 

Some characteristics of Heinrich 
Schiitz - - - 

Mocart’s early efforts in opera 

Leonardo Leo - - 

German Hymnody from the 12th 
to the middle of the 17th 
century - - Rev. G. 

The function of the organ 
in accompanying choral 
and orchestral works Mr. H. Heathcote Statham. 

The study of the history of music Dr. F. G. Shinn. 

Prolegomena to musical criticism Dr. Percy C. Buck. 


Mr. Thomas Casson. 


Dr. E. W. Naylor. 
Mr. Clifford B. Edgar. 
Mr. Edward J. Dent. 


R. Woodward. 


On December 23, 1806, Beethoven’s Violin concerto 
was first publicly performed. This interesting event 
|took place in Vienna at a concert given by Franz 
| Clement, a well-known virtuoso and principal violin 
at the Theatre an der Wien, of which, strangely 
enough, no record seems to exist. Sir George Grove 
says: ‘ There is evidence to show, what might have 
been assumed from Beethoven’s habit of postponing 
bespoken works to the last, that it was written in a 
hurry and Clement played his part without rehearsal 
at sight.’ The autograph score now preserved in the 
Imperial Library, Vienna, is entitled : 


Concerto par Clemenza pour Clement, primo Violino e 
Direttore al Teatro a Vienna 
dal L. v. Bthvn, 1806. 


The work was published in 1809. Up to the present 
the actual date of the first performance in England of 
this glorious work has not been discovered, but that 
need not affect the tone of the English ‘ Hurrah’ 
at this centenary of a masterpiece. 
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quotation seasoneth speech. 
ing when Shakespeare is the source. 


ma 
Joseph Bennett in the entertaining speech made, in 
response to the toast of Music, by Sir Frederick 
ridve, who said: ‘What can better describe the 
effect of the admirable solos played by Herr Kreisler 
than the words in Much ado about Nothing ?’ 
vedick.—Now, Divine at? now is his soul 
ravished ! Is it not strange that sheeps’ guts should 
| souls out of men’s bodies. 
\gain, said Sir Frederick, a notable affectation of 
some artists is more than hinted at in the words of 
Sir Andrew Ague-Cheek in Twelfth Night’ 


), had I but followed the arts ! 
With Sir Toby Belch’s reply : 

Then hadst thou had an excellent head of hair. 
{nd what is more true than the 
between Touchstone and the Pages? 

Touchstone.—Come, sit, sit, and a song. 

1st Lage.—Shall we clap into ’t roundly, without 

hawking, or spitting, or saying we are hoarse ; which 
are the only prologues to a bad voice ? 
To which question comes the punning answer : 


2nd Page.—I'faith, i’faith : both 
two gypsies on a horse. 


and in tune, like 


After that charming ditty ‘It was a lover and his 
lass’ has been sung, the scene is rounded off with 
another pun, put into the mouth of Touchstone : 
Touchstone.—Truly, young gentlemen, though there 
was no greater matter in the ditty, yet the note was very 
untuneable. 


ist Page.—You are deceived, sir ; we kept time, we 
lost not our time. 

7ouchstone.—By my troth, yes; I count it but time 
lost to he: ur such a foolish song. God be with you; and 


God mend your voices ! 


Watson 
Royal 


Henry 
at the 


An illustrated catalogue of the 
Collection of musical instruments 


little dialogue 


: | 
And how rich the | 
This was | 
manifest at the recent banquet given to Mr. 





| 


Manchester College of Music has just been published | 


by Messrs. Sherratt & Hughes, of Manchester. This 
valuable collection consists of 155 specimens, classified 
thus : 22 rhythmical instruments ; 52 wind instruments ; 
67 stringed instruments ; and 14 miscellaneous. Mr. 
Stanley Withers, registrar of the College, contributes 
a short introduction to this interesting brochure. 


Every effort that is put forth to make music more 


intelligible, and therefore more enjoyable, to children, 
deserves commendation and encouragement. Our 
Bristol correspondent briefly records such an effort in 
progress in the West of England—Clifton, Clevedon 
and Weston-super- Mare. 
minded ladies who have devised the scheme is to set 
before their juvenile audience a carefully-arranged 
programme of the best music, such as the young 
listeners can comprehend, and, with the aid of a short 
introductory ‘ talk,’ to arouse an intelligent interest in 
and appreciation of the works thus performed. The 
benefit of such a procedure, not only to pupils but to 
teachers, is obvious, and one of its interesting features 
is that each concert is devoted to the music 
particular country, namely English, French, &c. 


a Saturday’s Tschaikowsky’s ‘1812’ overture will 


be performed at 
hus forecasted a London daily newspaper. We are| 
now on the look-out for a similar announcement of 
Last Monday’s Beethoven’s Pastoral Symphony.’ 


The desire of the earnest- | 


of one | 


| 
| 
| 
| 





MR. JOSEPH BENNETT. 

In connection with his retirement from the post of 
music critic on the staff of the Daz/y Telegraph, which 
he has held with great distinction for thirty-six years, 
Mr. Joseph Bennett was entertained at a banquet, under 
the presidency of Sir Alexander Mackenzie, at the 
Trocadero Restaurant, Piccadilly, on November 6, 
when a large company assembled to do honour to 
the veteran journalist. 

Sir Alexander Mackenzie, in proposing the toast of 
the evening, said : 

This occasion is, I believe, unique, inasmuch as there 
exists no record of any similar public manifestation of 
esteem—shall I say ‘affection’ ?—on the part of the 
profession of music towards one of its judges. I 
approach the toast, and you will doubtless receive it, 
with the same mingled feelings of regret, gratitude, and 
admiration. It is the celebration of the completion 
of a long period of exceptionally useful and exceptionally 
distinguished work in the service of an Art which our 
guest has delighted to foster with all his heart and 
mind, and with which he has so enduringly identified 
himself. For it is hardly possible for any of us to think 
of or to speak about musical criticism—and we do, I am 
told, occasionally refer, very privately, to be sure, to 
that subject—without immediately connecting it with 
the name of Joseph Bennett. I ought rather to have 
said the partial completion; because we are glad to 
think that we are not here to bid ‘ farewell’ either to 
himself, his interest or his endeavours in the cause of 
music. That moment is happily yet deferred—and long 
may it be in arriving. We have honoured ourselves in 
bidding him here to accept our congratulations on the 
successful accomplishment of so many years’ strenuous 
and admirable work, and to hear our cordial wishes 
and hopes that he may be spared to achieve much more 
before he elects to lay his pen aside 


After referring to the staunch support 
Mr. Bennett had always given to British music, 
chairman went on to remark : 

Mr. Bennett will not, I hope, think that I am 
presumptuously abusing the privileges of an old friend 
and collaborator if I touch upon some of the sterling 
qualities which at an early stage of his career placed him 
an ‘ easy first’ in the particular department of his choice. 
I say ‘choice’ advisedly, because there may be a few 
here who are unaware that his journalistic work has 
been by no means confined to the subject of music. 
Very far from that. For instance, I remember very 
well that one of the very first occasions upon which I 
met him was on Brighton Downs, when Captain Bennett 

was commanding his company at a review. Let me 
confess it. At that time a powerful and prominent 
musical critic with a drawn sword in his hand was to 
me a somewhat fearsome apparition. It would be still. 
The association of ideas is much too suggestive to be 
quite comfortable, and I hardly knew whether to respect 
him—to use a mild word—more as a soldier or as a censor. 
I mention the incident because in those days military 
tactics and the Volunteer movement were among his 
special subjects. During his long and valuable services 
as a member of the staff of the Daly Telegraph—a 
period of no less than thirty-six years—Mr. Bennett, 
except, perhaps, acting as a war correspondent, has dealt 
with every conceivable subject (besides music), including 
Parliamentary reports. I believe he holds the record 
for attendance at Musical Festivals, for he has, shall I 
say, ‘survived’ over one hundred of them. He has 
been, among other things, one of the most sympathetic 
of—as the journalistic phrase runs—undertakers. One 
almost envies those who have been fortunate enough to 
have had their funerals described by him. There are 
the touching and graphic records of the Irish Famine in 
1880-81 to point to. And to come to more recent 
times, do we not remember that splendidly-descriptive 
series of articles on ‘ Palestine’ when he visited the 
East in 1899? They are still fresh in my memory. Or 
need I remind you of the many well-known and 
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the 
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excellent libretti for oratorios, cantatas, and operas in 
which he has collaborated with our composers and met 
them halfway with his own word-music. I have the 
name of a cantata-book on my grateful tongue which I 
think has yet to find its equal. It is the rare combina 
tion of a very wide knowledge and experience of every 
branch of the musical art with poetic gifts and 
imaginative powers which has lifted his journalistic 
efforts far beyond the sphere of mere criticism, and 
given to them that literary value which we all recognize 
and prize so highly. 


His attachment to music has been that of a real and 
devout lover. To him it is not a mere amusement to 
be treated lightly or trifled with, but an important and 
sacredart. Itis always with him—that I know—and he 
expects a like devotion in those who profess to follow it. 
For he has scant sympathy for either the eccentric or the 
flippant. The serious attitude and disposition towards 
our art has undeviatingly pointed the ways, and served 
as a beautiful and beneficial example for many years 
past. And we shall be all the better for it if, at not too 
distant intervals, we are still permitted—I know he will 
forgive me the simile—to hear the growl of the old lion 
occasionally. 


e 





In conclusion, Sir Alexander Mackenzie said : 

My own connection with our guest has been an 
intimate and close one for over twenty-four years. But 
I have not ventured to say all this on my own account, 
or even in the name of this very representative company 
solely, but on behalf of a much larger body of musicians 
and amateurs than can possibly be gathered together 
under one roof. They are spread too widely apart for 
that ; for his name and influence, extending as they do 
all over our country, have been, perhaps, farther- 
reaching than he himself can guess or his modesty may 
allow him to imagine. It is in the sincerest spirit that 
I now ask you to honour the toast of the health and 
welfare of our friend Mr. Joseph Bennett. May he 
long be spared to enjoy his well-earned retirement from 
at least—for we cannot let him go yet—the more exacting 
duties of his calling. He surely carries with him the 
deep thanks and most cordial wishes of the world of art 
which he has served so ably, nobly, and devotedly. 


Mr. Joseph Bennett, on rising to respond, was most 
cordially received. His remarks touched various | 
chords—pathetic, humorous, and reminiscent. He 


began by saying 

In each man’s life there were some supreme moments. 
Just now he was going through one of those moments. 
It amazed him that this splendid company, gathered 
from the provinces and the metropolis, ladies and 
gentlemen of all grades in the ranks of society, should 
be assembled to do honour to the most modest of men. 
Ife said that without boasting. He did not boast. He 
had no idea of such a meeting as this. He thought that 
when the time came he should quietly retire, as he 
had known others more gifted than he retire, into the 
background, and in course of time be forgotten. He 
did not pretend to understand it, and he did not 
understand it. But they had willed it otherwise, and 
he bowed to their decision. All he knew was that 
during the course of his long career as a musical critic 
he had endeavoured to be honest, to be plain, to be 
simple, to speak out for the cause of the art which he 
loved. He was also bound to say that when it seemed 
to him necessary ‘to draw tears’ he had drawn them, 
but he had done it in the same spirit that in the old days 
used to bring the surgeon to the bedside to draw blood 
from the patient in the belief that he was doing right. 
So he had thought he was doing right. Now that he 
had retired from the active ranks of musical journalism 
he was a kind of free-shooter, and picked off from time 
to time those who by chance came in his way. He did 
it strictly in the style of the patriot who killed as many 
as he could and loved those he killed. It was impossible 
to keep pathos out, and the fact that that was the last 
occasion after forty-one years on which he could stand 
in such a position as that, and speaking as a retiring 





! 

| man, reminded him of what had been very happily said 

| that ‘by the side of the spirit of laughter you always 

| find the angel of tears.” That was the feeling with him 

| at that moment. He wanted to remind them that 

| during that long term of forty-one years many changes 
had taken place. He had seen, mixed up intimately as 
he had been during the long period with music of all 
kinds, music in the provinces, music in the metropolis, 
music even on the Continent and in America. Forty- 
one years ago musical critics were a light-hearted lot, 
and who was entitled to be light-hearted if they were 
not? Who were more entitled to a little enjoyment, 
after running from concert to concert and opera to 
opera, then back to the office to write up to one o’clock 
in the morning, after that home and to bed, and then to 
get up in the morning and go at it again? Those who 
went through such an ordeal for a number of years were 
entitled to such a consolation. 


In recalling some of the humorous incidents of his 
early days as a music critic—the ‘ What larks! 
| period (about 1865), Mr. Bennett quoted the Limerick 
| written at the time against his friend Mr. J. W. 
Davison, the music critic of 7e 7imes and one of 


the ‘ What Larks !’ party of forty years ago: 


There was a J. W. D. 

Who thought a composer to be : 
But his muse would not budge, 
So he set up as judge 

Over better composers than he. 


| That was how they used to spend the Festival time 
forty-one years ago. He recollected at one festival 
at Norwich getting up at four o’clock every morning in 
the week and, save for necessary time spent in 
St. Andrew’s Hall, writing the whole day for five 
newspapers, including the Norwich Mercury, which 
took in copy by the acre! It was astonishing what 
human nature could do when it was put to it. Whata 
change had come about since that time. Now they 
could always tell a musical critic when they saw him in 
the street. He came along with a blank look and a 
notebook, and rushed from one place to another, and 
worked at such a rate that the uninitiated could not 
| understand. Happy people! They had never been 
musical critics. Let them please think of critics with 
| tenderness; remember what they had to do, and how 
difficult it was to do it, and remember also how sure they 
were to be assailed by somebody or by several some 
| bodies that tears were running and sometimes smiles. 
| With regard to the future of music he was not in the 
| least anxious. He was one of those obstinate optimists 


who never gave up hope and faith, and never should. 

He was very sure that with music, through all the changes 

| it had to pass between the shadows in which it was now 

| enwrapped and the great age which would swallow up 
all disturbances, all would be well. His reading of 
musical history, and his experience of musical doings 
during the last fifly years—for that really was the 
measure of his experience—convinced him that all was 
well, that music, however much it might be distracted 
and thrown aside by passing events, would eventually 
steady itself and take from all that came to it what was 
good and send the rest streaming down the flood. That 
was his last word on the subject of music. It remained 
only for him to briefly repeat his sincere thanks for the 
great honour they had done him. He could hardly find 
words adequate to the performance of that task, and 
perhaps they would excuse him attempting to say more, 
because he should only make a miserable failure. Asa 
last word he would only say that he should remember 
that evening and all that pertained to it till the time 
came when in the real and conclusive sense he lay him 
down and took his rest. 

The Lord Chief Justice (Lord Alverstone) proposed 
the toast of Music, to which Sir Frederick Bridge 
responded in one of his witty and enjoyable speeches ; 
and the guests were charmed with the musical 
selections so admirably interpreted by a trio of 

|excellent artists — Miss Fanny Davies (pianoforte), 
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Her: Fritz Kreisler (violin), and Mr. Ffrangcon- Davies, | sum 
who gave a capital rendering of Rossini’s ‘ Largo al 
facto.um.? The arrangements of the banquet were | 
undertaken by the Concert-Goers’ Club with the} 
co-o} eration of a special and representative committee. 


On October 31, at the Imperial Restaurant, Mr. 


Joseph Bennett was privately entertained at dinner by | 

his brother music critics, when a signet ring, subscribed 

for by those present, was presented to the guest of the 

evening by Mr. J. Hugh Thomson. At this interesting 

function the chair was taken by Mr. J. A. Fuller| 
Maitland. 


SIR CHARLES STANFORD 
ON MUSIC PUBLISHING. 


Hotel | 


[he dinner given on November 18 at the 
Cecil, the Duke of Argyll in the chair, to Mr. T. P. |: 
O'Connor, M.P., in recognition of his untiring efforts | 
in connection with the passing of the Musical Copy- 


ight Bill, now the Act, of 1906, was of a distinctly 
harmonious character, as everyone expected it would 
be. There was, however, one discordant note. It 
was sounded in the speech of Sir Charles Stanford, in 
replying to the toast of ‘Music.’ As a fact, the 
speaker practically avoided music fer se, but, in 
expressing his gratitude to the guest of the evening 
and those associated with him for the part they had | 
taken in the suppression of the music pirate, he said : 
They have safeguarded property and the commercial 
honour of the country ; they have warded off the danger 
which threatened that hardly won cause, international 
copyright ; and they have secured the safety of 
works which produce the quickest returns and the largest 
profits, and so once more have raised the hope that some 
small proportion of those profits may be devoted to the 


those 








publishing of music which appeals to a smaller but an 
earnest circle of music lovers. And I confess that this 
hope is uppermost in my mind to-night. I am not 
alluding to choral music, or to sacred music for the 
church, two branches of the art which, by force of 
circumstances, have their abode mainly in this country, 
and which, being wedded to English words and 
Er 1 customs, can only now and then appeal to other 





nations. I am alluding to those works of absolute music 
which, as history has shown, the reputation of 
various nations is based. Symphonies, concertos, and 
ther orchestral works, chamber-music for strings, trios, 
sonatas for various instruments, important pianoforte 
and classical songs; how do we stand in this 
I will ask you to look at the record of the two 
nations of Europe which have made the most conspicuous 
advance in creative music during the last quarter of a 
tury and England. In Russia there arose a 


respec ctf 





—IXussia 





publisher, whose name deserves to be written in golden 
letters in the annals of his country and histraft, Belaieff. 
He had the foresight to grasp that if Russian music was 


to gain the reputation it deserved, it must be put within 
the reach of Europe. This he did, in his native Petersburg 
and in Leipzig, th 00k trade. What is 
his reward ? made its way all over 
the two continents, to say that nine-tenths 
of what has been written is obtainable by anyone. There 
is practically no orchestral or chamber work of importance 
which is not to be found in his thick catalogue. How 
about England? With abundance of the finest material 
at hand, it is safe to say that at least nine-tenths of it is 
in manuscript, and procurable by nobody. The reputa- 
tion of a country cannot be built up on manuscripts. 
I am well outside the mark if I say that the list of such 
works published in England would not cover more than 
four pages. Belaieff’s catalogue runs to 210 pages. 


Now 
publisher 


centre of the 
music has 
and it is safe 
} 


Russian 


who was bBelaieff? An amateur music 
a millionaire, in fact, who chose to spend 


his mone y for the advancement of his country’s music. 
He was absolutely independent of commercis il succ ess, 
or even failure, and, moreover 
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| businesses 





of money in order that his efforts might be 
continued after his death, not by music publishers, 
but by the Russian composers Glazounov, Liadov, and 
Belaieff, who was a prosperous 
no doubt had hopes that his 
business of music publishing might prove a commercial! 
success, but he had other financial resources at his 
command, and he had the will to convert his venture 
into a patriotic or charitable institution at any time if 
it failed, or proved only partially successful. 

Does the Professor suggest that music song sed 
generally should run their ‘busi inesses on these lines 
It mig ght be possible if some of them had an 
almost unlimited capital derived from other sources 
upon which they could draw, upon which they coul:| 
fall back, and upon which they could retire honour- 
ably after having made a success, or a fiasco, of music 
publishing a /a Russe. But that is not the position of 
a very large proportion of the English music pub- 
lishers, and, if it were, it is not for the musical 
profession to revile the publishers merely because 
they do not feel the necessity of converting their 
into patriotic or charitable institutions. 
Some at least of them, have made considerable efforts 
in that direction. That is to their credit, but an 
omission to do so is no ground for reflecting on 
any publisher, or group of publishers. Others, 
besides publishers, make their living out of music, 
| and they will probably fare better, now that the pirate 
lis by way of being effectually suppressed. Why, then, 
does Sir Charles Stanford suggest that there is any 
particular duty imposed upon the publisher exc lusively 
}to pull the chestnuts out of the fire which is kindled 
by the student and fed on manuscripts. 

It was not Messrs. Agnew & Sons who built 
and furnished the Tate Gallery. That was the 
work of a successful sugar merchant. It was not the 
yacht builders of Great Britain who built the numerous 

Shamrocks’ which failed to ‘lift the cup.’ That was 


Rimsky-Korsakov. 
Russian merchant, 


undertaken by a successful provision merchant. The 
book publishers do not as a rule establish free 
libraries. That congenial office they leave to the 


| 
| 


| 
| 


| display the 
ito general 


Carnegies and 7%e 7zmes Book Club. 

lhe remedy for the trouble, which is so upsetting 
to the learned Professor, rests in the first place with 
the composers themselves, who must in their work 
venius and aptitude which is necessary 
recognition. Next it rests with the 


conductors, who must show their appreciation of 


the composers’ efforts by undertaking to perform 
|their works for the fifteenth and twenty-fifth time, 
and not merely on the occasion of ‘The first 


lof art 


| music, 
, he bequeathed a large | total of actual 


performance in London’ (or ‘ Mid-London’), and who, 
when they have shown their pluck, and the triumph 
over advertisement, by performing a_ work 
more than once, will also develop the enterprise of 
purchasing the necessary music instead of insisting 


upon borrowing it, gratis if possible, and often as a 
sine gua non. Next it rests with the musical public, 
who must learn to believe that native music 1s 


worth listening to, and to show as much enthusiasm 
over a symphony by a British composer as they have 
done over a Russian one by Tchaikovsky. 

In conclusion : with reference to the much vaunted 
catalogue of Belaieff, it will be found on examination 
that one half of its 210 pages consists of an alphabetical 
list of composers whose works are afterwards, in the 
remaining half, set forth under sectional headings. Of 
these sectional headings twenty-six pages are devoted 


to choral music ; thirty-eight pages to songs which 
may or may not be classical; twenty-six pages to 


pianoforte music, much of it consisting of ballet and 
other lighter music. This leaves ten pages to chamber 
and fourteen for orchestral works—probable 
‘absolute music,’ 24 pages, not 210! 
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A FAVOURITE EVENING 


Church and Organ Music. 


HYMN AND ITS COMPOSER. 
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FACSIMILE OF THE TUNE ‘S, ANATOLIUS’ IN THE HANDWRITING OF THE COMPOSER. ; 


‘ The day is past and over,’ one of the most beautiful 
of evening hymns, is worthy to rank with Ken’s ‘All 
praise to Thee, my God, this night,’ Keble’s ‘Sun of 
my soul, Thou Saviour dear,’ and Lyte’s ‘Abide with 
me, fast falls the eventide.’ Moreover, these four 
sacred lyrics are among the most precious of the 
worship-song of all the Churches, irrespective of 
denomination, and they have become endeared to the 
hearts of countless worshippers. Unlike the lines of 
Ken, Keble, and Lyte—three saintly Englishmen— 
‘The day is past and over’ is of Greek origin, thus 
furnishing another instance of the catholicity of our 
hymnology and its freedom from sectarian bias. 

The authorship of the hymn is assigned to 
St. Anatolius, an old Greek poet. Writing in 1862, its 
English translator, Dr. Neale, says : ‘ This little hymn 
is a great favourite in the Greek Isles. Its peculiar 
style and evident antiquity may well lead to the belief 
that it is the work of our present author [St. Anatolius]. 
It is, to the scattered hamlets of Chios and Mitylene, 
what Bishop Ken’s evening hymn is to the villages of 
our own land.’ This information is supplemented by 
the Very Rev. S. G. Hatherley, Mus. Bac., a well- 
known authority on music and ecclesiastical matters 
in the Greek Church, who says: ‘The hymn is to be 
found in the Great After-Supper Service (in Slavonian, 
Great After-Vespers), and occurs in two widely- 


separated portions, the first of which (stanzas 1, 2 
and 3) follows immediately after the well-known Stichoi 
of the Emmanuel Ode, “ For God is with us.”’ 


It is to the Rev. John Mason Neale, D.D. (1818- 
1866), that we owe the English version of this and 
many other hymns beloved of the great congregation. 
‘The day is past and over’ first appeared in Zhe 
Ecclesiastic and Theologian of April, 1853, as a 
hymn of five stanzas. It naturally found a place in 
Dr. Neale’s excellent collection entitled ‘ Hymns of the 
Eastern Church,’ published in 1862, with the five 
stanzas as before, of which the fourth reads : 


Lighten mine eyes, O Saviour, 
Or sleep in death shall I ; 
And he, my wakeful tempter, 
Triumphantly shall cry : 
* He could not make their darkness light, 
Nor guard them through the hours of night !’ 


The omission of the above stanza from most hymnals 
is fully justified, as it introduces a jarring note into 
the reposeful tenderness of this versified and very 
beautiful prayer. In his invaluable ‘ Dictionary of 
Hymnology,’ the Rev. Canon Julian says: ‘His 
[Dr. Neale’s] Greek hymns are indeed adaptations 
rather than translations ; but, besides their intrinsic 
beauty, they at any rate give some idea of what the 
Greek hymn-writers were.’ Who will question the 
wisdom of the devout translator in thus seeking to set 
forth, in the English version, the sfzrz/, rather than 
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the letter, of the lyrics with which he has enriched | 
English hymnology ? 
\s we have already stated, Dr. 


Neale’s collection of | 


‘Hymns of the Eastern Church’ first appeared in| 
1862, and the book was reviewed in Zhe Union of | 
February 7, 1862. (Zhe Union was an ecclesiastical 
journal which, oddly enough, at the British Museum | 
is bound up with Zhe Racing Times’) In that 


the hymn ‘ The day is past and over’ is quoted 


revie 
n full with this comment : ‘ Here is a prize for the 
next hymn-book which makes its appearance.’ These 
wort caught the eye of a certain organist at 


Brentwood, who then read the words of the hymn 
but we will let the said organist, Mr. A. H. Brown, tell 
the story in his own words, as related to the present 
writer specially for this article. Mr. Brown says: 


‘My tune St. Anatolius, to “The day is past 
and over,” was composed on February 7, 1862, 
immediately after reading the hymn in 7he Union 
newspaper of that date, reviewing Dr. Neale’s 
“Hymns of the Eastern Church,” whence it is 
taken. The words delighted me so highly that 
the tune seemed to flow forth with the greatest 
ease in a few minutes. I had the like experience 
with “ Draw nigh and take the Body of the Lord” 

my tune Lammas (A. M., old edition, No. 313 
and “Come ye faithful, raise the strain ”—tune 
St. John Damascene (No. 133), being written in a 
quarter of an hour. Many of the best pieces in 
my “Century of Hymn Tunes” were composed as 
quickly. 

‘After writing St. Anatolius I put it aside for 
several months and forgot all about it until one | 
day, when looking for something else, I came 
upon the MS., and then it struck me that the tune 
was worth printing. Accordingly I issued it with 
several other tunes, some of which have become 
very popular, and a second edition was soon 
called for.’ 





This eight-page publication, containing nine tunes, 
appeared in November, 1862, bearing the following 
title : 
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AN EVENING HYMN, 
twnslated from the Greek of S. Anatolius, Patriarch of | 
Constantinople, A.D. 458, | 
BY THE REV. J. M. NEALE, I.) 
rO WHICH ARE ADDED 


A Feto other Homi. 


DEDICATED (BY PERMISSION) 
MOST REV. THE LORD ARCHBISHOP 
OF CANTERBURY, 


rO THE 


BY 
ARTHUR HENRY BROWN, 
Organist of Brentwood, Essex. 
Psalming aloud in well-tun’d songs 
4jis Maker's praise 


z atione Hall. Prices 
LONDON ! 
EPH MASTERS, 33, ALDERSGATE STREET 
AND 75, NEW BOND STREET. 
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| musician. 


The tune in its original form had a long note at the 
beginning of each line, and its fifth line was harmonized 
thus : : 
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(In the first edition of ‘Church Hymns,’ issued in 1874, the E natural 
} 


in chord 5 was omitted. ) 

Few will deny that the current version is an 
improvement. Beyond this no change has been 
made either in harmony or melody; the Amen, 


however, was originally : 
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MR, ARTHUR HENRY BROWN. 
(Photographed specially for Tuk. Mvusicat. Time 
Vessrs. Russell & Sons, Baker Street.) 


The inclusion of Mr. Brown’s ‘ St. Anatolius ’—with 
line 5 and the Amen as above, also the five stanzas of 
the hymn—in the Affendix to ‘Hymns Ancient and 
Modern’ (published December, 1868) gave the tune 
wide publicity, and scarcely any subsequent hymnals 
have failed to be enriched with this devotional and 
sweet-attuned strain. 

Mr. Arthur Henry Brown, composer of the tune 
St. Anatolius, was born on July 24, 1830, at Brentwood, 
Essex, where—except a residence at Tunbridge Wells 
for six months in 1875—he has lived all his long life of 
seventy-six years. With the exception of a few organ 
lessons, from George Cooper, he is a self-taught 
Before he had reached the age of eleven 
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he became organist of Brentwood Parish Church, an| with his own hand made no fewer than _ 1,000 
1:ppointment he held for forty years, though not quite | rubbings of monumental brasses, of which many of 
consecutively, that long period of service being broken | the originals have since been lost. These rubbings are 
by the sojourn at Tunbridge Wells aforesaid, and the | so carefully catalogued that any one can be found ina 
organistship, for five years, of the parish church at the |moment, the catalogue being sectionally arranged 
neighbouring town of Romford. ‘The tune ‘ Purleigh,’ | under name, place, description of person, X&c. In 


to ‘O Love Divine, how sweet thou art,’ was written on} conclusion, the composer of ‘The day is pasi and 


i piece of waste paper—the best he could lay his hands | 
on at the moment—in Romford Church one Sunday | 
morning bells were rung, and it was 
frequently used afterwards in the services there, long 
before the publication of ‘Hymns Ancient and 
Modern.’ This tune has become widely popular both | 
n England and America. Organs are so adequate 

sometimes over-adequate—in these days that| 
t seems strange to learn that Mr. Brown did not | 
have a two-manual organ to play upon until he was 
thirty-three years of age, z.¢., until the year 1863! For 
many years the organ at Brentwood Parish Church 
had five stops and no pedals ! 

Chroughout his long and industrious life Mr. Brown | 
has devoted his best energies to the services of the 
church. He tells us: ‘Il have composed 603 hymn- | 
tunes and 178 carols for Christmas and other seasons, | 
some of which—especially “ When Christ was born of 
Mary free ”—have attained great popularity, and have | 
een translated into Welsh and Zulu.’ As to the wide 
popularity of his hymn-tunes and carols, Mr. Brown | 
remarks : ‘A lady in Cumberland, writing to me about | 


my hymn-tunes, says, “ Your tunes ask to be sung,’ | 
ind only a few days ago an organist in the west of | 
I-ngland wrote, “ Whenever | hear your Carols I feel | 
to want to put on my great coat and snow boots.” | 
The long list of Mr. Brown’s compositions and | 
arrangements that he has not restricted his] 
creativeness to hymn-tunes and carols. As an ardent 
Gregorianist he has written no fewer than 1,377 variants 
of harmony in his ‘Organ Harmonies for the Psalm | 
rones s and the emphasis is necessary—of 
the 603 hymn-tunes he has composed are contained in 
‘A Century of Hymn-tunes’ (1882. fo the 
must be added ‘ The I’rayer Book Noted’ 
Che Anglican I’salter and Canticles’ ; ‘ Short phrases 
for Church Organists ’ (two books); ‘ Missa Seraphica, 
Missa Gloriosa,’ ‘ Missa Caclestis,’ ‘ Missa quinti toni’; | 

Sacred ‘The First Miracle 
Introits ; Services ; Anthems, Xc. | 
of the Committee of the London} 
ation, his special knowledge of the | 
regorian music has been most useful and | 

valuable in preparing and editing the Service Book 

for the annual festival held at St. Paul’s Cathedral. 

Alert in nd, in the full possession of all his 
tive in body, it is difficult to realize 
has well passed the I’salmist’s limit 
tal walker, an enthusiastic bicyclist, he 
combined with plain 
are splendid assets in old 
not his only mental fare. The 
(,ower, penser, 
familiar to him 
n fact, fora little entertainment 
lated the whole of Langland’s 

Phe on of William concerning 

Plowman, and h other pieces, * Dowel, 
ind Dobert, 8,213 lines), from the old 
of A.D modern English and 
thus isantly occupying the leisure 

y of nearly three winter months. An 
enthusiastic ecclesiologist and archeologist, he has 
visited every cathedral in England and Wales, in 
addition to many in France, Germany, Holland, 
Belgium, and Italy. His collection of picture post- | 
cards—mostly of churches visited by himself—| 
numbers nearly 1,100, : 
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and, mirabile dictu, he has| 


| monument to his memory and munificence. 


| organist of Carlisle Cathedral, was at the organ, and Mr. 5. 


over’ is a most congenial companion—one of those 
men who seem never to grow old because of the 
sunshine of their daily life. 


SAMUEI 
AND 


WESLEY, *“PRINCE OF MUSICIANS 


EMPEROR OF ORGANISTS.’ 


The article on St. Mary Redcliffe Church, Bristol, 
which appeared in our November issue, contained 
references to the organ performances of Samuel 
Wesley at that church in the year 1829. The infor. 
mation therein given may be supplemented by an 
extract from the interesting ‘ Life’ of Dr. Edward 
Hodges, a distinguished organist of Bristol and of New 
York, written by his daughter, Miss Faustina Hasse 
Hodges, and published by Messrs. G. P. Putnam's 
Sons in 1896. Under the date of October 1, 1829, 
Dr. Hodges records in his diary : 

I proceeded with my brother Archelaus to Redcliffe 
Church, where we witnessed the really astounding 
performance of Samuel Wesley upon the noble organ 
therein. It was the most wonderful I ever heard, more 
even than I had before been capable of conceiving ; the 
flow of melody, the stream of harmony was so complete, 
so unbroken, so easy, and yet so highly wrought and so 
superbly scientific, that I was altogether knocked off my 

Before such a man and organist I am less than 
nothing and vanity. A duet was performed by him and 
his son, Samuel Sebastian Wesley. The concluding 
fugue was sublime. A few choruses and songs were 


stilts. 


interspersed, but I wished them away. 

I exchanged a few words with the old man and his 
son on the performance being over. I walked home 
afterwards, but my head was full of nought but Samuel 
Wesley and his seraphic genius. I wrote a paragraph 
for the A/irrvor laudatory of Mr. S. W. No words can 
sound his praises too highly. He is the Prince of 


Musicians and Emperor of Organists. 


MICHAEL’S COLLEGE, TENBURY. 

Founded by Sir Frederick Ouseley, Bart., on 
September 29, 1856, St. Michael’s Church and College, 
so beautifully situated at Tenbury, remains as a living 
' The fine 
organ in the church, where a full cathedral service 1s 
sung daily, stands in need of extensive repairs and 
new mechanism, which will cost about £700. It is 
proposed to raise this sum by subscription to 
commemorate the fiftieth anniversary of the Dedication 
of the Church and College of St. Michael’s. As the 
Warden (the Rev. John Hampton) says: ‘It 1s 
believed that Sir Frederick Ouseley, had he lived to 
see the Jubilee of his Foundation, would have 
welcomed no gift more gladly than the provision ot 
the best and newest appliances to set the organ in 
perfect order.’ Contributions towards this desirable 
object will be gratefully received by the Rev. the 
Warden, St. Michael’s College, Tenbury. 


JUBILEE OF ST. 


A successful choral festival was held at Carlisle Cathedral 
on November 1, in which thirteen choirs, numbering 400 
took part. The included Smarts 


voices, service-music 


| Magnificat and Nunc dimittis in G, Sullivan’s ‘ Yea, though 


I walk through the valley of the shadow of death’ (sung 
unaccompanied), and the chorus ‘ Be not afraid,’ from 
Mendelssohn’s ‘ Elijah.’ Mr. Theodore Walrond, assistant 

Ss 


H. Nicholson, acting-organist of the Cathedral, conducted. 
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4 QUAINT OLD ORGAN, 
Said to have been made in the time of Cardinal 
Wol by the monks who built Cheshunt Great 
House. is a funny little organ belonging to the Rev. 


Cc. E. Mayo, of St. Mary’s Collegiate Church, Port 
Eli th, South Africa. This instrument, now under 


renovation in Messrs. Walker’s factory, consists of 
one manual and of C compass—CC to C2, 4 octaves 
49 notes. The stops are as follows : 
‘ pped diapason 8 feet. 
Principal - pe 
Sesquialtera (2 ranks) —_ 
Fifteenth os 
The keys are of dark wood, probably walnut, the 
sharps being of solid white ivory, and every pipe of 


the organ is of wood. The speaking front—of wood 
pipes with rounded fronts, symmetrically arranged 


THE OLD ORGAN FORMERLY IN CHESHUNT HOUSE, 


(P. rap } r. ~Il alker.) 


the casework is of oak. It 
if this organ is the 
said to have been 


consists of the Fifteenth ; 
would be interesting to know 
dentical instrument which is 
removed from Waltham Abbey at the dissolution of 
the monastery in 1540, to Cheshunt Great House 
see THE MUSICAL TIMES of September, 1906, 
p. 598). Unfortunately there is no date on any part 
of the organ to furnish a clue in this direction. 


Sir Frederick Bridge opened a new organ in the large hall 
of the Ladies’ College, Harrogate, on November 14. The 
instrument, built by Messrs. W. E. Richardson & Sons, 


Manchester, has been installed in memory of the founder 
of the school, the late Mr. G. M. Savery, M.A., for twenty 
years headmaster of Harrogate College for boys. After the 


recital Sir Frederick Bridge gave a delightful address to the 
pupils, and spoke in high praise of the musical training that 


was being given at the College. The proceedings terminated 
wr a pupils’ orchestral concert, conducted by Mr. Edgar 
addock. 














THE ORGANISTSHIP ATHEDRAL. 

Dr. Roland Rogers is to be congratulated upon his 
re-appointment to the office of organist and master of 
the choristers of Bangor Cathedral, in succession to 
Mr. T. Westlake Morgan, who has resigned that 
office. Dr. Rogers held the post with distinction for 
twenty-one years, from 1871 to 1892, when he resigned 
because he refused to be controlled by the Dean and 
Chapter as to his private professional engagements. 
The re-appointment of an organist to a cathedral is 
not unknown. The most famous instance is that of 
Dr. John Blow, who, after having held the organistship 
of Westminster Abbey from 1669 to 1680, made way 
for his eminent pupil Henry Purcell, at whose death 
in 1695) Dr. Blow resumed his duties and faithfully 
discharged them until his death in 1708. Other 
instances, though not from the same motives, are as 
follows, given in the alphabetical order of 
cathedrals : Aris/o/, George Coombes, in the 
18th century; Hereford, Thomas. Mason, 
late in the 16th century; J/anchester, William 
Carter, in the 17th century. Dr. Roland 
Rogers is the first cathedral organist to be 
re-appointed since George Coombes, of 
Bristol, in 1765, a period of 141 years. It 
should be remembered that, in 1784, the 
Dean and Chapter of Bangor dismissed 
William Shrubsole from the organistship of 
their cathedral for ‘frequenting conventicles.’ 
Those eminent divines have long ago been 
forgotten, but Shrubsole’s name has been 
-perpetuated in his hymn-tune ‘ Miles’s Lane’ 
‘All hail the power of Jesu’s Name’ 
by its insertion in the hymnals of all 
denominations. 


OF BANGOR (¢ 


ROBERT TAUNTON, ORGAN-BUILDER. 

In the article in our November issue on 
St. Mary Redcliffe Church, it was wrongly 
stated (p. 726) thatthe nameof Robert Taunton 
is not to be found in books of reference, nor 
in histories of English organ building. Asa 
matter of fact this 17th century artificer of 
Bristol is mentioned by Mr. John E. West 
in his book on ‘ Cathedral Organists’ (p. 83), 
under Wells. The archives of that cathedral 
contain, or did contain, articles of agreement 
between the Dean and Chapter of Wells and 
Robert Taunton of bristol, organ maker, to 
build a fair, well-tuned, usefull and beautifull 
double organ in the Cathedral at a cost 
of 800/. or less, according to the award of 
the Surveyor when the work is finished.’ 


A PURCELL COMMEMORATION. 


It was a happy thought of the Dean of Westminster 


Dr. Armitage Robinson) to suggest that the 
anniversary of the death of Henry Purcell—who 
died November 21, 1695—should be celebrated in 
Westminster Abbey, of which he was the most 
distinguished organist. This commemoration took 
the form of a Purcell anthem sung at ever) 


service between November 19 and 25, the selection 


being as follows: 





O God, TI yG rl 
O give tha he Lor Re l 
I vy ) Lord oO \ people, p y 
oO! ] " wm hands 
r ey t x me Out of the deep. 
Thy rd isa tern unto my Let my prayer. 
feet. Praise the Lord, O my l. 
O sing unto the Lord. I will praise God (from ‘ Be 
I was glad merciful '), 
Rejoice in the? Lord alway. 
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ABBEY AND THE LESSON 


ACHES. 


FIRE AT SELBY 


iT TI 


rH 


The fire which, during the 
October 19-2 so terribly devastated the 
Abbey Church of Selby, is a sad calamity that has 
evoked widespread sympathy. The extent of the 
wrought by the fire may be judged from the 
that the sum of £36,000 will be required to 
restore the venerable building. An official inquiry 
as to the cause of the disaster leaves ‘no doubt 
whatever that the fire originated in the organ or its 
mmediate proximity. The evidence elicited the 
information that the organ-builders were at work 
on the organ up till 1 30 on the night of October 19. 
To quote from the re port of the Asse ssors : 
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e organ-builders] then put out 
the Abbey, the 


which 


gas 
und removed 
had 


extinguished. 


in the 
They 
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organ. Two of these were then 


minutes partly in the 
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candle, they left the church and 


spent about more, 


chamber, partly in and about organ, and 


ruishing the last 


locked the door lhe italicised word is in the report.] 


night of 


A pleasanter aspect of this subject is the zeal with 
| which the restoration of the Abbey Church is being 
|undertaken. Meetings have been held in York hire 
and in London, subscription lists have been opened 
and liberally responded to. At a meeting held at the 
Mansion House, York, it was notified that among the 
subscriptions received was the following: ‘The 
leading choir boy of Selby Abbey, Willie C. Clowes, 
journeyed to Castleford on Wednesday and sang a 
the Parish Tea, and, making a little speech, brought 
to Selby £1 125. as a result of his effort on behalf of 
the Abbey.’ Well done, Willie ! 


St. Peter’s Church, in the centre of Manchester, which is 
being pulled down, contained a fine organ bearing a plate 
with the following inscription : 

This organ, erected by private subscription at a cost of 
£2,750, and built by Frederick W. Jardine, of this city, 
under the direction of B. St. J. B. Joule, Esq., honorary 
organist and chief contributor to the fund, was inaugurated 
on the first day of May, A.D. 1856. Subsequently i 
received important additions, and was re-opened on the 


seventh day of April, A.D. 1872 


| 
An hour or two later the venerable pile was a mass | The organ has been offered to and accepted by the rector 
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lesson the 


They cannot insist too strongly on the need for greater 
care in the employment of lights within an organ. The 
nd the fact that 


without 


ecard to 
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evidence in 1 the paraffin-lamp a 


candles expc draughts were used any 


organ largely constructed of perfectly 
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dry wood are both It is said that organ- 
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significant. 
But a practice 
and if 
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ard 


ilders ilways use unprotected candles. 


t the less dangerous because it is customary, 


dangerous it is reprehensible. It should be 


t much greater caution ought to be used in reg 


possession of matches by persons eng: ~-d in the 


ilding or repair of organs. 


regard to the paraffin-lamp, stated in 


the evidence : 
inday in August, 
d light 


presumption was that it had been left 


about 10 a.m., a paraffin 


im the organ, standing on one of 


before. 


that churches 
sacrificed the 
by their primitive methods of 
the dark recesses of the instrument, not 


but in the daytime. It is true that the 


The wonder is 
have been 
builders’ workmen 
illuminating 
at night, 
organ-builder at Selby 
m candlesticks, but the lights were unprotected. 
What organist of any experience is not familiar with 
the an-builder’s candlestick ?—a piece of flat 
wood, "salle, and a guttering candle stuck in 
the triangle formed by the nails! Considering 
the highly flammable nature of an organ, can 
anything be more dangerous than such methods, even 
supposing that all organ- builders’ workmen and 
apprentices are careful? Does not such a practice 
court disaster? It is to be hoped that all church 
authorities will learn the lesson taught by the Selby 
catastrophe and /zsis¢ upon the employment by 
organ-builders of only covered lights, and that some 
person shall see that everything is safe 
\ the ldiny after the workmen have finished those 
midnight operations which organ-builders seem so 
ich to favour. 


not more 


=i 
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to 


1, 
ony 


usui iT org 
three. 


re p ingen ble 





| 


| Barrett himself 


| and 
and this | suburban parishes of Manchester. 


of St. Bride in one of the 
Mr. William Goldthorpe, 
an enthusiastic amateur, and Dr. Henry Watson successively 
held the post of organist after the death of Mr. B. St. J. B. 
Joule. These three were not alone in asserting that the 
finest vox humana stop in the world was in the organ of 
St. Peter’s Church. 


wardens of the church 


The Rev. A. J. M. Green, rector of Halkyn, near 
Holywell, North Wales, points out that a double chant in E, 
assigned to Dr. W. P. Propert, who recently died, is the 
composition of John Barrett, organist of St. David: 
Cathedral from 1827 to 1851. Mr. Green possesses a 
manuscript of the chant in the composer’s own handwriting, 
which is headed : 
7th Psalm, composed by John Barrett, 
February 26th, 1848. 
The manuscript was given to his pupil, Mr. Green, by 
previous to June, 1850. Mr. Green says 
that the chant has been twice published under the name of 
Propert, also a pupil of Barrett’s, and organist of St. David's 


Chant for the 13 


organist of St. David’s Cathedral, 


Cathedral from 1851 to 1853. 


Choir 
flames through organ- | 
j}and Nunc dimittis in G, 


Abbey said that his men used | 


annual festival of the London Churel 
held at St. Paul’s Cathedral on 
included Smart’s Magnificat 
selection from Bach’s church 
cantata ‘O Light everlasting’ (‘O Ewiges Feuer’), and the 
chorus, ‘O man, look upward,’ from Sir Hubert Parry's 
* Voces Clamantium,’ in addition to hymn-tunes and chants 
by Sir George Martin, Mr. Charles M acpherson, Dr. Walford 
Davies, Mr. Alfred Redhead, and others. Sixty choirs took 
part in the festival, which was conducted by Dr. Walford 
Davies and accompanied by Mr. F. B. Kiddle, organist o! 
Marylebone Church. Canon Beeching preached the sermon. 


The thirty third 
\ssociation was 
November 15. The service 


At Hatfield Broad Oak Church on October 27 were played 
Rheinberger’s Suite for organ, violin, and _ violoncello 
(Op. 149), and a Postlude in D, by Mozart, for harp, 
violins, violoncello, and organ, in addition to violin and 
violoncello solos. 


The second annual festival of the Sutton, Carshalton and 
District Gregorian Association was successfully held on 
November 16 and 17 at St. Barnabas Church, Sutton, under 
the musical direction of Mr. Robert Hanbury, honorary 


| secretary and organist of the Association. 
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Mr. !lerbert Rolfe, organist of St. Michael at Bowes, N., 
report the apparent theft of three volumes of organ | 
ilue between £3 and £4, from the open shelves 
organ of the church. His loss may be a warning 


writes 
music, 
near | 
to ot! 


organists to keep their music under lock and key. 


is’s ‘ Requiem ’ will be sung at St. Paul’s Cathedral 
sday evening, December 4, at 7 p.m., under the 
of Sir George Martin. 
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direct 


ORGAN RECITALS. 

Dr. M. J. Monk, Truro Cathedral.—Offertoire, /. /. 
Mr. 
Graz 


\lfred Hollins, Royal Dublin Society.—Allegretto 
(new), Ho//ins. 

Mr. Bernard Gilbert, Public Hall, Canning Town.— 
Fugu F minor, A7veé 

Mr. Wilfrid Sanderson, 
Scherzo in A flat, Bairstow. 

Mr. T. W. Hanforth, Sheffield Parish Church— Variations 
upon an original theme, Hesse. 
Mr. Percival Cooke, Parish 
Consolation, Gut/mant. 

Mr. W. W. Starmer, Christ Church, South Banbury. 
Intermezzo, Chipp. 

Mr. Claude P. Landi, Plymouth Church, Sherbrooke, 
Canada.—Organ pieces, Op. 7, 27, 30, Reger. 
Mr. H. J. Timothy, Holy Trinity. Stroud 
Meditation in a cathedral, S7/as. 
Mr. Paul Rochard, Methodist Free Church, Shiney Row. 
—Concerto in G minor, Hande/. 

Mr. F. E. Swan, London Road Church, Chelmsford. — 
Evening Song, Bazrstow. 
Mr. E. N. Tayler, 

mens. 
D. Edwards, Seion, 
ruilmant 
. Lancelot G. Bark, St. Ebbe’s, Oxford. —Pastorale in 
Gand March in E flat, Sa/om 
Mr. Allan Paterson, St. Paul’s, Greenock. 
nuptiale and Entrée de Cortége, Dydors. 
Mr lex. Reid, St. John’s, Herne 
pastorale, 47. A/7. Hige 
Mr. F. E. Wilson, St. Michael and All Angels, Little 
[lford.—Introduction and variations on the tune ‘ Melcombe,’ 
Sfeane, 
Mr. | 
Driff 
Mr. Edward Potter, St. 
Sonata in G minor, Aferfel. 
Mr. H. J. Tufnell, St. John’s Church, Woolwich.—Con 
noto moderato in D, Smart. 
Mr. F. G. Haggis, St. Laurence Jewry.—Concert Fantasia, 


Doncaster Parish Church— 


Church, Loudwater.- 


Green.— 


Parish Church, Ilminster.—Finale 


Porth.—Prayer and cradle 


— Benediction 


Bay. —Cantilene 


. Gostelow, St. Barnabas, Kentish Town.—Toccata, 


Luke’s, West 


Holloway. 


. 


Mr. F. Wyatt, Wesleyan Church, Beeston.—Fantasie 
rustique, Wolstenholme. 

Miss Claire Cooper, All Saints’, Falmouth 
No. 1, Gui/mant. 


Mr. Clarence Lott, St. Sepulchre, .C.—Festal March, 


Organ sonata 


Mr. Percy E. Medley, Commemoration Church, Grahams 
town, South Africa.—Spring Song, Ho//ins. 

Mr. Robert Hanbury, St. Mary the Virgin, Holmbury 
St. Mary. —Festive March in D, Smart. 

Mr. Alan E. May, St. Mary Aldermanbury, E.C. 
(Re-opening of Organ).—Minuet in C, Aoé//man. 


CHOIRMASTER AND CHOIR APPOINTMENTS. 


Mr. Ernest C. Edwards, St. Saviour’s Church, Retford. 

Mr. Charles S. Poole, Parish Church, Blindley Heath, 
Surrey. 

Mr. F. Rowland Tims, Horsham Parish Church. 

Mr. W. L. Webster, Radford Parish Church, Nottingham. 

Mr. Walter H. Windus, St. Andrew’s Church, Aigburth, 
Liverpool. 

Mr. Walter G. Withers, St. 
Tranmere, Birkenhead. 


RGANIST, 


Catharine’s Church, 


Mr. Albert C. Benson (tenor), Norwich Cathedral. 


| prophet : 


PETER CORNELIUS. 


* (Concluded from page 611.) 


‘As 1 was walking up the steps to Liszt’s rooms 
in the Altenburg, the superstitious idea came over 
me: even number of steps is lucky, uneven 
unlucky. And—oh, dear! there were twenty-one 
steps. Thus wrote Cornelius in his diary on 
March 20, 1852. However, notwithstanding the 
twenty-oné steps, young Peter was spared bad luck. 
Liszt received him. ‘He shook hands with me 
in a friendly manner,’ says Cornelius. ‘To portray him 
now would be difficult; perhaps I may be able to do 
so when he has “sat to me” in different moods. For 
the present this much: in meeting artistic notabilities 
I have rarely met at the same time the corresponding 
facial expression. Since Mendelssohn, Liszt was 
perhaps the first and only man whose physiognomy 
did not clash with the picture which my imagination 
had drawn.’ Soon Cornelius was a frequent anc 
welcome guest in the Altenburg, and became attached 
to the master and to the Princess Wittgenstein by 
bonds of sincere friendship. Two days after the 
above entry, the diary records his meeting Hans von 
Biilow, Joachim Raff, Joseph Joachim and others of 
the Weimar group. It is interesting to read that on 
this occasion Liszt, Joachim and the violoncellist, 
Bernhard Cossmann played a trio by César Franck, 
and that Liszt expressed his regret because that gifted 
composer—some of whose works he had known ten 
years previously—had produced nothing since then, 
or, at any rate, that nothing further had come under 
his notice. 

Soon we read of Liszt busying himself with his 
young protégé’s compositions, and, after studying and 
performing them with his friends, of his advice to 
Cornelius that he should devote himself chiefly to 
church music. Hence sundry Masses and a setting 
of the ‘Salvum fac regem’ are sent to Vienna, 
Liegnitz and London with a view to obtaining prizes 
in certain competitions. Needless to say, poor 
Peter’s compositions secured blanks, not prizes! Yet 
Liszt repeatedly urged him to continue to compose 
sacred music. ‘ You have but to assimilate Palestrina 
and Bach thoroughly,’ he writes on September 4, 1852 
then Jet your heart speak, and you can say with the 
“I speak because I believe—and I know 
that our God lives for ever.”’ In 1853 we find Cornelius 
living in the Altenburg as the guest and friend of 
‘I still live with Liszt who, from the moment 
when I first knew him, has never ceased to be the 
most lovable and helpful of friends, but on the 
contrary has given me daily greater opportunities to 
know more and more intimately the noblest heart that 
ever beat in an artist’s breast.’ And then he ventures 
on a prophecy respecting his beloved master’s position 
in the artistic world : ‘ He offers the spectacle, rare in 
our day, of a great personality who bears and develops 
within him the power to become the centre for the 
artistic aims of the century. At the moment of 
writing the successes of Wagner and Berlioz—with 
Liszt the chief representatives of modern art—are 
clearly established. Only to Liszt’s perseverance and 
fructifying activity can they be ascribed; and in the 
near future a similar unheard of success may be 
expected to attend the unprecedented action of an 
artist who makes the aims of distinguished masters 
his own,—sparing no sacrifice on their behalf—and 
gathers the different tendencies of the times within 
the focus of his soul, to let them stream forth again 
with redoubled force. Who, like Liszt, combines 


Liszt. 


lagebuc hblattern und 
Sohne Car 


* Peter Cornelius, Ausgewahlt« 
Gelegenheitsgedichten. 
Maria Cornelius. Twe 
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with the will the ability to achieve great things, must 
conquer, even if the whole world is against him. 
How true these prophetic words have become, only 
the present generation, the contemporaries of Richard 
Strauss, can realize. 

When Hector Berlioz appears upon the scene, we 
hear for the first time of Peter earning what he calls 
‘a respectable fee for a modest specimen of my 
talent.’ He had translated the French master’s 
‘Flight into Egypt’ (from *‘ The Childhood of Christ’) 
into German, and ‘that good fellow, Berlioz, paid me 
five shining gold pieces.’ It is characteristic of 
Cornelius that, poor though he was, he sent the whole 
amount—25 Taler (£3 15s.)—as a present to his 
mother, just to please the old lady! After this he was 
frequently employed by Berlioz, and always paid as 
generously (in Peter’s opinion) as he was treated 
politely by the chivalrous Frenchman. In fact, the 
two musicians became good friends. 

Meanwhile Cornelius had felt that his continued 
proximity to Liszt was exercising the worst possible 
influence upon his creative faculties, and there 
can be little doubt that men of great genius like 
Liszt and Wagner seem to produce a kind of brain 
paralysis in less gifted, yet receptive and assimilating 
mortals. Peter left the luxurious Altenburg and 
fled into the comparative wilderness of the Thuringian 
Forest in order ‘to find himself again.’ There, in the 
cottage of some relations, he proceeded to compose 
several collections of songs and translated Rubinstein’s 
opera ‘The Siberian hunters,’ Berlioz’s ‘ Benvenuto 
Cellini, and another section of ‘The Childhood of 
Christ.’ 

In October, 1854, we find him back in Weimar, 
working for Liszt and in a decidedly bad temper, 
because the Princess Wittgenstein, and she a Russian, 
ventures to criticise his translations of Liszt’s articles 
written in French) and pulls his well-turned sentences 
to pieces ‘till he fancies he must go mad.’ Yet he 
prides himself because he is apparently the only one 
amongst the Princess’s guests at dinner who has the 
courage to express his opinions without fear or 
favour. When the lady opines that Liszt scores better 
than Berlioz and asks Cornelius, with the sweetest 


smile in the world: ‘Ne trouvez-vous pas ?’—his 
answer is a plain ‘No. ‘But I blushed all over,’ 
he writes, ‘because I had dared to contradict 


the dear, great lady in the silk dress. Yet my “No” 
is more precious to me than all the treasures of the 
world. Whoever puts the question of my 
conviction to the test of a simple Yes or No, shall 
hear Yes or No, as I may think right, even if he is the | 
Emperor of China himself.” Liszt seems to have} 
liked his friend all the better for his candour, though | 
he too had many a tussle with Peter over the latter’s | 
translations. It is evident from Liszt’s letters that he | 
was not thinking of Cornelius when, on one occasion, 
he sighed: ‘One has often to feel ashamed afterwards 





second trial, he expressed himself decidedly convinced 
and delighted. The Princess Marie (daughter of 
Princess Wittgenstein) and Miss Anderson (Princes; 
Marie’s English governess) congratulated me. The 
Princess told me Liszt had said that Berlioz migh, 
envy me this work. ‘ The Shaving minue 
created a furore at Liszt’s. At first he was aston'shed, 
then he grew annoyed because he could not play it 
right away at sight. Afterwards he was greatl 
amused ; several times he broke out into such fits of 
laughter that I could scarcely continue my singing.’ 
How the production of the ‘ Barber of Bagdad)’ on 
December 15, 1858, was continually interrupted, an 


the success of the beautiful work before the world § 


made more than doubtful by an organized opposition 
is a well-known story. Yet the event was a triumph 
for poor Cornelius. ‘The artists, every one of them 
take my part with enthusiasm. Liszt acts towards me 
in an altogether incomparable manner... . The 
Grand Duke received me yesterday, and was extremel 
gracious, encouraged me, and prophesied me fame 
In the course of the interview Liszt remarked : “ Your 
Royal Highness, Cornelius is a noble fellow” (e 
nobler Mensch). The Grand Duke shook hands with 
me at parting as with a friend.’ 

After the scandalous treatment of his friend’s work 
Liszt washed his hands of things theatrical in Weimar. 
His last public appearance took place on December 17 
two days after the ‘ Barber’ Aremitre and in connec 
tion with a festival concert in honour of Beethoven’ 
birthday. Cornelius had written a fine prologue for 
the occasion, and Liszt conducted Beethoven’s * Weihe 
des Hauses,’ and the A major Symphony, ‘ with such 
demoniac force that I scarcely dared look at him .. 
It was a performance such as has never perhaps been 
heard before.’ 

With Liszt’s retirement from public life in Weimar, 
the ratson d'étre for Cornelius’s presence there had 
virtually disappeared. He left the place almost 
immediately, and after a short stay in his native town, 
Mainz, he arrived on April 12, 1859, in Vienna, where 
he hoped to make a living as teacher, and to find time 
and inspiration for the composition of his second 
opera, ‘The Cid.’ Vienna held him for five years 
The great event of these days was his making the 
acquaintance of Wagner, who induced him to exchange 
the Austrian capital for Munich, where Cornelius 
became teacher at the Conservatorium, at a salary 
his first fixed salary—of 1,000 gulden. As was to be 
expected, the letters dealing with the doings of 
Wagner and his party, including the young King 
Ludwig, are amongst the most interesting in the 
volumes, and exigencies of space only forbid our 
quoting from them. 

The reader who refuses to be frightened by the 
bulk of these two volumes—so ably edited by the 
master’s son, Herr Carl Maria Cornelius—will not 
regret the time spent on their perusal. They throwa 














of the kind of friends one has been obliged to have.’ 
When ‘The Barber of Bagdad’ begins to occupy 
his mind, Cornelius finds it necessary to leave Weimar 
once more and retire to his brother-in-law’s cottage in 
the Thuringian Furest, where the merry work slowly 
ripens. He is somewhat upset because Liszt does not 
like the subject of the opera, though the master 
considers the music excellent. As other friends, 
amongst them distinguished literary authorities, are, 
however, more than pleased with the libretto, 
Cornelius hopes for a good result with the public. 
His descriptions of the first trials of the work in Liszt’s 
rooms are very interesting. He says: ‘It is strange 
how he [Liszt] understands these things, ¢.¢g., he took 
the overture at once exactly as I meant it to be taken, 
and called it very happily invented. 


The further we | amateur violinist who enjoyed taking his part in a 
got, the more he became interested, and after the! quartet. 


new light on a remarkable period in Wagner's life, 
and they are ever filled with the bright spirit of one 
of the most lovable of men and most cultivated o 
musicians. They are the best monument to the 
memory of Peter Cornelius. A. J.J. 


Soho has lost one of its old, genial, and interesting 
inhabitants by the death, which we regret to record, o 
| Mr. FREDERICK JUSTEN, who died at 37, Soho Square on 
November 20, after a short illness. Born at Bonn 
1832, he came to England in 1851 as an assistant in the 
well-known foreign book publishing firm of Dulan & Co., 
and subsequently became sole proprietor of the business. 
A lover of music, especially of Bach, Mr. Justen was a0 
string 











Sop! 


Bas: 











nced 
hter of 
TINCEess 
The 
right 
minuet 
shed 
} lay , 
eat! 
1 fits of f 
ging 
Jad,’ on 
ed. an 
> world # 
OSition 
riump 
j 
rds me & 
The B 
treme! 
> fame 
* Your 


J 
them 


y 


ds wit 


's work 
J eimar 
ber 17 
onne 

Ovens 
yue for 
Weihe 
h su 

m 

s been 


eimar 
re had 
almost 
‘ town 
where 
d time 
second 
years 
rg the 
hange 
nelius 
lary 
to be 





rS Ol 
King 
the 
our 


n 





row a } 











J _ee 









I 
4 Allegro moderato a 
ois _ _ ee 
suP NO (as = = = a | _ = ome | = E © 2 | 
e/ — a : oe 
And 
sillali > ae ial 
eM 2 Le Se = Se ee 
x + 
And 
arms f : , —- —_— <<» o panning 
OM Se Sd Soe ee es ee ee 
+e z —_— ——— e r 
. i — — 3 7 i —_ ¥ 
Young Hen-ry was as brave ayouth As ev - er graced a mar-tial sto - ry ; 
- a @ @ @.6 i — « 
. Boe 7—t * Ss oe? ee bo 
Ba 5-4-6 ro ~~} 2... of A 
_ e == 
Young Hen-ry was as brave a youth As ev-ergraced a mar- tial sto-ry; 
Allearo mode rato, 
ar : = > 
2 Se ee See 
—— see -e CCSD. Oh Slee 2S ee a 
4 —- = FF y 
f } 
. ‘ 
saiiiaiatabieeniadi ee @ _ a _# 
(@-9 a ee | * te —? or oe * e Pn 
5" _— J — - = 2 
a ; = C ee — 
_ * = ae N —— a 2 
G> o— 0-2; e| o 2 d=: = o-~f ea | 
fan = = : ee - a = 
Ae ——— v2 or = a 
Jane was fair is love ly truth: She sighed for Love,.. and he for 
= re eee =a ~}—_¥—— — >. = = J = 
< monn Se a -— z meen 
Jane was fair as love - ly truth: She sighed for Love,. . and he for 
f ——— an —— me | ES <—, SS. 
+” - a P — > . ya e 2° 2: es 
y- ~ nt eeenaess et SS on — FR ¥ 
e . = — t-1 — a 
She sighed for Love, and he for Glo - 
—= = & hm 
—~ 7 SS italia hie . _ F —_— — - e - i \@ 
So = - . ee E# = — — E ae 
rs ek = —— ZZ = oo _ 
a 
She sighed for Love, and he for Glo - 
7 N \ -_ a 
SS eS SSS lS 
= ee - le 
—— a ee eS Se — — zor fe 
El oo | ~ 
— Sao \ tT Fe P, 
_ a @__@- “¢ ~p-1 naa 
. ‘ e_* ea 
52 : | o—|-#: == ~~ 
eae ete ee ——7 Z Se i 
Copyright, 1906, by Novello and Company, Limited. 
Ihe Musical ‘limes, No. 766 1) 


usical Times, 


ls by Tuomas Dispin (1771—1841 


PART-SONG 


Love and Glo 


FOR FOUR V 














December 1, 1906. 


tD. 
YOICES. 


Composed by A. von AHN CARSE. 


wx: NOVELLO AND COMPANY, Liwitep; New York: THE H. W. GRAY CO., SoLr AGENTS FOR THE U.S.A. 


























The Musica! Times 





LOVE AND GLORY. 











December 1, 194 


) . 
Po 0 MeO 


; Fa oe —_ ——— mo 
4 “ ower =: P — < a? 1 — — P 
6: ae | : a = =e 
< : 4 : o —_— - . : Ma = 

Glo ry, she sivhed for Love, and he for Glo ry. Witl 
2929 sa ee 
- : — ] aa . os m 
a S —— e~«@ - I . o co 7 72 id es * 

Glo ry she sighed for Love, and h for Glo ry. Witl 
' " oes P = -_ = »— P 
7 e e— | @ ees ? oe? 7 o_o * | 
¥ 4 : —_ — rs , 
. rv, shit sighed foi Love, and he for Glo ry. With 

= - } * f * Tp 
a4 2 y— o o | 5 ce i e ° —— | 
> 9 - -_- = f o t 
ry, she sighed for Love and he for Glo ry. Wit 
Poco u 
} — me 
é : . —" oa = 
5" — ove - J se - —~_e ° | oO - 
*y A ete 
| S @ $ - eo — <s. $ 
44 \ — . 
a a , \ } — i — ‘\ } 

: 2 = $404 4-4 --& 
yO #) 2 * 2 > a 
—>4 } ad tena 2 - e + 

4 
P an 
é > = —= es 
a <a 4 o * ; ] = - a a | 
t oo oe] © oe | | a 
hie fa he 4 t to eht And 
= : = - ss 
joe — = = = 
e o te - ue ee eo 
] | i he meant to plhght, . And 
—_ £ ~~ ' - ‘te a i 
| } e | > - } 
-_. * : | . oo | @ TT 
6 ——--—s 00-6 45 > oe 2 
. - 
| fa he meantto plight, And told her ma-ny a val - lant sto - ry, 
— ‘ — e . - 
>: . *e . anf te e 2 @ | o- if al = 
—_ 
her | faith h meant to plight, And — told her ma-ny a val- lant = sto ry, 
— 
Z = == | | sr 
~ 2 e e I } 
y SS a —_ | .___@__fg_ __ @= | 
e oe ¥ - e oe wh all o * e - 
= o oe ° 7 
i —_ ™_. — ° ¥ t 
t = ‘ 
- = oe eo . oo” e = +4 
° .- te eo? @ e ca te ; se r - 
= ' wr e e - o “g e a y— ' 7 =< 
—_ oman 
a dim 
+ 7 vl - - - + 
Sy o— ° @ o— We " © ue Ste ~ ~ — 
“Sy —_— ae | 1 - * 4 a e - 
4 —— — - 
' old ' a ul - lant to - fee rill war, their com - ing 
Q—b» = ae dim 
. — — — 
6? dl - e ~ | eo P — - N* - - | 
o - - a oe 6 8 Ce 
told her ma-nv a wal - lant sto Wee Till war, their com -*ing 
r be = ete e » a — \ dim = 
- 7 - - tat , = ct —] 
tb > — = 79 _@ "16 ve ore 6 eo _~ | 3 = - eo 
+ ee — a . ° 
P ind told her ma -ny a_gal- lant sto - ry;. Till war, their com - ing 
j / 
~ e Cheat 
ra —_ 
: o e f se e oe s i > 
C2 = — | ye - E a te ~~ °_e . 
their com - ing 




















a ocd nin TED) Te 



























| 
| 








he Musical Times, LOVE AND GLORY. 
“ Te mipo Lino. rl tf ti 
oe ame SS ee Te EE - oS —2 
~ 5 e- e 4 i) | - a e ia —+ er 
vu ad = oe = _ aaa mine 
e Vs to blivht, Called him a Way from Love to. Glo y. 
é 2 ——- S2[=- _— | 
I = 4 — e 
‘ e 
ou i | Ze @ oe ~ 
ie e. Ke e a er 
joys _ to blig Called him a-way from Love to Giv ry. 
, cres. . - fo eo 
>— : et ol | ‘ 
2S) © +4 ~~ - - 2 — 
2 oys t elit Called him a-way from Love’ to Glo ry. 
H , | ad 
se ye \ ‘ o eo oe e 2 | eo 
——_ ns o © ~ 
y— —_ 
to blig Called him a way from Love to Glo ry 
Tempo luo. rem 
. ‘ =] - a te C4 eo og © 
4 oe: - ° ww oe - 
D eo ue $ 2 a 
e eo. be- » $ $ td ~ 
4 cres ' - 
— ose = 
oo 4 $ a =) 
a5 ce e 2 e eo # @ o 
=," 0 °F @ = | o 8 6 ; | 
7 _— 
T 
4 Ss — . 
=" — = - —] e 
¢ | ——. = 
e Jane fol - lowed, fought 
é ? . | am 
- -~ - - P| 
Xd I e 6 e —@ 
2 - Jane fol lowed, fought 
2 _—— — v 
G? o al , | o _ - - - 2 e e o—| e 
— A 7 — I 
‘ Hen - ry m , fo with pride ; Jane fol - lowed, wht 
s . Soe. a= ib 
cae! a ta —9—9—5 —— 2 ad * 
—3 —— + F t A I 
Hen - ry . th foe with pride ; Jane fol lowed, fougl 
‘ a) = — 
ss eee 
‘ oot a — ~ ; o e 
- fe i 
~~ - i 
. — . — —_ - at — - € , 
2-4 = ~~» 2° «oe. 5 e 3, 2 
SS 5" — ~ * @ | r 
a “ = _ ‘a | Cc 
"a fe—e ow) — a _ 
pote t = SS ee 
Sa — ; — L — 7 
hap - le s ry In.. man’s at - tire by Hen 








December 1 





1906 


== 


3 a 
———* 
Young 

= | | 
ad | 

Young 

| 

2 — 
oe? 
“= 
pP 

=e 
— 
ah, 

a 
oe | 
ah, 
a 

7 a 
=—,-! 
Pe, 
ul 

3 a 

; Ee 
— 
PP -_— 
ee 

ee al 
—_ 

- 7 

o 





The Musica) Times, 





Lento. 

{ 4 

. - 
A 
~ 
f . 

id 
~ 
Lo 
~ 
a4 = 
5" 

Le 
i" s 
, i. % 
“y 
je7 
fe -9 3 
\ p= 
ll ni _ 
fs Bo 
o 

tho 
—* ' 
> —3 
. —— 
(ys 
¢ . 

y a 
G> ras o 
“ 
a—-4—_@ 
—F5 





— 
~ = 
pP 
- _ 
She dl 
Pp 
eo 
She died 
p= 
o eo: 
Sie died 
+ “6 
p 
om - 
a —a_s 
Pr 
os 
Z e 
rv, hue 
pP 
“ACS ] 
°* @ « 
shat 
p 
eo - e 
4 
rv, she 
Pi 
* 3 7” 
—- 


——— 

for 

—& 
* 

fo 

eo 

a 

for 

- 

4 

for 

. 

* = 

© 

s 

4 

e 

lied 
“all, 
= 


1. 
= 

died 
dl] | 
td 





LOVE AND GLORY. 














—— ™ a tempo. f 
= XN : =——>) o-— 
—s mrs £ —— os ==} 
= ae sacnenbenaell ee cavcsuancenanal 
SSS eanmegnealietiaanada —_—— 
Love, and he. for 
chemntiatienelt SRST | SRNR 
oa a kanioet 
Love, uid he for 
—_———_———- f ate mpo oo 
—_ a e = o 
a ae ee | 
— > Ronweacerses Gri Se ee see = ae 
| ¥ — 
Love he . for Glo - 
= a 
om s * _—_ » 20 
E (S22 ee ae 
‘. a eiccocal 
7 = | 
— aaeeee 
Love, and Le for Glo - 
a tempo — 
i XN - - —————— + a @ eo --- 
ao oo = — « @?, _- 
c . = a o—2 ou 4 _ 
— a es - j 
a - 
— f 
cee > 
ac 
ef _— a 
— pti. . | as a — aS eS | 
——— — Fe mere 
~ = lll 
» Muaestoso. _ 
— — —— _#- - , ed = 
— re 
or _— 
~ oa —_= EE 
for Love, and he — for Glo - ry. 
il ecient cmsiainiai _— 
= _ 4 — = — 
a ee | 
- a ee ern —s-9 
for Love, and he for Glo ry 
i= —_ ee 
s = Ye ae —- oe = ee 
ae | _ aes ¢ =| os Sc | 
ae ama tes mes: 
for Love, and he for Glo ry 
f — 
a eS 
— wammoursine S- 
for Love, and he for Glo ry 


Muaestoso. 





December 1, 1906. 








gi 
it 
tl 
pict 
pleas 
vi F 
Matt 
G } 
be D 
hath 
F n 
‘Me 
‘Vol 
tions 
whic 
‘Vol 
subj 
prog 
whol 
keen 
18th 
A 
and 
are a 
can | 
Ben: 
or b 
Attw 
of M 
the I 
in Si 
by t 
a rea 
title 
orga 
com] 
The 
biog: 
almo 
A ve 
two 
Eng! 
Mus 
mod 
entit 
Fant 
reijn 
num 
Felt« 
his n 
char: 
writt 
conti 
Alla 
Gav 
com) 
rema 
has, 
of re 
musi 




















THE MUSICAL TIMES.—DeEcemper 1, 1906. 





827 





Reviews. 


English Organ Music. Edited by John E. West. 
[Novello & Co., Ltd.] 
he stream from which Mr. West is drawing his supply 


gives no indication of running dry. Here before us is an 
in-‘alment of a double quartet of books which well maintain 
the interest of those which have preceded them. Two 
picces by Jonathan Battishill are contrasted, the one a 
pleasant Andante movement, the other a capital March, not 
vulgar and all too short. Edward Gibbons and his pupil, 


thew Lock, furnish three 17th century compositions, 
bons in ‘A Prelude upon ye Organ as was then usuall 
before ye Anthem’ (the said anthem being Gibbons’s ‘ How 
h the city sate solitary’), and Lock in a Voluntary in 
F major and a Toccata in A minor, both from his 
‘Melothesia,’ published in 1673. That the designation 
‘Voluntary’ covered a more or less wide range of composi- 
tions for the organ is proved by a work bearing that title of 
which John Travers is the author. As a matter of fact this 
‘Voluntary in D major’ is really a prelude and fugue, the 
subject of the latter being of stately minims in scale 
progression with a pretty hop to the octave at the end—the | 
whole affording excellent fare to those who play, and | 
keen enjoyment to those who listen to the strains of an | 
18th century musician. 

A trio of slow movements—Thomas Adams, John Bennett, 
and William Walond being responsible for their paternity 
are as melodious as they are churchlike, which is more than 
can be said of some organ music of the present day. John | 
Bennett’s Adagio is from his ‘ Ten voluntaries for the organ | 
or harpsichord,’ to which Handel subscribed. Thomas | 
Attwood is best known by his vocal music, but that the pupil 
of Mozart could write for the organ is proved by two pieces, 
the Dirge composed for the funeral service of Lord Nelson 
in St. Paul’s Cathedral on January 9, 1806, and performed 
by the composer on that occasion, and a Cathedral Fugue, 
a really fine work, fully justifying the unusual but appropriate 
title Attwood bestowed on this imposing contribution to 
organ music. Away back in the 16th century were two 
composers named Richard Alwood and Robert Redford. 
The former was ‘a priest ’—-and that is all that is 
biographically known of him—the latter was organist, 
almoner, and master of the boys of St. Paul’s Cathedral. 
A voluntary by Alwood and a ‘ Glorificamus’ constitute the 
two slow movements from No. 24 of this series of ‘ Old 
English Organ Music.’ From manuscripts in the British 
Museum Mr. West has transcribed and adapted to the 
modern organ a couple of pieces by Dr. John Bull—one 
entitled ‘ Vexilla regis prodeunt’ (part iil.), the other a 
Fantasia on the Flemish chorale ‘ Laet ons met Herten 
reijne.’ Last, but not least, because it is a very welcome 
number, is an organ concerto in E flat by the Rev. William 
Felton, well known as the composer of a chant bearing 
his name. The concerto opens with a aesfoso movement 
characteristic of the period (the 18th century) in which it was 
written—to which succeeds an animated fugue, well 
contrasted in its cheerful strains. Diversity is afforded by an 
Alla Siciliana in C minor, which leads to a most charming 
Gavotte, as dainty as dainty can be. This felicitous Feltonian 
composition should meet with general favour. It only 
remains to say that the difficult task of editing these pieces 
has, as heretofore, been discharged by Mr. West in a spirit 
of reverence for these old masters who have enriched native 
music by the fruits of their genius. 











| 
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Musical reminiscences and impressions. By John Francis 

Barnett. Illustrated. 

[Hodder & Stoughton. ] 

Books of this kind are welcome because they often record 
incidents and relate anecdotes which might otherwise have 
been lost. In the course of his long and varied career 
Mr. Barnett has had many opportunities of meeting with 
celebrated people in the art of music, from the time when he 
obtained a King’s scholarship at the Royal Academy of Music 
(in 1851) at the age of thirteen, to the present day of his 
professorships of the pianoforte at the Royal Academy of 
Music, the Royal College of Music, and the Guildhall School 





| that will interest the reader. 


| Isle? and Arne’s ‘Where the bee sucks.’ 





of Music. During his studentship at the Leipzig Conserva- 
|torium his schoolfellows included Edvard Grieg, Carl Rosa, 
| Walter Bache, and Franklin Taylor, and it is not everyone 
| who can say that he played a pianoforte concerto under the 
| conductorship of Spohr, fifty-three years ago. Space will 
| not admit of detailed reference to the reminiscences which 
| Mr. Barnett has recorded in this well illustrated and readable 
|volume. It is amusing to read of the early days of the 
Guildhall School of Music, when operations were carried on 
in a disused warehouse in Aldermanbury, and that, owing 
to the lack of class-rooms, the gentleman who taught the 
drums gave his lessons in the coal-cellar! One of the best 
stories in the volume relates to Hans von Biilow: this we 
venture to give on p. 809. 

Mr. Barnett’s book contains much information relating to 
music and musicians in England during the last half-century, 
and the author’s impression of music past and present, 
together with accounts of his various compositions, including 
his best known work, ‘ The ancient mariner,’ furnish much 
In view of a possible second 
edition, the following corrections should be made: p. 274, 
the year of Wagner’s last visit to England is 1877, not 1887, 
when the composer had been dead four years; and on 
pp- 314 and 322, the locality of Sir George Grove’s ‘ quaint 
old house’ is given as Lower Norwood instead of Lower 
Sydenham. The statement on p. 158 that Lindsay Sloper 
(1826-87) ‘ was editor of the first musical journal ever started ’ 
also needs correction. 


The Cathedrals of England and Wale T. Francis 

Bumpus. Third series, with illustrations. 

[T. Werner Laurie.] 

In this the third instalment of his interesting survey, Mr. 
Bumpus has worthily set his seal on an undertaking which has 
justly received warm commendation. The present volume 
contains descriptions of such important old cathedrals as 
Lichfield and Gloucester, and the newer foundations of 
Manchester and Truro, in addition to a quartet of Welsh 
cathedrals, including a full and very readable account of 
St. David’s, the mother-church placed in that far-away and 
accessibly-difficult corner of Pembrokeshire. While the 
main thesis the author’s illuminating discourses is 
architecture, he seasons his descriptions with many references 
to music, the material for which he has largely obtained from 
the valuable library of his brother, Mr. John S. Bumpus. It 
only remains to be said that this book fully maintains the 
excellence of its pair of predecessors and that the trio of 
volumes on the Cathedrals of England and Wales forms a 
valuable work of reference on the fascinating subject 
which it treats and, moreover, adds to the reputation of the 
author as a competent and enthusiastic ecclesiologist 
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Selected choral music for use in schools of Girls Publi 

Day School Trust. 

[Novello & Co., Ltd.] 

This is a substantial volume containing twenty pieces 
selected for use in the schools under this great Trust. It 
is interesting as showing what, in these times of discussion 
as to the kind of music that should be used in schools, the 
musical advisers of the Trust think is suitable for study in 
girls’ schools of the secondary class. Eight pieces are for 
unison singing and are of the folk-song and national type. 
‘The Golden Vanity’ and ‘ The Arethusa’ are among this 
group, and two other unison songs are Purcell’s ‘ Fairest 
There are seven 
two-part songs, including Schumann’s choice ‘ May song,’ 
Mendelssohn’s ‘O wert thou in the cauld blast,’ Handel’s 
brisk and straightforward ‘Welcome thou whose deeds 
conspire’ (‘Jephtha’), and others by modern composers. 
There are only two three-part songs—‘ The gardener’ by 
Brahms, and the naive and charming trio ‘The shepherd’ 
by H. Walford Davies. Finally, for the older sections of 
the schools, there is the classic setting in four parts of ‘ The 
Lord is my shepherd’ by Schubert. On the whole it may 
be said that the old and the new and the grave and the 
gay are pleasantly mingled. String-band parts, easily 
arranged, are available for all the unison and some of 
the two-part songs. There are many school bands to whom 
these will be welcome, especially as the instrumental score 
is complete in itself and can therefore be used for per 
formance without the vocal parts. 
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The B of England. By J. J. 
With sixty illustrations. 
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S.A. | English edition (1743), of a book which, according to the 


| title-page, is ‘useful for all performers, instrumental as well 








[Methuen & Co.] |as vocal.’ Signor Giannandrea Mazzucato, in Grove's 
This interesting and informing volume had only been | ‘ Dictionary of Music and Musicians’ (ses voce Tosi) says : 
issued two or three weeks before its gifted author had to/| ‘It is a practical treatise on singing, in which the aged 
‘bey the summons of the great reaper whose name is Death. | teacher embodies his own experience and that of his 
Thus the book is invested with a pathetic interest, though contemporaries, at a time when the art was probably more 
t needs no such adjunct to strengthen its importance as a thoroughly taught than it has ever been since. Many of its 
valuable book on the bells of this countrv. From his | remarks would still be highly useful. 
fourteenth year the Rev. Dr. Raven devoted himself to the The music of to-morrow, and other studies. By Lawrence 
study of bells, and the results of his life-long observations, | Gilman. Pp. 144; 45. 6d. net. (John Lane.) 
wit rea g ar personal inve igations mad him at his The ; mph ny writer since Be ethoven. By Felix 
deat t the re of seventy-ti e, the ¢ test authority « ? . . , Tee 
. N, f seventy-three, the grea thority ON | Weingartner. From the German by Arthur Bles. With 
t sul oO t 1e Ss ov it que . js penne es 
. — ae he was in great request as a| twelve portraits. Pp. 163. (William Reeves.) 
lecturer on bells and bell-ringing in various parts of the —-. of ‘ : . 
} — . The theory of mustc jor students and teacher By Dr. J. 
country His enthusiasm knew no bounds—for instance, . . “ $ 
ale Tennis im the Decline ol Muti Hendail tn stan ecet tien Lightfoot. Pp. 263; 2s. net. (Ralph Holland & Co.) 
ver rtv vears of labour The hou in St. Martin's Street, being chronicles of th 
rhe preset lume, written it most readable style, is | 2¢7vey fam By Constance Hill, with illustrations | 
I hat cannot fail rove attractive to all who are| Ellen G. Hill, ea reproductions of portraits, &c. Pp. 
interested in campanology. One of the earliest references, 366 ; 21s. net. (John Lane.) 
and not the only one in the book, Burney’s ‘ Elistory John Mason Neale, D.D., a Memoir. By Eleanor 
f Music.’ Later on the mt of e Fire-Bell Consorte,’| A. Towle. Pp. xiv. 338: Ios. 6a. net. (Longmans, 
mposed by old John Jenkins, is given in full, ilso | Green & Co.) 
the ‘Tennyson’ chimes which Sir John Stainer composed Vozart. Beethoven. By Friedrich Kerst. Translated 
f +} = f - .} i le * ol , “ . “ Pe. i. " . 
for the bells of Freshwater Church in the Isle of Wight. | jnto English, with additional notes, by H. E. Krehbiel. 
"| : __ ae i } . : Fone SBE , . ‘ : . / ' > 
The rious gin of the Cambridge chimes, familiar to| Pp. 143 and 110. Each book 4s. 6d. net. (Gay & Bird.) 
Londoners | he tones of Big Ben, is given in detail. 
Rich indeed is the varied information given in these pages— |} rns 
that the word ‘carillon’ is not to be found in Dr. Johnson’s | 
dictionary ; tl e€ pew system is earlier than the Stuart | THE SACKBUT. 
}. ) ; ; } ; } ’ ; , 
period ; ut it required sixty-three men to ring the five bells 
r ~ ’ c ° . ° 
presented to Canterburv Cathedral by Prior Conrad in the|_. At the meeting of the Musical Association held on 
r2tl soraner ¢ j n—in fact. there is hardl ,| November 20, the Rev. F. W. Galpin read a paper on 
P cen ry ind so on In tact, nere 31S hardly a page | pte . ° ° . 
from which one cannot fail to learn something of interest, | ‘2! be sackbut, its evolution and history ; illustrated by an 
Humour Oo not absent from Dr. Raven's excellent | imstrument of the 16th century, and other specimens.’ The 
volume: a specimen of such we give, together with an| lecturer began by saying that many suggestions have been 
Hustration. it © ‘Occasional Notes’ (p. 811) In | | made as to the origin of t he name of the instrument, the 
= " < ow? 7 " t ee | ) rer > ace > a» & 
conclusion, we heartily commend this book to our readers ; | ™OStS nerally accepted at the present time being the Spanish 
sul matter no Ie , copious _illustratior .| Sacar del buche—‘ exhausting the chest’—alluding to the 
; make the ‘ Bells of Englan | effort required to blow the sackbut or slide-trombone, for 
present nvone : rest the two instruments are pr: actically identical. This seems 
shlw ts puerile. The word Sacabucke in Spain is also used for a 
— form of pump, and this is apparently the earlier application 
O» uctin By Felix Weingartner, translated by | Of the word. He sugge sted that whilst the first part of the 
Ernest Newma Breitkopf & Hartel word is derived from the Spanish sacar, to draw—the latter 
WW Berl . : part is identical with the Latin dzxrss, a pipe, originally of 
rand r wt quently c¢ ‘ring the : ° , : ." »* 
oe ,  . , W omens. “"© | boxwood, but in classical times applied to a pipe of any 
u ( a if while iter I igner Dis! la , . . . ~ 
“esas . a material. This derivation is supported the Portuguese 
np —s bearing sam tl s one nder notice . F 1 A sane ‘d : ’ 
He : ; rs of the | orm Sacabuxo, and: the word simply means ‘draw-pipe, 
; ; cot alluding either to the pump-pis ston or to the movement 
pres¢ ne cons ntiy many nis remarks ire " “3 . . 
: : ‘ weit : , ff the slide. Great confusion has been caused by its 
r resul ( instructiv not Say yract 1 is, or . “9 ° . ° . 
og 4 ee mistaken identity with the Samdéu which was a 
instar ‘ he nat mposer * must n think when } H 
: } see tirhe . . . small Asiatic lyre the name of which became in Latin 
he . core und, ** What can I make out of this : 5 Coeef in f 
. . Sambuca \s another word, Savz+ucus, is the Latin for 
wor W has the composer wante to say la | : 
the elider-tree, and out of its pithy wood pipes were often 
: . nstructed, the Saméuca wes considered by many medizval 
Many « $ pages ar wever, devoted to the weak ; iam : J ‘ 
) ’ —— ’ writers to be a wind instrument. The so-called illustration 
side « he gift nductor, Hans v Biilow, his tendency 1 , . } > } 
. of a sackbut or trombone in the Boulogne goth century 
ex erat The Germar im} ippeared in 1896 . : : “ae . 
it] ; , P pr ae. Biil ; Psalter is merely an imaginary are and is called 
ar the author then found that many ‘ little Bilows, s he . . . 2 2 eos 
te ge* hes com Bh sese ‘ , Sambute, the old French form of Saméuke, the Asiatic lyre. 
( d them, lacking the genius of the famous Hans, wer . , 4:3 
: : There is no reason at present for serves that the slide 
rely imitating his eccentricities At the present day, . 
, ; , , | principle as seen in the trombone was known to the 
wher ere are so many gifted conductors, Weingartner’s | 5, Ks id } , . Jat P a 
a , é‘ , Romans: the specimen said to have been found at Pompet 
remarks seem ra I f-date, and, to be frank, some of . . 4 : 
: : : and given to George III. is not now forthcoming, and was 
( I yncerning Biilow himself, rather spitefu ne i 
, most probably only a spec imen of the large Auccina, calle 
en in Italy Zremba grande, or Trombone, of which several 
oO RECEIVI specimens exist in the National Museum at Naples. The 
WV. Reminiscen wd Impression By John supposed quotation from Apuleius (A.D. 160), given in 
Jarnet Illustrated. Pp. xvi 341; 10s. 6a. net. | Grove’s Dictionary (s.v. Trombone), is simply a 17th century 
er & Stoughton.) Reviewed on p. $27. gloss by Fortunatus Sacchi on what he imagines Apuleius 
- — a, ; meant: it is not in the original, which speaks only of a form 
na VWusic. An anthology. Edited by Duncan : o- th 4. 8 ee tery 
t Ma ll Pp ’ - "62 ent of reed pipe. The Latin phrase Tuba ductilis—applied to 
ADA cu lou 1g p. XxX. 493 2 . vl. el. ° ° 
HW ) 3 es the trombone by medizval writers of late date—does not in 
“ insor » ¢ , 
the first instance imply a trumpet drawn out by ¢he hand, 
by ton of teachin , > lhe] aC . oe, -! 
Lh _ ge, Seen By Wilhelm and Carrie | but a trumpet made of metal drawn out by ¢he hammer as 
Kylau. Pp. 155. (R. Voigtlander’s Verlag in Leipzig.) distinct from trumpets of cast metal, of horn, or of wood. 
Observation mit florid ng r, nliments of thé The sackbut first appears in the 14th century, being 
: t and tern singers. By Pier Francesco Tosi, | derived by the folding of the tube and attachment of a 
translated into English by Mr. Galliard. Pp. xix. 184 ; | slide from the long straight trumpet called Busine or Boccine. 


5s. (William Reeves.) This is a reprint, from the se 


cond | This long metal trumpet was probably introduced from the 
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East during the time of the Crusades, and to it the old 
Latin name Buccina was given. The ‘folding’ of the tube 
was most likely an Italian improvement of the second half of 
the 13th century—the now familiar shape of the military 


trumpet being known both in Germany and Spain even in 


the 10th century as the Italian trumpet. For the slide 
attachment we may look either to Northern Italy or 
Southern France—and it must have been added about the 
year 1300. The earliest representation of the instrument 
at present known is on an ivory plaque in the National 
Museum, Florence, being French work of the 14th century. 
The name appears in France, Spain, the Netherlands, 
Italy and Germany in the same period. In Germany the 
old name Auszin was retained, becoming Pusin, Busaun and 


Posaune. At the end of the 15th century Hans Neuschel 


and his family were famous makers and players at Nuremberg. 
The specimen shown by the lecturer was engraved ‘ Jorg 
Neuschel zu NurmB, 1557,’ and is the oldest specimen of 
the trombone in existence known to us. He was the 
successor of Hans the elder, and made instruments for the 


Kings of Denmark, Poland, other 
great personages. 

The sackbut was introduced into England in the reign of 
Henry VII., and during the 16th century its popularity was 
maintained by royal favour, the English school of sackbut- 
playing becoming so famous that continental courts sent to 
this country for players. Into Scotland it was introduced 
soon after 1500 by James IV., who had married Henry VII.’s 
daughter, and many curious entries appear in the treasurer’s 
accounts. The double-slide, which is generally said to have 
been invented by Halary about 1830, was in use in the 
r6thcentury. Zarlino, in his ‘ Sopplimenti musicali’ (1588), 
is the first writer on music who describes the principle of the 
trombone, though Virdung (1511) and his copyists give 
illustrations of it. Pretorius’s description (1618) is most 
minute, and Mersenne (1635) mentions the seven ‘ positions’ 
of the slide and gives the scale for the first octave. At the 
close of the 17th century the small discant trombone was 
introduced. Its use in England first appears in the ‘ March ed 
Canzona’ for the funeral of Queen Mary, 1695, by Henry 


England, and many 





Purcell, though the upper part of the March alone could be | 


rendered on the alto instrument. In this composition the 
trombones are called ‘ flat trumpets,’ probably because they 
were the only brass instruments which at that time could 
give the flat 3rd in their scale and so be played in the 
minor key. 

J. S. Bach employed the discant instrument under the 
name Zromba da Tirarsi, but except in Germany the use 
of the trombone and sackbut declined very considerably 
during the 18th century, George III. imported players 
from Hanover in 1783, but the introduction of the instrument 
into military bands has tended to vulgarize its tone and to 
alter its position in orchestral work. Mersenne gives careful 
and repeated instructions to the sackbut players that they 
are not to imitate the sounds of the trumpet, but ‘to 
assimilate the tone to the human voice, aiming at a peaceful 
and not a warlike sound.’ For this object the old mouth- 
pieces were made with a long taper bore very like that of 
the French horn instead of the short, conical or cup-shaped 
bores of the present day. 

Mr. Galpin advocated a return to the English school of 
sackbut playing so famous in the 16th century, and the 
almost diafason—efiects of the old performers. 
Messrs. Boosey & Co. kindly lent a perfect example of a 
modern instrument for comparison with Jorg Neuschel’s 
sackbut of 1557. The lecturer also showed from his 
collection specimens of the straight Chinese trumpet Lafa 
furnished with a slide (but probably only for portability), a 
Buzine dated 1460, a discant trombone of the Bach period, 
and the fantastically shaped Azcén of the early 19th century. 


W0lce 


NoTriINGHAM.—The fifth competition festival was held 
on October 26 and 27. Children sang on the first day, and 
on the second day nineteen choirs and ten male-voice 
quartet parties competed. Melton Mowbray (Mr. J. W. 
Warner) gained the challenge shield for mixed choirs, and 
the Alfreton Orpheus (Mr. A. Walker) the shield in the 
male-voice choirs. A feature was the singing of a short 
selection by the combined choirs under Mr. C. E. Riley. 
Dr. W. G. McNaught adjudicated. : 


‘THE KINGDOM.’ 

It is a remarkable testimony to the hold Sir Edward Elgar 
has on the musical world.that his latest great work is already 
announced for performance by most of the chief choral 
societies in London and the provinces. The honour of 
giving the first performance of ‘The Kingdom’ after its 
production at Birmingham in October was gained by the 
Alexandra Palace Choral and Orchestral Society and _ its 
highly capable conductor, Mr. Allen Gill, at the 
Alexandra Palace on November 17 The pride and 
enthusiasm of this fine choir of 600 voices were severely 
tested in the task of preparing a long work in a short time 
But Mr. Gill has the precious quality of inspiring his 
resources to unusual efforts. We hear that so determined 
were his devoted choralists to rise to the occasion that many 
of them frequently met privately at one another’s residences 
in order to learn their parts. All this resolution to succeed 
resulted in a performance of the work that brought the 
greatest honour and credit to all concerned. 

Although ‘The Kingdom’ is put forth as a continuation 
of ‘The Apostles,’ it makes an independent appeal to the 
mind, and can be deeply if not wholly appreciated without 
reference to the former work. The notes of joy, serenity 
and conviction to be found in the well-chosen words glow in 
the music. The new work is, on the whole, broader and 
simpler than its forerunner, more especially as regards the 
choral writing, which flows fluently and often majestically. 

The Alexandra Palace concert hall has many advantages 
for the display of large executive resources, but it can scarcely 
be claimed that it is an ideal arena for the presentation of the 
finer orchestral subtleties of ‘The Kingdom.’ The broad 
passages were imposing and magnificent, but the delicate 
mosaics of this and that /ez¢mofif were often inaudible. It is 
worth noting that this result was owing mainly to what 
would seem to be a remediable defect in the construction ol 
the orchestral platform. All the greater credit is therefore 
due to Mr. Gill for the impressive performance he obtained 
of the instrumental introduction. The beauty of this deeply 
significant prelude was finely realised, and the minds of the 
listeners were prepared for the dignity, breadth and dramatic 
force which characterize the ensuing sections. The chorus 
| sang with considerable unity of attack and often with fine tone. 
| The soloists were all of the first rank. Miss Gleeson-White 
took the part of the Blessed Virgin and distinguished herself 
greatly in the solo ‘ The sun goeth down,’ which is surely one 
of the finest inspirations of the composer. Miss Edna 
Thornton was the contralto, and she sang her important part 
with insight and often with dramatic effect. The wonderfully 
orchestrated passage to the words ‘And suddenly there 
came from heaven a sound as of the rushing of a mighty 
wind,’ in the Pentecost scene, was especially fine. Mr. John 
Coates took the part of St. John, and invested it with 
moving significance by his fervent style of delivery. 
Mr. Higley was to have taken the part of St. Peter, but he 
was indisposed. Fortunately Mr. Dalton Baker was able to 
come in his stead. His fine voice and temperamental style 
were effectively brought to bear upon the grave and 
beautiful solo to the words commencing ‘I have prayed 
for thee,’ near the end of the Pentecost scene. Here the 
composer has employed with the greatest felicity all his 
singular power of vivid expression. The orchestra, led by 
Mr. George Wilby, included many amateurs, and was fully 


competent. Mr. G. D. Cunningham was the organist. 
On the whole the oratorio seemed to make a deep 
impression on the vast audience assembled. 

The Palace committee should look to the organ. Nearly 


all through the latter part of the concert the distressing 
noise caused by the escape of wind made it very difficult for 
performers and auditors to concentrate attention on the 
music. And was it wise to precede the oratorio by an organ 
recital which included ‘ The Ride of the Valkyries’ ? 


BARROW-IN-FURNESS.—The annual competition festival 


was held very successfully on November 8,9 and 10. There 
were thirty-five classes and over 300 entries. The chief 
choral prizes were awarded as follows: Barrow St. James 
Ladies (Mrs. Bourne), Lancaster Male-Voice Choir 


(Mr. R. T. Grosse) for mixed voice choirs; Keighley Vocal 
Union (Mr. G. S. Day) for madrigal singing and Barrow 
Madrigal Society (Mrs. Bourne) for part-songs. Dr. Henry 
Watson and Mr. George Rathbone were the adjudicators. 
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LONDON CHORAL SOCIETY. 

It is gratifying to note that, notwithstanding some 

iscouragement by way of public patronage, this alert Society 


still perseveres with its mission of providing Mid-London 


" erformances of the newest choral works and of other 
odern works considered to deserve revival. In pursuance 
his policy Dr. Walford Davies’s cantata ‘ Everyman’ 

Mr. | Holbrooke’s ‘The Bells’ (‘A poem for 

I stra and chorus,’ as it is styled), were performed at the 
Society rs neert of the season at Queen’s Hall on 
O er 29. The first-named work was given for the second 
é the Society, and familiarity with its atmosphere and 


iliar difficulties enabled all concerned to ensure a smooth 




















of rough-and-ready trial is held in a sea-cavern, in which the 


guilty pair are finally left to be drowned by the rising tide. The 
great scene in which they light the fire and watch it glowing, 
is the climax of the second of the three acts, the invention of 
which reflects the greatest credit on the librettist, Mr. H. B, 
Leforestier. For sustained interest, subtle characterization, 
and mastery of stage effect, very few modern librettos can 
compare with this, and the composer has risen to every 
opportunity. The first act contains perhaps rather too long 
an exposition of the plot, and was received apathetically, but 
the musical characterization shows real genius, and the great 
duet roused the whole house to enthusiasm. The splendid 
prelude to the second act made a deep impression ; and at 
the close of the third act the composer was recalled many 
times and warmly cheered. ‘ 

The performance under the new Capellmeister, Herr Hagel, 
was very carefully prepared, although no very distinguished 
singers were in the cast. Herr Soomer as the Methodist 
minister, and Frl. Fladnitzer as the cast-off sweetheart of the 
young fisherman, realized the ideal of their parts far more 
thoroughly than was done by Fr. Doenges and Herr Urlus 
as thelovers, parts which require really great singers to do 
them justice. A performance is announced to be given 
shortly at Prague, and when the beautiful work is heard 
again, it may be hoped that various important passages 
omitted from the score on the first occasion may be 
restored. 


SOUTHPORT AND ITS MUSICAL FESTIVAL. 


(BY OUR SPECIAL CORRESPONDENT.) 


Southport knows exactly how old it is. In 1792, one 
William Sutton, of Churchtown, by the Ribble—where they 


| dubbed him the ‘ Old Duke ’—went a mile or two westward, 


rforma ‘he work created the usual impression. It is 
erious to the | t of sombreness, but there is also beauty 
ser the | ner, and the climaxes of the latter part of 
work ar rring. The soloists were Miss Gleeson- 
White, M Al Lakin, Mr. Henry Beaumont, Mr. Julien 
Henry and Mr. Ffrangcon- Davies. 

Great interest was felt in this the first performance in 
London of ‘The Bells Much had been heard of the 
riginality of the work and the peculiarities of the orchestra- 

which was said to include a concertina. We cannot 

ay whether s noble instrument was used on the present 
yecasion, but we venture to fancy that it will be missed 
when it is played. But this is a trifle, for there is 

Dp y else engage and often to absorb the attention. 
Mr. Holbrooke is a sort of musical Gustave Doré. His | 
s are | and sometimes grotesque, his fancy is exuberant 

his skilful, albeit both his choral and 

" stral pay embarrassingly high compliments tu 
he ‘tential abilities of performers. In choosing Edgar 
Allan Poe’s poem for musical setting, Mr. Holbrooke found | 
vords that were just fitted to his genius, for unquestionably 
renius is displayed in this remarkable work. We do not yet | 
profess to understand some of its peculiarities, but we cannot 
help being fa ited by its weird fancifulness and bold 
riginality. The performance was a fairly good one. The 


horal colour was hardly vivid enough to realize the designed 
I did not play expressively. This 


t, and the orchestra 
made in a censorious spirit. 


of fact is not 


tle 


tement 


lew, if any, ieties in the country could give a first-rate 
presentation of such a work until they had gained familiarity 
with its difficulties several performances. We shall hope 
t ear t London Choral Society perform it again if 
) le wi 1 larger orchestra, and meantime we have to 


our indebtedness to them for their enterprise in 











into a wilderness of sandhills by the sea, and there built 
himself a house. People called it ‘ The Duke’s Folly.’ Not 
so many years after the people went themselves amongst 
the sandhills and repeated the folly. This is the origin of 
Southport, which itself, growing westward, explains the 
origin of Birkdale. Since that time the census of one has 
gone up to some 50,000 souls, to which number you add 
some 15,000 for Birkdale. At the western end of Southport’s 


| broad and beautiful Lord Street, the ‘Old Duke’ has been 


honoured with a memorial which marks the spot where 
William Sutton’s ‘ Folly’ stood. And not far from the 
memorial are the Winter Gardens, in whose theatre, or 
Albert Hall, the first Southport festival has just been held. 


yon bringing the work before a London audience. Both| TI think it may be said that in these gardens, some twenty- 
Dr. Walford Davies and Mr. Holbrooke were present. | five years ago, the outward and public musical history of 
Che concert was conducted as usual by Mr. Arthur Fagge ; Southport began, for there the late Mr. William Crowe, 
the leader of the orchestra was Mr. Henry Lewis, and the| with the support of his directors, got together and very 
wganist was Mr. C, Il. Kempling. | capably conducted a really fine band, the emphasis of whose 
| playing served to quicken once for all the pulses of musical 
| life in the town. Along with the band, if not because of it, 
MISS SMYTH’S *‘STRANDRECHT’ -AT LEIPZIG. | came the establishment of the Southport and Birkdale 
Philharmonic Society, with Mr. Henry Hudson as its 
( ECIAL CORRESPONDENT.) - “Te ~ “hr. : 

conductor. The Southport Choral Society followed, under 
Once more an eminent English composer, one who has| the direction of Mr. J. C. Clarke. Still later, the Southport 
‘ laurels and has gained the necessary experience as an} Amateur Orchestral Society made a beginning, under the 
ra writer s been compelled to seek in Germany the | conductorship of Mr. R. Aldridge. For ten years the 
lity w it were all in vain to seek at home. | Society existed as a purely amateur organization ; but seven 
L s predecessor, the wutiful and romantic ‘ Der Wald,’ | years ago the committee decided to extend its services to the 
M Smytl new opera came to a first hearing in| cause of good music by establishing a series of subscription 
sermany, being produced at the Neues Theater at Leipzig | concerts, to be given in the handsome Cambridge Hall. For 
November 1 The title ‘ Strandrecht’ is the equivalent | these concerts the Society engaged, and still engages, 
rig French title ‘ Les Naufrageurs,’ and when- | professional players for all the wood-wind and _ brass 
is en in English it will no doubt be called | instruments, and the leaders for each department of the 
The Wr er The sce is laid in Cornwall in the 18th | strings. The departure was at once successful, and to-day 
ry, whe practic ‘wrecking’ was held to be| the Society has more subscribers than the hall will 
l t n exceptional degree of religious} accommodate. Mr. R. Aldridge resigned last year, to be 

sm and adherence t e Methodist form of worship. | succeeded by Mr. W. Rimmer. 
I en er encour his flock in the practices by About the time at which the Orchestral Society struck out 
g their living. His wife, Thurza, is more | on new lines, the two Southport Competition Choirs—the 
s he, and protests against the hypocrisy} Vocal Union, conducted by Mr. J. C. Clarke, and _ the 
reigns throughout the village. She is, however, untrue | Mixed Voice Choir, conducted by Mr. W. Tattersall—came 
I ul has induced her lover, a young fisherman, | into existence. What these two choirs have achieved is 
wart fires keep ships out of danger. The! known in all ‘places where they sing.’ A little later Mr. 
rpetrator called treachery against the | Arthur W. Speed, an able and a most enthusiastic amateur, 
‘ re of e is at first not known, and various | organist of West End Congregational Church, made his chior 
I eed all is not made clear untila kind| the nucleus of a vocal society that grew in numbers, and 
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pl tly ventured upon giving concerts. In 1903, 
Si -whose appreciation of Sir Edward Elgar’s genius 
ts to an intelligent worship—went further with his 
hoir, and presented interesting performances of ‘ King Olaf’ 


18 
al e ‘Coronation Ode.’ From these cantatas to the 
‘D ’is a big step, but Mr. Speed was determined to 
tal The final result of his energetic efforts was the 
esta! lishment of the Southport Musical Festivals Association, 
desivned to commence and continue festivals of music on the 
triennial model, with a performance, as a sort of preliminary 
canter, of ‘The Dream of Gerontius.’ With Mr. Speed 
1s chorus-master, the performance of Elgar’s work took 
pla n October, 1904. Its success impelled the Committee 
t sh forward with added zest its arrangements for the 
first of Southport’s triennial festivals. The fine fruition 
of Committee’s labours was reached on October 24, 
25 and 26. 

To keep together the tags of this brief little historical 


sketch let me add that in the Autumn of last year a further 
al society was organized—the Southport Vocal and 


mus 
Instrumental Festivals Association—which has for its object 
the promotion, on the now well-recognized lines, of annual 
competitions in vocal and instrumental music. “he initial 
competition was held in July of the present year. The latest 
formed of the local choral societies is, I think, the St. Paul’s. 
Under the direction of Mr. Hugh Wood it has already 


1 its existence. I ask the question here which a 


prominent member of the Festival Executive asked me— 
‘W says Southport is not musical ?’ Who, indeed ! 

Of the festival itself the programmes really present a self- 
contained criticism, and I need do little more than furnish 
them 

Wr Evi oO I 24 

God ‘ kK (Elgar g ) 
I Mendelss 
S M H J. W M \ I Mr. Fy Morg 
Mr. I g Davie 

I y Evi O I 
O : The M Flute Mozart 
( Che Pied Piper of Hameli Hubert Parry 

(¢ ¢ poser. ) 
I songs (f ' s i s) Stanfore 
M Lyct 

Symp I Cl shed *) Schubert 
. M f Wi e-wis} ) 

Dance of Sylp! ist Ve 

H March 
Song Wa s P (M singer) Wagner 

Mr. Ev M 4 
S \ i ! Af 1 Coleridge-Taylor 
(¢ \ Compos ) 
( oO t e North-l W ( t 
(¢ yM Arthur W. Speed.) 
I vy Evi sc, O E 
I N l Ver ung st ss 
I ) fi Elg 
(¢ y the Comp ) 
> M e Kirk I M ( te 
Mr. I eric A 
Organist: M k. G. R t ° 
( tor: D HENRY COWARD 
( therwi uted), 

The spirited and generous arrangements for the festival, 
and its really fine achievement, were no doubt greatly 
promoted by the circumstance that Southport is much 
atiected as a place of residence by the music-favoured 


nts and manufacturers of Liverpool and Manchester 
t possesses the means, the musical interest, and the 





ed area over which the fruitful harvest of festival 
u ‘es can be reaped, to supplement artistic with financial 
success. The list of guarantors was a substantial one. The 
Mayor Southport, Mr. C. H. Bibby Hesketh, filled more 
than nominally the office of president ; Mr. Arthur Franceys 
was chairman of the executive; Mr. W. H. Potts, the 
honorary general secretary, Mr. George Kirby, the literary 
secretary, and Mr. Walter Parkinson, registrar, all comb 





Mr. | 


| the Factory Helpers’ Union, twenty-six Lancashire lasses, 


much to say that the concert was a revelation to many in 
the audience, and a splendid testimony to the power 
of music in brightening young lives amidst dreary 





musical ardour with business energy and capacity. Mr. 
Arthur W. Speed was, of course, chorus-master. To drop 
into Latin, he was, indeed, the fozxs e¢ orfev of the whole 
enterprise. lis chorus of 200 voices, with the after-touch 
upon it of Dr. Coward's genius, covered him with praise. 


Of the orchestra of sixty-seven players, fifty-three were drawn 




















































from the London Symphony Orchestra, the remaining 
fourteen being picked local players. I assume that the 


Albert Hall was selected for the festival because it holds 
more people than does the Cambridge Hall; but it was a 
drawback’ to performers and performances that its acoustic 
properties were not good, even with the stage roofed over. 
Beyond the choir—which I could nowhere seriously challenge, 
though one or two of Dr. Coward’s readings of ‘ Elijah’ are 
open to question—the feature of the first evening’s concert 
was provided by Mr. Ffrangcon-Davies, whose rendering 
of the Prophet music deservedly produced a remarkable 





impression. 

Sir Hubert Parry’s cantata received an excellent inter- 
pretation — excellent, indeed, because the well-knit design 
of the complete work was not over-emphasised and sacrificed 
to the ingenious and obvious sequence of humorous points 
and splashes with which the work abounds. The more 
serious close of the Ballad was admirably rendered, its 
freedom of movement and warmth of character being 
very worthily expressed, and very earnestly caught and 
appreciated by the audience. Mr. Frederic Cliffe’s setting 
of Kingsley’s Ode stood in serviceable contrast with Sir 
Hubert Parry’s work; and Mr. Speed in conducting it 
justified the compliment the committee paid him. The 
Nocturne was delightfully played; the ladies’ voices very 
graciously matched the text in the ‘ Luscious South-wind’ 
section ; and band and chorus echoed the earnestness with 
which, in the final cosfwoco, the composer makes his 
perorating effort at strenuous musical eloquence. The 
orchestra had triumphs of its own. Mr. Coleridge-Taylor’s 
original and interesting symphonic variations on an African 
air received an interpretation that palpably gratified the 
composer almost as much as the applause with which he was 
honoured—as Sir Hubert Parry had been honoured before 
him. The orchestral and vocal forces under Sir Edward 
Elgar’s baton—the semi-chorus excellent—soon put him at 
his ease. Madame Kirkby Lunn sang with appropriate 
stress of feeling, while the efforts of Mr. John Coates and 
Mr. Frederic Austin need no eulogy. The whole perfor- 
mance brought to a worthy close a most successful first 
effort in festival making ; and the composer of ‘ The Dream’ 
was fitly saluted with sustained enthusiasm. 

Musical Southport is proud of itself. The programmes of 
its first festival have paid a compliment to the services which 
festivals generally have rendered to the cause of music. The 
festival of 1909 is already taking shape and form. May its 
programmes render the honour due to native music. 


MANCHESTER MILL GIRLS. 


In the issue of THe Musical. Times for June, 1902 
(p. 391), attention was called to the remarkable abilities of 
a choir consisting of girls of the Manchester Girls’ Institute. 
Londoners had an opportunity of judging of the truth of 
our remarks when, on November 16, under the auspices of 


conducted by Miss Say Ashworth, gave a concert at Morley 
Hall, George Street, Hanover Square. This choir 
taken prizes at Manchester, Blackpool, and More« ambe, and 
that the awards have been well deserved was patent to those 
The choral singing was remarkable 
Elgar’s part-song ‘ The snow’ 


has 


who have ears to hear. 
for precision and refinement. 
was most intelligently and delicately rendered, the cheeriness 
of Weelkes’s madrigal ‘The Nightingale’ was realized 
in a captivating manner, and ‘A love 
Schumann’s ‘ Tambourine player,’ and a melodious part-song 
by Dr. Vaughan Williams, entitled ‘Sound sleep,’ were 
interpreted with keen perception of their artistic require 
ments. Several of the girls also sang solos, and it is not too 


Brahms’s 





, 
song, 


surroundings. Some recitations were kindly contributed by 


Mr. Pett-Ridge. 
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ROYAL ACADEMY OF MUSIC. 

The most noteworthy performance at the Royal Academy 
of Music students’ chamber concert at Queen’s Hall on 
November 19 was that of Miss Myra Hess in the Variations 
from the Sonata in D minor for pianoforte by Mr. Benjamin 
J. Dale. Special interest attached to this composition, as it 
was the movement which gained the first-prize last 
summer, offered by Mr. Mark Hambourg, for a pianoforte 
concert piece, and it was an open secret that the virtuoso 
had so altered many passages that Mr. Dale would not 
appear on the platform at the close of Mr. Hambourg’s 
rendering. Miss Hess proved that the variations as left by 
the composer are quite satisfactory from a constructive point 
of view, and are sufficiently brilliant, not to say exacting, to 
satisfy the majority of professional pianists. If her rendering 
was somewhat lacking in dramatic force and significance, 
it was a remarkable performance for so youthful a player. This 
clever young also heard in association with 
Mr. B. Walton O’Donnell in his ‘Concertante variations on 
an original Irish air’ for pianoforte and violoncello. Mr. 
O’Donnell’s work requires compression, but the writing 
testifies to appreciation of the capacities of his instrument. 
Another student who came forward as a composer was Mr. 
Ambrose Coviello, three songs by whom—severally named 
‘When passion’s trance,’ ‘To the queen of my heart,’ 
and ‘I arise from dreams of thee’—were sympathetically 
sung by Miss Marie Isabelle Wadia. Mention is also due 
of an Andante and Allegro for Strings by Miss F. Margaret 
Bennett, neatly played by the ensemble class conducted by 
Mr. Frederick Corder. It may be added that the com 
poser is a grand-daughter of the late Sir W. Sterndale 
Bennett, whose musical spirit would seem to have whispered 
to her. Miss Caroline Hatchard sang two songs by Liszt 
with a beauty of voice and expressive power that should 
secure her welcome in public concert halls. Other 
students whose names appeared in the programme were 





artist was 





Miss Elsie W. Owen (violinist), Miss Nettie Franklin, 
Miss Edith Kirk, Mr. Thomas Gibbs, and Master Frank 
Hutchens, the last-named being the executant of Mr. York 


Bowen’s pleasing ‘ Miniature Suite ’ for pianoforte. 


ROYAL COLLEGE OF MUSIC. 

It is doubtful if the students of the Royal College of 
Music ever given a performance more successful in its 
entirety than that which took place at the Scala Theatre on 
November 23. A happier choice than Sir Charles Stanford's 
*Shamus O’Brien’ could hardly have been made, for the human 
nature of the story, its romanticism and humour, manifestly 
appeald strongly to the young people, and the melodious 


nay 


and bright music was well within the vocal capabilities of 
the singers. Mr. Arthur Il. Wynn as Shamus looked every 
inch a ‘broth of a bhoy,’ and he sang and acted with 
admirable perception of the requirements of the part. Mr. 


Edward G. Mercer wasa genial exponent of Father O’Flynn, 
and the articulation of both these artists was admirably clear 
and distinct. Miss Maggie Kirkbride gave a sympathetic 
embodiment of the patriot’s wife, Miss Ada M. Thomas 
greatly distinguished herself by her vivacious impersonation 
of the coquettish Kitty, and words of praise are due to 
Denis Byndon-Ayres as the ‘informer,’ and to Mr. W. 
Spencer Thomas as Captain Trevor. The chorus-singing 
was delightfully fresh in tone and crisp in attack, and the 
stage management reflected the greatest credit on Mr. Temple. 
rhe orchestra had an easy task, but they 
performed it with verve and discretion, under the direction 


of the composer. 





student 


ROYAL ITALIAN OPERA. 

The only novelty produced at Covent Garden since our 
last issue was Signor Umberto Giordano’s three-act lyrical 
drama ‘Fedora,’ which was played for the first time in 
England on November 5. Originally produced at Milan in 
1898, the work met with considerable success on the 
nt The libretto, by Signor Auturo Colautti, is 
on M. Victoren Sardou’s play, rendered famous by 
Madame Sarah Bernhardt, and, as arranged for operatic 
purp follows the lines of ‘ Tosca,’ more effort being 
made to preserve dramatic continuity than to provide 
The music greatly varies in 


has 





ses, il 


opportunities for the composer. 


— 


merit, at times possessing charm and intensifying the 


dramatic situations, but at others descending to the 
commonplace. The scene in which Fédora makes her 
second lover confess that he has murdered her first 
lover is set in a unique manner, the vocal parts 
being accompanied by one of the guests, who plays a 
nocturne on a grand pianoforte, the orchestra being 
silent; the effect, however, is somewhat distracting, and 


detracts from, rather than adds to the intensity of the 
situation. Musically the most satisfactory portion of the 
opera is the third act. This opens with a mountaineers’ 
chorus, sung by women’s voices, the theme of which recurs 
several times with good effect during the subsequent action, 


Another motif which is used with dramatic effect is the 
principal theme of the Trauermarsch from Wagner’s 
*Gotterdimmerung,’ which is heard in the orchestra at 


the references to the impending tragedy. The opera 
received an excellent interpretation. Signora Giachetti 
gave a dramatic and sympathetic embodiment of the 


unhappy Fédora, and as she is scarcely ever off the stage, it 
may be said that the success of the work was the result of 
her efforts and abilities. he prima-donna was excellently 
supported by Signora Caravaglia and Signori Zenatello and 
Scandiani and a very capable and well-trained company 
conducted by Signor Mugnone. 

The Polish artist, Madame Jeanne Wayda, who made her 
debut at Covent Garden as Nedda in ‘I Pagliacci’ in the autumn 
season of 1904, re-appeared on November 14, when she sang 

| for the first time here with conspicuous success as Marguerite 
| in Gounod’s ‘Faust,’ Mr. Percy Pitt conducting with 
jnotable ability. Signorina Maria Gay made her debut at 
}Covent Garden on November 21, and with conspicuous 
success, as Carmen. Her reading enchained attention by 
its realistic force and consistency, and Miss Gay is 
probably the most truthful portrayal of the cigarette-girl 
since Minnie Hauk. 


London Concerts. 


ROYAI SOCIETY. 

Under the direction of Sir Frederick Bridge, the Royal 
Choral Society began its thirty-sixth season on November 1, 
at the Royal Albert Hall, in an auspicious manner, with the 


CHORAI 


customary performance of Mendelssohn’s ‘ Elijah.’ Once 
more English music-lovers gathered in their thousands 
and listened with manifest enjoyment to the familiar 
strains; and again the Kensington choristers gave an 
| impressive interpretation of their part in the work. 
Miss Agnes Nicholls, who of late has made such marked 


advance in her art, sang the soprano solos with a devotional 
feeling and purity of voice that seemed unsurpassable. A 
remarkably successful début was made by Miss Phyllis Lett, 
an excellent contralto vocalist and a student at the 
Royal College of Music, and Mr. Herbert Brown, another 
new-comer, made a most favourable impression in the 
role of the Prophet. Mr. William Green was the principal 
tenor, and efficient service was rendered in the double 
quartet by Miss Edith Patching, Miss Maria Yelland, 
Mr. Vivian Bennetts and Mr. Graham Smart. Mr. H. L. 
Balfour presided at the organ with his usual skill. 





ROYAL SOCIETY 

It may be taken as a satisfactory sign of the desire to 
recognize native talent that the Royal Society of Musicians 
for their annual concert selected a programme by British 
composers instead of the traditional performance of Handel’s 
* Messiah ’ ; but although the effort was praiseworthy, it was 
scarcely judicious in the interests of the funds of the Society, 
for high-class works by British composers are not yet heard 
often enough to command large audiences. The occasion 
was, however, extremely interesting, and those who heard 
the performances by the London Symphony Orchestra of 
Mr. Edward German’s ‘ Welsh Rhapsody,’ Sir Alexander 
Mackenzie’s ‘ La belle dame sans merci,’ Sir Hubert Parry's 
‘Overture to an unwritten tragedy,’ Sir Edward Elgar's 
overture ‘In the south,’ and Sir Charles Stanford's ‘ Irish 
Rhapsody No. 1,’ conducted by their respective composers, 
must have left the (Jueen’s Hall with brighter hopes for the 
future of the British School of music. The concert took 
place on November 16. 


OF MUSICIANS, 


o 


me A 











Al 
the t 
Hen 
few | 
while 
works 
not 
Moz 
in ( 
seven 
*Ttal 
atten 
rehear > 
‘ Syn y 
the S 
remain¢ 

Af 
Engiat 
the se 
° Dep il 
Fahrter 
the rec 
necessa 
first i 
symph¢ 
renderi 
Brande 
concert 
enjoya 


A sei 
was in 
second 
co-oper 
symph 
and thi 
was re 
superb] 
shared 
magnifi 
gave a 
Bach’s 
—a rer 
enthusi 
consiste 
Mr. Jol 


Mr. 
young 
advanta 
recogni 
made . 
Queen’: 
is only | 
rank of 
his inst: 
has the 
comme! 
his prog 
the first 
Mr. He 
which | 
charact 
blendec 
a § Chri 
Scott. 
Wence:s 
of chim 
middle 
Bright 
conduct 
the aud 
platforn 
four sy 
which 
at Birm 








g the 


ipany 


her 
1tumn 
- Sang 
lerite 
with 
ut at 
cuous 
mn by 
iy is 








' 
miliar 
e an 
} 
WOrk. 
arked 
tional 
\ 


T ott 
Lett, 





t 


re t 


clans 
ritish 
idel’s 
t was 
ciety, 
heard 
asion 
heard 
ra of 


ander 





XLUM 







i 





THE MUSICAL TIMES.—Decemser 1, 1906. 





833 








QUEEN'S HALL ORCHESTRA, 


A 
the to symphony concerts given under the direction of Mr. | 
Henry |. Wood on November 3 and 17, at Queen’s Hall, a 
few s by way of record are due. It is noteworthy that 
while we owe to Mr. Wood the introduction of so many | 
works by Richard Strauss, we are also indebted to him for 
not a few revivals of neglected compositions by Bach and 
Mo At the first concert was played Bach’s suite No. 1 
in ( r two oboes, bassoons, and strings, consisting of 
seven movements, to which succeeded Mendelssohn’s 
‘Ttal symphony. Both works were played with an 
atter to detail and finish that bore witness to careful 


The soloist, Sefior Sarasate, was heard in Lalo’s 
onie Espagnole ’ (Op. 21), a composition with which 
nish violinist has always been in entire sympathy. The 
ler of the programme consisted of Wagner excerpts. 





rema 

A feature of the second concert was the first appearance in 
England, as a conductor, of Herr Ernst Boehe, who directed 
the second performance in this country of his tone-poem, 


‘Departure and Shipwreck,’ from the cycle ‘ Aus Odysseus’ 
Fahrten.’ 






the recent ueen’s Hall Promenade Concerts, it is only 
necessary to say now that a second hearing confirmed | 
first ressions. Vivacious interpretation of Smetana’s 
symphonic poem ‘ Vitava,’ and exquisitely finished 
renderings of Schubert’s ‘ Unfinished’ symphony, Bach’s | 
Brandenburg Concerto No. 2, in F, and Brahms’s Violin 
concerto, with Lady Hallé as the soloist, provided an| 
enjoyable afternoon’s music. 


LONDON SYMPHONY ORCHESTRA. 

A series of ten concerts, conducted by Dr. Hans Richter, 
was inaugurated at (ueen’s Hall on November 5. At the 
second of on November 19, the Sheffield Choir 
co-operated with the Orchestra, in Beethoven’s ‘ Choral’ 
symphon The occasion was memorable, for the Queen 
and the Duke of Connaught were present, and the audience 
was remarkably representative. The Orchestra played 
superbly ; but the honours the evening were fully 
shared by the Sheffield Choir, who, besides singing with 
magnificent volume of tone and precision in the Symphony, 
gave a rendering (under Dr. Henry Coward’s direction) of 
Bach’s mighty motet in eight parts, ‘Sing ye to the Lord,’ 
—a remarkable performance that roused the audience to 
enthusiastic evidence of appreciation. The vocal quartet 
consisted of Miss Perceval Allen, Miss Alice Lakin, 
Mr. John Harrison and Mr. Ffrangcon-Davies. 


t hese, 


of 


MR. HERBERT SPALDING’S CONCERTS. 

Mr. Herbert Spalding is already known in London as a 
young violinist of artistic earnestness who has had the 
advantage of long training and eminent teachers. This was 
recognized when he came here in 1895, and it has been 
made still more apparent by his orchestral concerts at 
Queen’s Hall on October 31 and November 13. Mr. Spalding 
is only eighteen, and has yet to gain his position in the first 
rank of violinists, but his interpretations of masterpieces for 
his instrument show that he is on the right road, and that he 
has the making of a violinist who will honour his art. A 
commendable feature of the scheme is the inclusion in each of 
his programmes of a new work by a British composer. At 
the first concert was introduced a Syinphonic Interlude by 
Mr. Herbert Bedford, inspired by Spenser’s ‘ Faerie Queene,’ 
which proved to be a composition of bright and melodic 
character, in which chivalry and romanticism are happily 
blended. At the second concert was heard for the first time 
a ‘Christmas overture,’ written six years ago by Mr. Cyril 
Scott. Christmas is suggested by the carol 
Wenceslas,’ treatment of which, with a plentiful supply 
of chimes form the troduction and Coda of the work, the 
middle portion being developed from original themes. 
Brightly played by the London Symphony Orchestra, 
conducted by Mr. Landon Ronald, the overture so pleased 
the audience that the composer was called three times to the | 
platform. The programme also contained August Enna’s 
four symphonic pictures entitled ‘ Marchen’ (Fairy-tales), 
which were played for the first time in England in June last 
at Birmingham under the same conductor. 











“Good King | 


gh no absolute novelties were produced at either of | 


As this work was criticised on its production at | 
| repute. 


| Quartet, is prevented by illness from appearing at the present 











THE JOACHIM ARTET. 

The autumn season of the Joachim Committee Concerts 
(seven in number), which began auspiciously at (Queen’s Hall 
on November 21, is to be devoted exclusively to the 
compositions of Johannes Brahms. The programme on the 
above occasion consisted of the Pianoforte quartet in A 
| (Op. 26), the Clarinet quintet in B minor (Op. 115), and the 

Liebeslieder Waltzes (Op. 52, Ist set) for pianoforte duet, 
with accompaniment, ad /iéz/um, of a vocal quartet. The 
executants were Dr. Joseph Joachim, Prof. Carl Halir, 
Mr. Paul Klinger, Prof. Robert Hausmann (string quartet), 
Prof. Richard Miihlfeld (clarinet), Messrs. Leonard Borwick 
and Donald Francis Tovey (pianoforte), and the Harford 
(Juartet (vocalists). It is only necessary to add that the 
afternoon’s music afforded great pleasure to a large audience. 

At the second concert (Bechstein Hall, November 23) the 
programme consisted of the Pianoforte quartet in C minor 
(Op. 60); the Trio in A minor (Op. 114), for pianoforte, 
| clarinet and violoncello ; and the Sextet in B flat (Op. 18) 
for strings. In the last-named work the Berlin players had 
the invaluable co-operation of Mr. Alfred Gibson (viola) and 
Mr. Percy Such (violoncello), two English artists of high 


ol 


The committee have announced with regret that Prof. 
Emmanuel Wirth, the excellent viola player of the Joachim 


series of concerts. Mr. Paul Klinger, professor at the 
KG6nigliche Hochschule fiir Musik, Berlin, is taking his place. 


CHAMBER CONCERTS. 

Miss Bluebell Klean, a native of London, who gave her 
first chamber concert on November 13, at Bechstein Hall, 
claims special attention, as the programme consisted almost 
entirely of her own compositions. The most important of 
these was 4 Quintet in C minor for pianoforte and strings, 
which proved a pleasing and genial work based on melodious 
themes, which are tersely and clearly developed with 
admirable perception of effectiveness and contrast. Six 
songs from the same pen, and some short and bright piano- 
forte pieces, show considerable originality in their harmonic 
scheme and avoidance of conventionality, while the songs, 
severally named ‘ Open the door,’ ‘Come to me’ and ‘ The 
water-sprite,’ should find publishers. They were charmingly 
sung by Miss Esther Palliser, and the pianoforte pieces 
were expressively played by Miss Johanna Heymann. The 
Quintet was excellently rendered by the Hans Wessely 
(Juartet, with the composer at the pianoforte. 


The Nora Clench Quartet party, at their chamber concert 
on November 6, at Bechstein Hall, gave the first per 
formance in England of a melodious Serenade quartet in G 
in one movement, by the late Hugo Wolf. 


VOCAL RECITALS. 

The most important recent series of vocal recitals were 
given on October 25 and November 2 and 12 at Bechstein 
Hall by the American bass, Mr. Ernest Sharpe. At the 
first of these were brought forward a number of the principal 
songs of the late Hugo Wolf, who is regarded by some 
German musicians as a second Schubert. The selections 
interpreted by Mr. Sharpe indicated distinctive talent when 


dealing with tragic or reflective poems, but a lack of 
humour and versatility in those of lighter character. The 


second recital was devoted to Herr Max Reger, who is 
credited with being more advanced in his creativeness than 
Richard Strauss. The majority of the settings were daring 
in their harmonic scheme, in others some remarkable, what 
may be termed atmospheric, effects were produced, and now 
and again the music vivified the text and deepened the 
significance of the words in a forcible manner. The 
programme of the third recital was drawn from American 
composers, amongst whom George W. Chadwick, Edward 
MacDowell and Charles F. Manney were prominent. 

Fréken Theodora Salicath charmed her listeners at 
£olian Hall on November 2 by her captivating rendering 
of songs by Scandinavian composers. Several of these were 
unknown to Londoners. Specially worthy of mention is 
a cycle of ‘ Dyveke’s Songs’ 


by P. A. Heise, a Danish 
composer, who died in 1879. 
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PIANOFORTE RECITALS. of Sophocles, Beethoven’s ‘ Eroica,’ and a Tragic Overture 
. : in C minor by Ignaz Briill, who celebrated here his sixtieth 
Or ve 5 M. Godowsky played some notable little |; . othe. . - . 
1N . “a r5M.G oe ky play fi — eaaenat birthday. It was a real pleasure on this occasion to be able 
rie y Scriabine, and some efiective arrangements ae ; ? : 2 
gg ge geug: BoP ge " 5 and | once again, and after a long period, to admire Briill as a 
by hnimselil ol a sara ande, hig audon, P\ Tenuet anc yianist i B - >t} Ov “n’ E fl at Concerto 
Tambourin by Rameau.—Another fine player of the first Sige EO ea creeeangy phen -a ow = 
» Herr Buhlic. played at .Kolian Hall on November 12 At the Opera we have had a passing novelty, ‘ The Polish 
oy % h ee tl : ‘eae I 7 he @ fee a Jew,’ by Erlanger. The subject was not fresh, for a few 
and 2 programmes being distinguished by a hi ab : \ 
nos ie t ol yee ey S oft tino dente years ago we had an opera of the same name by Weiss, an 
“¢ tion of old and modern composers, and his readings | ¢ : ; : - 7 
- ina a lar -y compose : < Fer sexi able Czechish composer. But the music presented to us by 
characterized by insight and earnestness. —Notable advance a 
ee > cesta the French composer was not new, and so was a failure 
was shown by Miss Vera Margolies in the same Hall on . ; ‘ : “er 
N Mr. H iT, : , arr Pear A new, pleasing and refined ballet, ‘ Marionettentreue,’ by a 
NO be oward mes 1 to e congratulated . ° ¢ 
a sae : of hi laying on | YOUrs and gifted, though unfortunately blind, composer, 
or t signil > and vivacity oO us dhe | Oo RP < eae. 7 : Rg 
Nc vow . B , ; Hi il: c er Oe hee a 7 Rudolf Braun by name, pleased in spite of the weak action, 
wove t 4 secnsteir li; and, oO ctobe 20, at ° ¢ ° p 
: em rs LP og: ’ iad Seetteed: amnall of tl and it has been accepted as part of the repertoire of the 
tein I irgo In gave urthne TOO! O iS . > 
nla 3 ; , S he Sexi f vi I Court Opera. Braun has already won a good reputation by 
terpretalive gilts In a Varied s Stion 1eces. 7 . © : . “ 
—s > ee ee oe ” some excellent chamber-music. Gustav Mahler has again 
distinguished himself as a conductor, by the performance of 
, > m > 9 ore TT} > « . > - > ? T} > 
At a pianoforte and viola recital given by Mr. York Bowen Hermann Goetz’s opera ‘ The Taming of the Shre we The 
and Mr. Lionel Tertis on October 30 at “Zolian Hall, was | beautiful, sincere music of this work, the wonderfully 
played for the first time the first and second movements of poetical staging, and the careful study that had been given 
s suite for the al named instruments, composed by | to the vocal, instrumental, and especially dramatic portions 
; , . a Oe See - -_ nies “= «4 - enti Tetenl 
Mr. Benjamin ]. Dale, which proved so musical in essence produced unity of the rarest and most elevating kind. 
as to create a desire to hear the remaining numbers of the | With true zeal, the Jubilee Theatre is now cultivating opera, 
work. The programme also contained Mr. York Bowen’s| nd by its performances of works by Mozart under the 


clever Sonata No. 1, for viola and pianoforte. 











The Dulwi Philharmonik Society opened its eleventh 
season on November 3, at the Crystal Palace. The 
programme « prised the Overture and parts 1 and 2 of 
Coleridge-Taylor’ enes from the Song of Hiawatha,’ | 
vocal pieces by and Gounod, and a selection oi | 
folk-songs of the sea, under the title of ‘The Old Sea 
Chanties,’ arranged for chorus and orchestra by Mr. Arthur 
Fagge. The soloists were Madame Mary Conly, Mr. Joseph 
Reed ai Mr. Julien Henry. Mr. Arthur Fagge| 
conduct« : | 

MUSIC IN VIENNA, 
(FI OWN CORRESPONDENT.) 
November 15, 1906. | 

The opening of the concert season was specially devoted | 
to the r ry of our native composer Anton Bruckner, | 
who died t years ago, whose Works have ga ned so much 
in reputation, ar whose personal friends and pupils are 
living and working in our midst. Ferdinand Léwe, certainly 
the most al interpreter of Bruckner’s: music, commenced 
this memorial celebration with the Adagio from the seventh 
Symphony, and ended with a brilliant performance of the 
eighth Symphony. The latter work was also given by the 
Philharmonic Or stra, under the direction of Franz Schalk, 
who, lil L , Studied under Bruckner. But at the 
concerts of the Gesellschaft der Musikfreunde, Schalk con 


ickners D minor Symphony, dedicated to Richard 
Wagner, and the Mass in F mi one of his finest works. 
Finally, t Hofc Bruckner was formerly 
organist, performed Mass in D minor. Whereas 


nor, 
apella, of whicl 





during Bruckner’s lifeti his works were received with 
one-sided, noisy, ostentatious applause, now their merits are 
recognized in a quieter spirit, and with that truer under 
standing which time | } h it. 

The luctors at the Philharmonic concerts appeared 
in turr Felix Mott] conducted Schumann’s C major 
Symphony and [ans Ptitzner’s incidental music to Kleist’s 
drama, ‘ Katchen von Heilbronn,’ but without creating any 
deep impr n. On the other hand, Schalk had the lucky 
idea to give Beethoven’s great Fugue in B flat (Op. 133), 


wchestra, a proceeding justified 





played by the whole string 
by the peculiar and powerful nature of the work. The same 
thing had already been done by Biilow when he was con 
ductor of the Meiningen Orchestra, and with extraordinary 
effect. The performance here was excellent and created 
much excitement. Schalk was equally successful in Elgar’s 
Variations, and with this orchestra the tone beauties were 
revealed with all clearness and brilliancy, while in the 
rendering of Tchaikovsky's F minor Symphony the orchestra 
literally surpassed itself. 

At the Concert Society we heard Handel’s Concerto grosso 
in E minor, verture by Max Schillings—one of the 
modern kin phonic Prologue—to ‘(dipus Rex’ 





| of Beethoven's 


direction of its eminent conductor, Alexander von Zemlinsky, 
has met with marked success. The rendering of ‘ The 
Marriage of Figaro’ was masterly; ‘The Magic flute’ and 
* Don Juan,’ which soon followed, were almost as good. 

Two performances of sacred music deserve mention: one, 
Mass in C by the Hofcapelle, on account 
of the excellent interpretation under the direction of Carl 
Luze, and the other, at St. Charles’s Church, of Schumann’s 
remarkable Mass which, being so rarely heard, is therefore 
little known. 


MANDYCZEWSKL 


MUSIC IN BELFAST. 


(FROM OUR OWN CORRESPONDENT.) 


The first of the Queen’s College Chamber Concerts was 


| given in the Examination Hall of the College on November 8. 


Miss Madge Murphy was the violinist, Mr. Herbert Walenn 
the violoncellist, and Dr. Laurence Walker the pianist. 
The programme comprised the Sonata for pianoforte and 
violoncello by Saint-Saéns (Op. 32), Corelli’s ‘La folia,’ 
for violin, pieces by Massenet and Godard for violoncello and 
Beethoven's Pianoforte trio (Op. 11). Miss A. C. Kemp 
sang songs by Marcello, Ponchielli, and Stanford’s ‘ Three 
Miniatures’ (Op. 77). Dr. Walker contributed as his solo 
Brahms’s variations on a theme by Schumann (Op. 9). All 
these works were performed in a_ thoroughly artistic 
manner, and the concert was an excellent opening of what 
promises to be a successful series. 





MUSIC IN BIRMINGHAM. 


(FROM OUR OWN CORRESIPONDENT.) 

Of the principal events in November the most important 
has been the Birmingham Festival Choral Society’s rendering 
of Mendelssohn’s ‘St. Paul,’ which has not been heard 
in this city since 1897. The performance took place in 
the Town Hall on November 1, under Dr. Sinclair's 
conductorship. The choristers were in thorough sympathy 
with Mendelssohn’s music, and infused into their singing the 
right colour, breadth of tone, and the necessary temperament 
without exaggeration of sentiment. The voices were bright 
and ringing in quality, and in attack and ensemble the whole 
performance gave proof of earnest preparation. The soloists 





were Mrs. Henry J. Wood, Miss Edna Thornton, Mr. John 
Harrison and Mr. Dalton Baker Mr. C. W. Perkins 
admirably discharged the duties of organist. 


Much interest was vested in the first performance here of 
Sir Hubert Parry’s cantata, ‘ The Pied Piper of Hamelin,’ 
which the Birmingham Choral Union introduced at its first 
concert of the season in the Town Hall on November 17, 
under Mr. Thomas Facer’s conductorship. The choir 
also sang some unaccompanied part-songs by Pinsuti and 
Barnby with admirable beauty of tone and expression. 
Mr. Joseph Reed and Mr. Montague Borwell were the 


| SC loist Ss. 
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Birmingham Choral and Orchestral Association gave 











S th a performance of Coleridge-Taylor’s Hiawatha’s wedding 
le fea and Mendelssohn’s ‘Hymn of Praise,’ under 
a Mr. joseph H. Adams’s conductorship, on November 3. 
Mr iward Arthur sang the beautiful air ‘ Onaway, awake 
olish beloved,’ very impressively, while Miss Amy Kendal, 
a few Miss Anna Williams, and Mr. Edward Arthur took part in 
ss. an ff the ‘ Hymn of Praise.’ 
us by We have also had a delightful week of opera at the Theatre 
ilure Royal, presented by the Moody-Manners Opera Company, 
va and Madame Patti, at the Harrison concert on November 5, 
ser, was received, as of yore, with brilliant ec/a/. 
mm 
f the 
a MUSIC IN BRISTOL. 
ra 
‘ ~ (FROM OUR OWN CORRESPONDENT.) 
The The Society of Instrumentalists commenced its season 
lly with a concert on November 3, at the Victoria Rooms, under 
riven the direction of Mr. George Riseley. Mr. Harold Bernard 
ns led the band. Miss Mildred Pritchard was the solo pianist, 
sind. the vocalists being the Misses Katherine and Eveline 


Gerrish, who were heard with pleasure in songs and duets. 








} Broadmead Baptist Church Choir, with the assistance of 
sky others, gave the annual concert on November 7, when 
The Van Bree’s ‘St. Cecilia’s Day’ was given with orchestral 
and accompaniments, the soloist being Miss Eveline Gerrish. 

Mr. R. C. Young, organist of the church, conducted the 
ne, performance, which afforded gratification to a large audience. 
ount On November 8, the Clifton Quintet held the first concert 
Carl of their fifth season at the Victoria Rooms, and excellent 
nn’s performances were given by Messrs. Herbert Parsons (piano- 
fore ff forte), Maurice Alexander and Hubert Hunt (violins), 
Emest Lane (viola), and Percy Lewis (violoncello). 
Brahms’s Pianoforte trio in C (Op. 87) and Schubert's 
; posthumous Quartet in D minor were performed. Miss 

f = Gleeson-White was the vocalist. 
The Bristol Choral Society opened its season on| 
November 10 with a fine rendering of Coleridge-Taylor’s 
_— ‘Hiawatha,’ choir and band numbering upwards of 500 
rs. performers. Mr. Arthur W. Payne was the leader, and 
lena Mr. George Riseley conducted. The soloists were Miss 
alae Agnes Nicholls, Mr. Wilson Pembroke and Mr. Francis 

nd Braun. 


On November 14 one of a series of educational concerts for 





ond children and young students was given at the Victoria Rooms, 
emp where an interesting programme was interpreted in the 
bree presence of a large audience. Miss Margaret Lloyd gave 
nal an instructive address, and this was followed by a 
All performance in which the following took part :—Mrs. E. T. 
atte Daniell (vocalist), Miss Gertrude Wade and Miss Ida Home 
hat (violin), Miss May Thomas and Miss Elsie Bennett 
(pianoforte), Miss Gladys Home (viola), and Miss Rosa 
Button (violoncello). 

The first of a series of orchestral concerts was given at 
Colston Hall on November 21 by Mr. George Riseley, who 
conducted fine performances of works interpreted by the 
London Symphony Orchestra, with Mf. Arthur W. Payne as 
rant leader. Mr. Harold Bauer was the solo pianist, and Miss 

sae Eveline Gerrish and Mr. Santley were the vocalists. 
a At St. Thomas’ Church a series of mid-day organ recitals 
om on Thursdays has been arranged to be given by the following 
orn Bristol organists :—Mr. R. T. Morgan (St. Mary Redcliffe), 
thy Mr. W. F. Hek (St. John’s, Bedminster), Mr. C. Inman 
the (Bushy Park Chapel), Mr. A. Warrell (St. Nicholas), 
Mr. W. E. Smith (St. Peter’s), and Mr. W. A. Lamb 


(St. Thomas). 


MUSIC IN DUBLIN. 


(FROM OUR OWN CORRESPONDENT.) 


Tl 


afternoon chamber music recitals of the Royal Dublin 
Soci 


commenced on November 5, this and the two 
subsequent programmes being provided respectively by the 
London Trio, Mr. Alfred Hollins (in an organ recital), and 
the Max Mossel Quartet. On November 7 Mr. Vincent 
O’Brien’s choral society gave a miscellaneous choral and 
orchestral concert including Standford’s ‘ Phaudrig Crohoore ’ 
and Mendelssohn’s ‘ Hear my prayer’ in the Round Room, 
Rotunda. The soloists were Mr. J. F. MacCormack (tenor) 
and local artists and amateurs. 


ty 
ty 














The Dublin Orchestral Society, conductor Dr. Esposito, 
gave its fourth concert for the year in the presence of a large 
audience on November 14. The occasion deserves special 
notice, as Beetloven’s ‘ Eroica’ symphony, rarely heard in 
Dublin, was performed by the Society for the first time. 
The programme included Humperdi>:k’s Vorspiel 
* Hansel und Gretel,’ Saint-Siens’s Prelude to ‘ Le Deluge,’ 
the ballet-music from the second act of Verdi's ‘ Aida,’ and 
a very impressive performance of Wagner’s ‘ Tannhauser 
overture. Their Excellencies the Lord Lieutenant and 
Countess ,of Aberdeen honoured Society with 
presence on the occasion. 

On October 25 the Royal Irish Academy of Music gave a 
concert of chamber music at the Antient Concert Rooms. 
Various members of the chamber music class took part in 
Gade’s Pianoforte trio in F, Beethoven’s String quartet in 
C minor (Op. 18, No. 4), and Rheinberger’s Pianoforte 
quartet in E flat. the young people 
reflected much credit upon themselves, no less than u 
their professor, Herr Bast. 

Miss Nora Thomson gave a violin recital in the Antient 
Concert Rooms on November 19, when she played Jensen’ 

|‘ Suite Moderne,’ Max Bruch’s ‘ Swedish Dances,’ Spohr’ 

‘ Gesangsscene,’ Beethoven's Romance in F, and one 
| Brahms’s Hungarian dances. Miss Sophie Allen was 
accompanist, and Mr. Denis O’Sullivan sang several song 
|in his usual attractive manner. 
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MUSIC IN EDINBURGH. 
ENT.) 


at little more than 


OWN CORRESPONI 


(FROM 


Recitals have been so abundant lately th: 


|} enumeration of them is possible. Of special artistic interest 
was the pianoforte recital on November 12 of Mr. Paul Della 
Torre, consisting entirely of Chopin’s music, in the selection 





of which Mr. Della Torre went entirely off the beaten track. 
|A Bach recital, pianoforte and harpsichord, by Madame 
Wanda Landowska, on November 7, formed the first of thi 
session’s Historical Concerts (under Prof. Niecks’s direction 
in the University Music Class Room, and by reason the 


performer’s unaftected purity of style and lucidity it proved 


ol 


|a musical treat of the highest order. On November 19 the 
| Amateur Orchestral Society provided their friends with a 
| capital feast of music, under the guidance of Mr. T. H. 
|Collinson, and the renderings maintained the best 


traditions of the Society. Beethoven’s fourth Symphony, th« 
‘Midsummer Nigt Dream” music, overtures 
*Anacreon’ and the ‘ Merry Wives of Windsor,’ were 
chief features of an enjoyable programme, and songs w 
agreeably contributed by Mr. William Howorth. 


The Classical Concerts so long and honourably associated 


us 


t 


) 


the 





ere 





with the name of Mr. Denhof are being continued by 
Messrs. Methven & Simpson, and a most spicious start 
was made on November 17 with a concert by the distin 


and Boris Hambourg, assisted 
as vocalist and Mr. Benno 
Other visitors to our city have 


guished brothers Mark, Jan, 
by Miss Ida Kopetschny 
Scherack as accompanist. 


been Miss Rosa Olitzka and M. Zacharewitsch, 
M. de Pachmann, and Messrs. Harold Bauer and 
Jean Gerardy. 

Interesting recitals have also been given by the following 


b 
local artists: Miss Maie Thom (soprano), Miss Margaret 
Kennedy (contralto), Miss Marion Richardson (mezzo 
soprano), Miss Marion Dalziel (soprano), Miss Belle Thynne 
(soprano) and Mr. Alfred C. Young (baritone). 


MUSIC IN GLASGOW. 


(FROM OUR OWN CORRESPONDENT.) 


conducted 


The Paisley Philharmonic Society, now I 


Mr. James Pattinson, made a creditable appearance on 





October 30 in a programme which included Beethoven's 
‘Egmont’ overture, Haydn’s ‘Clock’ symphony, and 
compositions by Cowen, Gounod, and others. The first 
concert by Mr. Cullen’s Choir, a new organization on the 
lines of the Glasgow Select Choir, also took place ot 
October 30, and was in all respects most successful. The 


choir consists of sixteen well-trained vocalists, whose voices 
blend excellently and whose tone is of very fine quality, 
and under a conductor of skill and experience it is a choi 
| capable of doing much artistic work. 
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After a lapse of sixteen years the Hillhead Chamber Music 


At a meeting of the Standing Committee of the Stewards 


Association has resumed activity, and the first concert of the | for the Gloucester Musical Festival, held on November 17, 


October 31) was given by the Nora Clench 
The programme embraced works by Haydn and 


Series (on 


(uartet 


it was decided to ask Sir Charles Stanford, Mr. Granville 
| Bantock, and Dr. Herbert Brewer to write new works for 


Brahms, and a Trio for strings by Dohnanyi, given on this| the meeting of the Three Choirs next September. Sir 








occasion for the first time in Scotland. A feature of the | Hubert Parry expressed a desire that his ‘ Love that casteth 
concert was the fine singing of Miss Grainger Kerr. The| out fear’ should be repeated rather than that he should 
first two of the chamber concerts organized by the Pollok- | compose a new work for the occasion. 


shields Philharmonic Society were given on November 5 and 
12 respectively, when the programme was sustained by the 
Verbrugghen Quartet, who gave a delightful rendering of 
quartets by Mozart and Tchaikovsky, and Beethoven’s 
Serenade Trio in D for strings. Miss Ailie Cullen, besides 
acting as accompanist, played with acceptance the pianoforte 
part in Schumann’s (Quintet (Op. 44) 
The opening concert of the Choral and Orchestral Union's 
n was given on November 13, when Dr. Cowen and the 
Scottish Orchestra were welcomed with great heartiness by a 
large audience. The personnel of the band remains almost 
unchanged, and Mr. Henri Verbrugghen again occupies the 
post of first violin. In addition to such well-known numbers 
‘A Midsummer Night’s Dream’ and 
Tchaikovsky’s fifth Symphony, the programme included 
Coleridge-Taylor’s symphonic variations on 
an African air, and Sibelius’s tone-poem ‘ Finlandia,’ both 
receiving sympathetic interpretation at the hands of Dr. 
Cowen. Madame Kirkby Lunn contributed some songs, 
ind gave highly dramatic rendering of Saint-Saéns’s 
* La Fiancée du Timbalier.’ 
Other events worthy of notice have been pianoforte 
recitals given by Messrs. Matt. Lowson and Alfred Graham ; 


as the overture to 


two novelties 


4 pianoforte and violin recital by Messrs. Philip Halstead and 
Horace Fellowes; and a performance of Haydn’s ‘ Creation’ 
y the Baror Parish Church Choir, under Mr. A. 
Ferguson 

\ssociated with the Scottish Orchestra, the Choral Union 
gave capital performance of Verdi's ‘ Requiem’ on 
November 20. The singing of the chorus—thanks to 
Mr. Bradley’s care and skill—reached a high level of 
xcellence, and the soloists, Misses Alice Lakin and Agnes 


Nicholls, and Messrs. Henry Brearley and Frederic Austin, 


performed their parts with much acceptance. <A word of 
praise is due to the Scottish Orchestra for their finished 
acc ym panime nts. 

In connection with the George Buchanan Quaker Cen- 


tenary celebrations at the University on November 1, it is 
interesting to note that music had a place, although not one 
importance. 
Psalms I, 23, and 100 were sung by the choir of Glasgow 


of the first 





Cathedral, with Mr. Herbert Walton at the organ, to tunes 
taken from the collection of Nathan Chytrus published in 
1595 The Kev. Dr. Bell supplied the audience with 
some concise notes on the celebration music. 

The position of organist and choirmaster to the University 


has been filled by the appointment of Mr. A. M. Henderson, 
a young Glasgow musician of great. promise and ability. In 
the appointment the University Court had the 


guidance of Sir Walter Parratt. 


making 


MUSIC IN GLOUCESTER AND DISTRICT. 


{FROM OUR OWN CORRESPONDENT.) 

It is a matter of great gratification to the Gloucester 
Choral Society that Mr. Joseph Bennett has consented once 
again to fill the office of president. He made the welcome 
announcement at the annual meeting, when he delivered a 
most interesting address on modern musical tendencies and 
warned local societies against moving, as regards selection 
of works for performance, in too narrow a circle. 

The present is rather a time of preparation than of 
performance with the several Gloucestershire musical 
organizations, but there has been great activity amongst the 
impresarios, Cheltenham being especially favoured by visits 
from eminent performers. 

rhe free recitals of sacred music in Gloucester Cathedral 
have been continued, the one given on November 15 being 
the one hundred and eighty-third since the inception of the 
movement in 1556, 


Buchanan’s Latin paraphrases of | 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The Liverpool Orchestral Society’s concert took place on 
| October when Mr. Granville Bantock conducted 
| Tchaikovsky’s * Pathetic’ symphony, Dvorak’s symphonic 
| poem ‘ Heldenlied,’ Berlioz’s ‘Carnaval Romain,’ and 
| Glinka’s ‘ Russlan and Lioudmilla’ overtures. Miss Amy 
| Castles was the vocalist. 

Mr. Santley came in for a splendid reception from his 
| fellow-townsmen when he sang at the Sun Hall on 
| November 5. The veteran was in capital voice, and the 
| vigour of his singing of ‘To Anthea’ was worthy of his best 
|days. Mr. Herbert Morris was the accompanist, and also 
| gave an excellent example of his powers as a solo pianist. 
|The third Philharmonic programme on November 6 
| 
| 


> 
=s2 


included Beethoven’s ‘Choral’ symphony, with Miss Perceval 
Allen, Miss Edna Thornton, Mr. Webster Millar and Mr. 
Fowler Burton as soloists, and Sir Hubert Parry’s ‘The Pied 
Piper of Hamelin.” The characteristic music of the latter 
work was eflectively interpreted under Dr. Cowen’s direction. 

The revival in this city of the Richter concerts, after an 
interval of two years, has quickened the interest of the public 
to an unusual extent, and when Dr. Richter took his place 
at the Philharmonic Hall on November 13 he had an 
exceedingly warm greeting. The programme included 
Tchaikovsky’s ‘ Francesca da Rimini’ symphonic poem, 
and Beethoven’s C minor Symphony. 

At the Symphony Orchestra’s second concert, on 
November 12, Tchaikovsky’s ‘ Romeo and Juliet’ overture 
was performed, Mr. Albert Garcia being the singer of the 
evening. The Misses McCullagh gave another of their 
successful concerts on November 19, when they were 
assisted by Miss Lillie Wormald. The Welsh Choral Union, 
conductor Mr. Harry Evans, gave a splendid rendering of 
Coleridge-Taylor’s ‘ Hiawatha’ on November 17, Miss Louise 
Dale, Mr. John Harrison and Mr. Charles Tree being the 
soloists. : 

The Philharmonic Society’s fourth concert on November 20 
was devoted almost entirely to orchestral music, the 
programme including Tchaikovsky’s ‘ Polish’ symphony. 
Madame Clara Butt was the vocalist. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


At the second of the Hallé concerts, on October 25, the 
programme included the ‘ Domestic’ symphony, Brahms'’s 
variations on Hlaydn’s ‘St. Anthony’ theme, and Liszt's 
Rhapsody No. 1 in F. Miss Evangeline Florence was the 
solo vocalist. The third concert, on November 1, was choral. 
With Miss Muriel Foster as the soloist, Dr. Richter secured 
a most impressive interpretation of Brahms’s Rhapsody. 
Orchestra and choir again distinguished themselves in the 
performance of ‘The Dream of Gerontius,’ for which the 
principals were Miss Muriel Foster, Mr. Gervase Elwes, and 
Mr. Frederic Austin. At the following concert, on November 
8, Sefior Sarasate played Mozart’s Concerto in A (K. 219), 
and two of his own lighter compositions, with Bach’s 
‘Chaconne’ as an encore. The orchestral selections were 
Schumann’s Symphony in B flat, Dvordk’s Symphonic 
variations on an original theme, and the ‘ Fidelio 
overture. At the concert on November 15, Mr. Carl Fuchs, 
principal violoncellist of the Orchestra, performed 
Schumann’s Concerto in A minor (Op. 129) ; but it was by 
means of the happy piquancy of his execution in connection 


with Dvordk’s Rondo (Op. 94) that he captured his 
audience. The works for the orchestra were Elgars 
‘In the South’ and Wagner’s ‘Tannhauser’ overtures, 


The 





and the Bach Suite for flute and strings in B minor. 
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ful flute playing of Mr. V. L. Needham and his three 
col ues in the eighth and last number of the suite— | 
desicnated ‘ Badinerie’—achieved for the movement the | 
rare ncession of an encore. Mr. John Coates sang the | 
three ‘Elizabethan Pastorales’ composed for him by} 
Dr. A. Herbert Brewer. 

Se‘ior Sarasate was the centre of interest at the afternoon 
reci of the Gentlemen’s Concerts on November 7. 
Seficr Sobrino played very capably several pianoforte solos, | 
and he joined Sefior Sarasate in a performance of the 
*kr ver’ sonata. Friken Theodora Salicath, the vocalist, 
me of her songs in her own native Scandinavian. 
Brodsky Quartet—Dr. Brodsky and Messrs. Briggs, 
Spee!man and Fuchs—commenced their series of six chamber 
concerts on October 24. The programme contained a 
yy Ottokar Novdéek, in E flat (Op. 10), Schubert’s 
posthumous quartet in G, and Beethoven’s Trio (Op. 1, 
No. 1). Mr. Egon Petri joined Dr. Brodsky and Mr. Carl 
Fuchs in the performance of the Trio. Novacek, who died 
six years ago at the age of thirty-three, was the viola player 


in Dr. Brodsky’s Quartet Union at Leipzig. 

Lady Halle took part in the second concert of the} 
Quartet, on November 21, receiving the warmest of | 
Manchester welcomes. With Dr. Brodsky she played| 


Spohr’s Duet for two violins in D (Op. 67). The quartets, | 
played, were Schumann’s in F (Op. 41, No. 2), and | 
Beethoven’s in B flat (Op. 130). The first of Mr. Max | 
Mayer’s chamber concerts was given on November 19, when | 
he had as colleagues Madame Marie Soldat (violin) and 
Percy Such (violoncello) in the performance of Grieg’s 
a for pianoforte and violoncello in A minor (Op. 36), 
ss Sonata for pianoforte and violin in G (Op. 78), and 
ven’s Pianoforte trio in D (Op. 70, No. 1). The 
named was specially well played. Mrs. Max Mayer was 
calist, three of her songs—in manuscript—being the 
sitions of the concert giver. 
umson” was performed at Mr. Brand Lane’s second 
iption concert on November 10. The choir sang 
excellently well. The principals were Madame Conly, 
Miss Alice Lamb, Mr. Herbert Grover, and Mr. Robert 
Radford. The services of Miss Meta Diestel (vocalist), Mr. 
Leonard Borwick (pianoforte), Mr. Theodor Spiering 
(vic and Mr. Carl Fuchs (violoncello), were available 
for the opening concert at the Schiller-Anstalt on October 27. 
Mr. Spiering is a capable executant professionally engaged 
at Chicago. The three artists gave a remarkably fine 
rendering of Brahms’s Pianoforte trio in C minor. 

The second of the Promenade Smoking Concerts, under 
Mr. S. Speelman’s conductorship, took place on November 3. 
The first part of the programme was occupied with examples 
of the lighter French school, and the second part was devoted 
to Wagner. Madame Effie Thomas and Mr. Webster Millar 
were the vocalists. Edward German’s ‘ Gipsy Suite’ had a 
place in the programme of the following concert, on November 
17, when the Tarantella movement was rapturously encored. 
The brilliant execution of Mr. Josef Greene—he played the 
first movement of Rubinstein’s Pianoforte concerto in D minor 
and Liszt’s Polonaise in E—produced a great impression. 
Mr. Fowler Burton was the vocalist. 

Miss Edith Robinson has organized a Ladies’ Quartet 
with herself as first violin. Her colleagues are Miss Isabel 
McCullagh, Miss Daisy Jordan and Miss Mary McCullagh. 
At the first concert on November 2 the programme contained 
the characteristic quartet by Claude Debussy in G minor 
(Op. 10), Brahms’s (Quartet in A minor (Op. 51, No. 2), | 
and Haydn’s delightful Quartet in D (Op. 64, No. 5). 
Mr. Frank Sant-Angelo, an able pianist, brother of Miss 
Pauline Sant-Angelo, has arranged a series of four semi- 
classical concerts, which he has christened ‘ Bohemian.’ The 
first was held on November 12, when Miss Freda Levey 
(soprano), Mr. Percy Rhodes (tenor) and Mr. Arthur W. 
Kaye (violin) were colleagues of Mr. Sant-Angelo in 
interpreting the programme, an interesting item in which | 
was a soprano scena, based on the ‘ Medea’ legend, and com- 
posed—and, we understand, written—by Signor Tartaglione, 
of the Royal Manchester College of Music. 

‘The Vicar of Wakefield,’ a light opera, with pleasant | 
music by Madame Liza Lehmann, came to its first | 
performance at the Prince’s Theatre on November 12. | 
The company has been organized by Mr. David Bispham, 
who, of course, is the Dr. Primrose of the cast. | 























MUSIC IN NEWCASTLE AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The only public orchestral concert of the season was 
held on October 26, when the programme included 
Beethoven’s seventh Symphony and Brahms’s variations 
on a theme by Haydn, nobly performed by the Halle 
Orchestra under Dr. Richter. Other items were Weber’s 
*Euryanthe’ and Berlioz’s ‘ Carnaval Romain’ overtures, 
and Liszt’s ‘ Les Préludes.’ Miss Evangeline Florence was 


| the vocalist. 


Mr. Wall and his associates performed Stanford’s Piano- 
forte quintet in D at the Newcastle Musical Society’s 
concert on October 30. At the Classical Concert Society’s 
first meeting on November 12 the programme was devoted 
to Beethoven and Schumann. Pianoforte trios were played by 
Madame Marie Fromm, Miss Elsa Wagner, and Mr. Willy 
Lehmann ; but the striking feature of the evening was the 
impassioned and artistic singing of Fraulein Meta Diestel, 
who contributed Beethoven’s six Gellert songs (Op. 48) and 
Schumann’s song-cycle ‘ Frauen Liebe und Leben.’ 

On November 7 the rebuilt Victoria Hall at Sunderland 


was first devoted to serious art by the performance of 


‘Hiawatha’s Wedding Feast’ and Goring Thomas’s 
‘The Sun-worshippers,’ performed by the Sunderland 


Miss Elsie Foster and Mr. William 
Kilburn conducted, and 
accom- 


Philharmonic Society. 
Green were the soloists. Mr. N. 
the Hallé Orchestra supplied the instrumental 


| paniments 


MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The Nottingham Sacred Harmonic Society opened its 
fifty-first season on November 15 with a concert performance 
of Wagner’s ‘ Flying Dutchman.’ Under Mr. Allen Gill's 
careful training the chorus came off with flying colours ; the 
quality, the attack and finish, as well as the breadth of tone 
being unusually fine. The same cannot unfortunately be said 
of the orchestra, but until more opportunity is found for full 
rehearsal of band and chorus, this must naturally be the 
result. It is a pity that such an orchestra cannot be got 
together for at least three full rehearsals. The solos were 
well rendered by Miss Gleeson-White (Senta), Miss Hedwig 
Hantke (Mary), Mr. Alfred Heather (Eric), Mr. Samuel 
Masters (Steersman), Mr. Dan Price (Daland), Mr. Frederic 
Austin (Dutchman). Under Mr. Gill’s direction an excellent 
performance was rendered. 

On November 6, Mr. Rohan Clency gave a violin recital ; 
on November 7, Herr Kreisler’s recital was full to over- 
flowing and enthusiastic to a degree ; and on November 14 
Mr. Maynard Grover gave a pianoforte recital, when he was 
assisted by Mr. Robert Radford, both of whom received a 
hearty welcome in their native city. 

The Leicester Symphony Orchestra gave its first concert 
on October 26, when the programme included Beethoven’s 
‘ Fidelio’ overture, Mozart’s G minor Symphony, Jensen’s 
Suite, and German’s ‘ Nell Gwyn’ dances. The vocalists 
were Miss Justina Keightley and Mr. George Pochin ; violin 
solos were contributed by Mr. J. Colin Muston, leader of the 
Orchestra, and bassoon solos by Mr. J. W. Bird. The 
Orchestra, of about seventy performers, was ably directed by 


| Mr. J. A. Adcock. 


A concert recital of Bizet’s ‘Carmen’ was given by the 
Leicester Philharmonic Society, under the direction of 
Sir Herbert Marshall, on November 8. The work was ably 
conducted by Mr. H. B. Ellis, and the production met with 


| an enthusiastic reception. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The visit of the Moody-Manners Opera Company early in 
November was notable for a novel form of local co-operation. 
Hitherto such aid in operatic enterprises has been limited to 
the provision of committees and guarantees. But the 
formation, six months ago, of a choral society for the study 
of grand opera, directed by Mr. J. Duffell, made practical 
music collaboration possible. Sixty-five members of the 
new Society were specially rehearsed and ‘ dressed’ by 
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Mr. Fricker, the Town Hall, was made the 
occasion of the reception of the Leeds and Sheffield choir 
that recently Germany. Dr. Coward conducted a 
considerable portion of ‘The Dream of Gerontius,’ which 
admirably, but sounded strangely incomplete to 
of nothing but pianoforte and organ, 
from the ‘Messiah’ and part- 
more satisfactory and artistic in_ effect. 
The principals were Miss Lillian Dews, Mr. Brearley and 
Mr. Charlesworth. 

The Philharmonic and Subscription 
egan on October 31, when the musical 
were embarrassed by hav ving t 


o choose between the Carl 
Xosa company’s product 


pany s] of Fidelio’ and the Philharmonic 


performance of Dvord k’s * Spectre’s Bride, ’ under 


organist of the 


r lly good results. The Society has now taken up the 
y * Faust’ and ‘ Aida.’ 

The Penistone Choral Society is still progressing under 
Mr. J. ¢ ers zeal directorship. In proof thereof an 
: llent performance of ‘ Acis and Galatea’ was given on 
Nove ri4 

: interesting chamber concert, promoted by Miss 
Hickmott, at the Girls’ High School, on November §, 
Bra Pianoforte trio in C minor (Op. 101) was admirably 
pl y Miss Hickmott, Mr. Ellenberger and Mr. | 

Thorpe M rt’s Pianoforte quartet in G minor and 
Brahms’s String et in F (Op. 8S) were also included in 
rogran 

Brahms pr minated also at the ening concert of the 
S ( r Music Society on November 20, when 
M Fanny Davies I Mr Mihlfeld played the duet 
S tas, ‘ 120, Nos. 1 2, for pianoforte and clarinet 
M Davies al playe vens Tianoforte sonata in 

\ VI I! 

\ rformar of | son's ‘The wise en’ at 
Gl Road Baptist Church, under Mr. E. Booth, on 
November 11, it ted a laudable desire on the part of the 
r r £ ‘ i the limitati of } service music. 

Ber] s * Faust, per wmed by the Sheffield Musical 
l n November 22 is, chorally, exactly suited to the 
pe t ialities of Dr. Coward's auntless choristers. 
I revel t picturesque variety of its numbers 

epic peasants, revellers, ‘rs, fairies, demons, Xc., 
with rea fidelity h aying of the orches 
w le successful, save he March and the Ballet music, 
which were admirably rendered. The soloists were Madame 
( , Mr. Henry Brearley, Mr. Charles Tree and Mr. 
Kk. Charleswor 
MUSIC IN YORKSHIRE. 
RRI NDENT. ) 
LI . 

Music in Yorkshire is rather a long time in getting under | 
way after the summer r ss, and it is not till near the end | 
f October that anything occurs deserving of record. On | 
October 24 e Bohemian Chamber Concerts began their 
eightl eason, the programme _includin quartets by | 
Beethoven (Op. 59, No. 2), Grieg and Haydn, of which | 
very enjoyable performances were given by Messrs. Elliott, | 
Wrig Moxon and Bolton. A striking proof of the success | 
of these unconventional ‘ smoking concerts’ is afforded by | 
the fact that another series on similar lines has been organized | 
by the ‘ Rasch’ Quartet (Messrs. Rasch, Drake, Haigh and | 
Giessing), which opened its first season on November 7 with 
every prospect of success. During the season it is proposed | 
to give all Beethoven’s so-called ‘ posthumous * quartets, and 
the first (Op. 127) was the chief feature of this concert. On| 
October 27 the first of the Municipal Concerts, founded by | 

| 
| 


visited 


was sung 
the accompaniment 
and a selection some 


songs were 


of concerts 
public of Leeds 


series 





V. Stanford, and Sir Hubert Parry’s ‘ Pied —_. ; 
under its composer’s direction. The humour of the latt 
work was well brought out, and it made a very favourab le 
impression. The principals were Madame Ella Russell, | 
Mr Gervase Elwes and Mr. Francis Braun. The 
Municipal Orchestra, at its concert on November 10, gave, | 
under a Fricker’s directi¢ n, very finished and aciatie| 
performances of the ‘ Eroica symphon iy, the ‘Siegfried Idyll,’ | 


TIMES. 


choral 


| festivals 


| Madame 
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and Tchaikovsky’s first Svite, which were the chief 
features of a programme whose only fault was its length. 


Mr. Arthur Grimshaw conducted his ‘Two English melodies, 
very artistically adapted for string orchestra. Mr. Arthur 
Haywood was pianist, and Mr. Fred Taylor vocalist. The 
Leeds Musical Evenings, which have now attained eir 
majority, afforded a programme of quite unusual interest on 
November 13, when Mrs. Henry J. Wood, with Mr. Wood at 
the pianoforte, gave a vocal recital, varied by the highly 
artistic playing of the gifted young pianist Miss Leginska, 
and the violinist Mr. Macmillen, both of them finished 
executants and endowed with a full share of the artistic 
temperament. It does not say much for the artistic enter- 
prise of Leeds that Sir Hubert Parry’s ‘ Judith’ should have 
had to wait eighteen years before it was introduced to a 
town supposed to be specially interested in cheral music. 
The omission has, however, been tardily remedied by the 
performance, excellent in many _ respects, given on 
November 14 by the Choral Union. The chorus-singing, 
under Dr. Coward’s conducting, was brilliant and full of 
zest. Miss Agnes Nicholls gave a really inspired reading 
of the title-réle, and the other chief parts were worthily 
filled by Miss Edna Thornton, Mr. H. Brearley and 
Mr. Herbert Brown. f 


The Leeds Musical Union, of which 
Mr. Noel Bell is conductor, gave a concert on November 19, 
very periormances of some part-songs y 


Philip Scharwenka deserving especial mention. 


finished 


BRADFORD. 
The Bradford Festival Choral Society, of which Dr. 
Cowen is now the conductor, celebrated its Jubilee in 
November, having been formed in connection with some 
associated with the opening of St. 
commodious if not exactly luxuriou 
concert-hall that has served Bradford well for the past fifi 
years. On October 26 the Society gave ‘ Elijah,’ with 
Sobrino, Miss Peters, Mr. Saunders and Mr. 
Brown as principals, and on November 15 the 


which were 


Ge orge’s Hall, the 





Herbert 





ictual jubilee celebrations took place, Sullivan’s ‘ Golder 
Legend’ being conducted by Dr. J. C. Bridge, who was 
the Society’s conductor 1887-89, and Mr. Frederic Clifie, 
a native of the district, who was its organist in 1874-76, 


recent Sheffield work, ‘Ode to the north- 
east wind.’ As might be expected, an extra amount 
of zest distinguished the performances, in which the solo 
parts were taken by Miss Agnes Nicholls, Miss Mabel 
Braine, Messrs. William Green, J. R. Singleton and Watkin 
Mills. The celebration was extended to a concert on 
November 19, when part-songs appropriate to the occasion, 
and including a glee by W. Jackson, the first conductor of 
the Society, were given under the direction of the chorus- 
master, Mr. H. A. Branscombe. The domestic nature of 
this part of the celebration was emphasised by the fact that 
the soloists were all local singers. 


conducting his 


On October 20 the Permanent Orchestra resumed its 
proceedings with a concert the programme of which 
consisted of English and French music, the composers 


represented including Elgar, Cowen, German, Bizet and 
Guilmant, while the interest centred chiefly in a symphonic 
ballad by Mr. Ernest Blake, entitled ‘ Far from the madding 
crowd,’ in which a couple of Dorset ballad tunes are made 
to serve as material and are used with exceptional skill, the 
construction of this attractive work being most artistic and 
full of interest. It was very creditably played under Mr. 
Blake’s direction, Mr. Allen Gill conducting the rest of the 
concert. The subscription concert on November 2 was of 
orchestral music. A fine performance of Schumann's 
D minor Symphony was given, under Dr. Richter’s direction, 
by the Hallé Orchestra, and Mr. Backhaus gave a brilliant yet 
artistic reading of Beethoven’s fourth Pianoforte concerto. 
Miss Esta d’Argo was the vocalist. On November 20 Mr. 


| Ilerbert Johnson, a young but gifted pianist, gave a recital 1 of 


a very exacting nature, the progr: amme including Schum: ann’s 


G minor Sonata and a representative series of Ch pin 
pieces, which be played brilliantly. 
OTHER YORKSHIRE TOWNS, 


The very flourishing Huddersfield Choral Society lad an 
easy task in Berlioz’s ‘ Faust,’ which it gave on October 19, 
with Madame Conly, Messrs. H. Wilde, J. Browning and 
Charles Tree as an excellent cast of soloists. Dr. Coward 
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ief con d and the chorus-singing was splendid in its colour/in a programme devoted exclusively to Mozart and 
, th. and force. At the subscription ccncerts the appearance of | Beethoven. In connection with the unveiling of the 
*» Lady Hallé and Mr. Leonard Borwick, with Mr. Plunket | monument to Albert Lortzing, the Theater des Westens, on 
Mr Gree is vocalist, on November 20, has been the only event | October 27, revived a long-lost fairy opera, ‘ Die drei 
of 1 The Halifax Orchestral Society, under Mr. Van} Rolandsknappen.’ The work was originally produced in 
Dvk, gave a concert on November 15, the programme of | Leipzig in 1849, since when it remained forgotten till it was 
a0Ps: whic ncluded a Mozart Symphony and Max Bruch’s| brought to a hearing in Bremen early this year.——The new 
at G minor Violin concerto (Mr. Johan Rasch), as well as an} Lortzing monument in the Tiergarten was unveiled on 
nly verture, ‘ Amicitia,’ written by Mr. Van Dyk especially for | October 28 with the ceremony usual on such occasions. 
_ he Society. The Wakefield chamber concert on November 8 | Many artists, musical societies, deputations and others were 
shed was distinguished by a performance of Brahms’s F minor | present, and General-Intendant von Hiilsen, representing 
ebay Pianoforte quintet by the Saunders string quartet party, with | the Kaiser, placed a wreath'on the monument. 
wen Elsie Hall as pianist. Mr. Quinlan was the vocalist. 
ave he Keighley Musical Union, of which an enthusiastic local ARLSRUHE. 
* am r, Mr. J. B. Summerscales, ” cond actor, gave F. Smetana’s rarely-heard grand opera, ‘ Dalibor,’ was 
He ; fresh and genial ‘Seasons’ on November 20, the! A ot the art. TI H csggentty os Digg: oa oan 
- prit ls being Miss Teresa Blamy, Mr. Alfred Heather and | P oe Ce ee ee eS ee ee 
= Mr. Joseph Lycett. — ieee 
ging, Hull now boasts of an orchestra, a number of local players _ an 
. vi banded together to form the Hull Symphony Max Reger’s new orchestral Serenade (Op. 95) was 
acing Orchestra, of which Mr. Wallerstein has been appointed | produced by Generalmusikdirektor Fritz Steinbach at the 
ay cond r. As most of the members are engaged at local first Giirzenich concert on October 23, and met with great 
theatres only afternoon concerts are possible, but at the | success. he composer, who was present, declared the 
= three that have already taken place some _ creditable | performance absolutely perfect. Madame Kirkby-Lunn, of 
19, performances of interesting works have been given, including | London, sang an air from Mozcart’s ‘ Titus,’ and contributed 
y Haydn’s ‘La Chasse’ symphony, the ‘ Unfinished’ of | songs by Gustav Wolf and Richard Strauss.——At the 
Schubert, and Mendelssohn’s ‘Scotch.’ Already the band | second Giirzenich concert on November 6 a new symphony 
is improving from its co-operation, and Mendelssohn’s work | by the Hungarian composer Emanuel Moor was produced, 
T) was well played, the chief drawback to the excellence of the | and Signor Sg uml uti’s melodious and impressive ‘ Requiem 
_ performances being that some of the prominent players are} Was performed for the first time in Germany. Both 
= not as refined in tone and style as they might be. It is, | composers were present to receive the warm congratulations 
_ I ver, a most interesting venture and promises well in an | of the audience, and to thank Herr Fritz Steinbach for most 
vt. utistic sense. On November 16 the Hull Harmonic Society | excellent performances. 
noes gave a good all-round performance of ‘ Elijah,’ with 
ity Miss Ethel Wood, Miss Edna Thornton, Mr. John Bardsley - REFELD. 
ind Mr. Frederic Austin. The chorus was efficient and On October 27 and 28 the Konzertgesellschaft held an 
Mr. Walter Porter conducted with ability. Jn Memoriam Schaumann festival. The programme was of 
more than average interest, because it included such rarely 
— heard works as the fst version of the D minor Symphony 
wae (as edited by Franz Wiillner), the beautiful ‘ Nachtlied ’ for 


ate, foreign WRotes. chorus and orchestra, the Festival overture, with — on 


the Rheinweinlied, the Spanischer Liederspiel, and th 





version for two pianofortes, two violoncellos and horn of the 
— lovely Andante and variations (Op. 46). Of better known 
mer ANTWERP, works ‘ Paradise and the Peri,’ the Vianoforte concerto, a 
anes , ’ ht , . String quartet (Op No. 3), and many songs and solo 
ki lwergen’ (the Rhine-dwarfs), a new music-draina ring quartet (Up. 41, No. 3 ; 6 


pana ye of. Th. Miiller-Reuter conducted 
> > uartets Ww ) 1d ° oT. - MU r uter ynaucted. 
ng Belgian composer, M. Auguste de Boeck, was | I"4"* re included, Prof. Th ler-Re . 


d here at the Flemish opera. 





DUISBURG, 








BERLIN. ‘ Paria,’ a new work for soli, chorus and orchestra by 

The concert of the Lamoureux Orchestra from Paris, on | Arnold Mendelssohn, words by Goethe, was produced, on 

October 21, at the Philharmenic Hall, was a great triumph | October 21, by the Duisburger Gesangverein under 

for the French artists and their able conductor, | Dr. Walter Josephson, and met with great success. The 

its M. Chevillard. The programme included Berlioz’s ‘Carnaval | composer, who was present, was many times recalled, while 
uch Romain’ and Schumann’s ‘ Manfred’ overtures, Saint-Saéns’s | the conductor was also warmly congratulated on an excellent 


»f the difficult work. 


‘Danse macabre,’ Mozart’s G minor Symphony, &c. M. Saint performance 
Saéns and M. Vincent d’Indy were also enthusiastically 





mic greeted on their appearance before a Berlin public, the DUSSELDORF. 

ing former ; > fi >| ‘ ic conce » > ‘ : : —_ . ‘ 

* am 4 ut > first I meen enh omy, — he — his At the first subscription concert of the Stidtischer Musik- 
he a TEES CORCES, the | Ales anMaSIe, and some verein, on October I8, a tone-poem entitled ‘ Liebesfeier,’ 


s ] mecec: ft > oy ¢ ~ -ert ive , > ; is mn . . 
maller pieces ; the other at a concert given by the pianist by Willy Mosbacher, was produced by Prof. Julius Buths, 














nd Swe . : : 
~ ~ sae Ganz, who payes the - —_ in Me fine ant secnteedl with muck taveue. 
+. ymphonie sur un chant montagnard,’ for pianoforte and 
: orchestra, which M. d'Indy conducted in masterly style. , 
} Ol The Handel Festival, on October 25-28, has so far been BSSER. 
the great event of the Berlin season. Three choirs took part Herr Ernst Boehe’s new orchestral poem ‘ Taormina 
ny —the Philharmonic, under Prof. Siegfried Ochs, the | was produced at the first subscription concert of the Essener 
yet Hochschule fiir Musik, under Prof. Joseph Joachim, and the | Musik-Verein on October 24, under the direction of the 
reg Singakademie, under Prof. Georg Schumann, but not in| composer. ‘ Taormina,’ it will be remembered, is the name 
pr combination. Each choir was responsible for one concert ;| of a town in Sicily, province of Messina, and famous for its 
hn the Philharmonic choir performed ‘Israel in Egypt,’ the} Roman ruins as well as for the glorious views toward 
as Hochschule singers were heard in the ‘Ode on St. Cecilia’s | .tna and over the sea. Herr Boehe’s poem is distinctly a 
in Day,’ and the Singakademie in the rarely-given ‘ Belshazzar.’ | mood-picture, and suggests the poet’s thoughts of Taormina’s 
The fourth concert was devoted to chamber music. The past greatness as well as of the present glories of nature as 





performances were first-rate, especially that of ‘Israel,’ | he views the blue sky, the sea, and the snow-clad volcano. 
which created the utmost enthusiasm in a crowded audience. | In fact, the piece bears some resemblance in its ‘ programme 

On October 27, a new concert hall, the Mozartsaal,; was | to the slow movement of Richard Strauss’s ‘ Aus Italien’ and 
opened with a concert in which a newly-formed Mozart | Elgar’s ‘In the South.’ The work, which lasts thirty 
orchestra, under the conductorship of Herr Paul Prill, | minutes, is a worthy successor to the young composer's well- 





displayed good qualities and greater possibilities in the future | known ‘ Odysseus’ pieces. 
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HAMBURG. 
e of thirty-five operas famous in musical history was 
started with Spontini’s ‘La Vestale,’ of which 
hought highly. The work failed to make an 
and soon will doubtless once more be 





LI i . 
Gewandhaus Chamber concert a new 
manuscript Pianoforte quintet in F (Op. 47), by Prof. Georg 
Schumann, of Berlin, was successfully produced. 

Herr Arthur Nikisch has resigned his post as director of 


studies at the Conservatoire, but will continue as professor of 
the cor lucting class. 
MANNHI 
Richard Strauss’s ‘ Salome’ was enthusiastically received 





first p he local Court Theatre. <A young 

s r, Fr Rappe, who, it is said, had only 

ce before stage, scored a striking success in 

the st « role, and was hailed a newly-risen 
star he f 





M. Jules Massenet’s latest opera, ‘ Ariane,’ was produced 

‘ Grand Opéra on October 31 with the greatest success. 
The libretto, by M. Catulle Mendes, deals with the story of 
is and Ariadne, and offers opportunities for dramatic 
eftects of which the gifted composer has availed himself in a 
masterly manner. In fact, the new work is voted the most 








dramatic of his numerousoperas. The performance, conducted 
by M. Vidal, was all but perfect, Mesdames Lucienne 
Bréval as Ariane, Louise Grandjean as Phedre and 
MM Muratore as Thesus and Delmas as Pirithous h aving 

to the composer’s every demand * Les 


yom uillis,” a two-act dramatic legend Ly M. Gust: ave Dore, 














\ produced at the Opéra Comique on November 9, and 
well received. The work shows decided talent and would 
doubtless have gained even more admirers, if the ‘ book 
W less g uesome and improbable. The climax is a fight 

ween one of the Armaillis, Kobi, and the ghost (!) of his 
whilon end, ie other Armaillis, Hansli, whom Kobi had 
murd i to gain possession of the heroine, Madeli. On 
the same evening M. Jacques Dalcroze’s one-act ‘ Le 
B dis’ was performed for the first time in France. 
The ittle work had already been given in Germany 

ler of ‘Onkel Dazumal’ (‘ Uncle once upon a 
Lime 

RA E. 
At the first of a new series of symphony concerts inaugu 


rated by Dr. Gerhard von Keussler, Elgar's ‘In the South’ 


} 


verture was performed and well received. 
SI rl \RT. 

Liszt’s oratorio ‘Christus’ has been performed here for 
the first time without cuts. Although the concert lasted no 
less than three and a-half hours, the work made such a deep 
impression that a second performance is already contem- 
plated. Hofkapellmeister Pohlig conducted. 


rRECHT. 


‘Hiawatha,’ an orchestral suite by Karl Kampf, was 


performed on October 31 under the direction of Ke ape -Ilmeister 
Hutschenruyter, and so enthusiastically received that it had 
to be repeated a few days later. 


y 


The death is announced in Ze Courrier Musical of 
VLADIM WASSILIEWITSCH SrTAssov, the Russian musical 


critic Born at St. Petersburg in 1824, in 1845 he began to 
work at the public library, and in 1851 was appointed librarian 


of the artistic section of that institution. He wrote many 
$s concerning the composers of the New Russian School, 
from Glinka—whom Liszt called the ‘ Prophet-Patriarch' of 
down to Tchaikovsky. With these two 
personally acquainted, also with 


Russian musi 


composers I e was 





vy, Cesar Cui, and Rimsky-Korsakov. He 

ography of Borodin, a memoir of Glinka, and a 

L’Abbé Santini et sa collection musicale,’ 
| Florence in 1854. His contributions to musical 
literature between the years 1847 and 1894 were collected 
and published in the latter year in three volumes. 
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1of Sullivan 


1906. 
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BRIEFLY SUMMARIZED. 


ABERDEEN.—The great and well deserved success which 
attended the performance of Elgar’s ‘The 
Gerontius’ last year induced Mr. William Litster and his 
excellent colleagues, vocal and instrumental, of the Aberdeen 
Musical Institute, to repeat their former triumphs, which 
they did on November 9 at the Music Hall. On this 
occasion the choral-singing reached a very high standard— 
phrasing, expression, intonation, and intelligence animating 
a most commendable interpretation of the music. Hardly 
less praise is due to the orchestra, while the names of the 
Miss Gertrude Lonsdale, Mr. Henry Brearley and 
Mr. Montague Borwell—are a sufficient guarantee of their 
efficiency. Mr. J. M. Riach led the band and Mr. Warren 
Clemens presided at the organ. Mr. William Litster, who 
conducted, is again to be congratulated on a performance 
which reflected great credit on all concerned. 


BATH.—The Avon Vale Musical Society were honoured 
by the presence of Sir Hubert Parry at their annual concert, 
given in the Assembly Rooms on November 14. The 
programme included Schubert’s ‘Song of Miriam,’ in addition 
to Sir Hubert Parry’s ‘ The lotos-eaters’ and ‘ Blest pair of 
sirens.’ Both the latter works were conducted by the 
composer Miss Gleeson-White was the soprano-soloist, 
and Mrs. Calverley Bewicke the reciter in ‘The lotos 
eaters.’ After the concert Sir Hubert Parry was presented, 
on behalf of the members of the Society, with a silver-mounted 
tortoise-shell paper knife. In the course of a genial little 
speech acknowledging the gift, he said that nothing could 
be necessary to recall to his mind the delightful experience 
he had had that day, or the sympathetic response the 
performers had made to his baton. 


| yloist S 


BRIGHTON.—The Brighton Sacred Harmonic Society, 
at the Dome, on November 22, gave excellent performances 
1s ‘Golden Legend’ and Gounod’s ‘Gallia.’ 
The singing of the choir was most praiseworthy, and the 
entire concert, under Mr. Robert Taylor’s experienced 
direction, was most enjoyable. Mr. Percy Taylor presided 
at the organ, and Mr. W. A. Baker led an efficient orchestra. 








CHICHESTER.—The orchestral society, which was success- 
fully inaugurated in May last, gave its second concert 
on November 6, and showed distinct signs of progress. 
The programme included Gounod’s ‘ Mirella’ overture, 
Mendelssohn’s ‘ Scotch’ symphony and ‘ Capriccio brillant,’ 
and Smetana’s ‘ Prodana Nevesta’ overture. The soloist 
in the Capriccio was Miss Isabel Hirschfeld, who also 
played Chopin’s Scherzo in C sharp minor. Miss Edith 
Evans was the vocalist, and Mr. F. J. W. Crowe conducted. 

GRAVESEND.—A new romantic opera, ‘ The mystic bells: 
or, The land of exaggeration,’ composed by David 
Mackenzie, was produced for the first time by the St. Cecilia 
Musical Society in the Put slic Hall, Gravesend, on 
November 7, under the composer’s direction, and met with 
a hearty reception. 


MALVERN.—The first of this season’s concerts given under 
the auspices of the Malvern Concert Club took place in the 
Asscmbly Rooms on November 3, Sir Edward Elgar, 
the Vice-President, being present. The programme was 
entrusted to the Hanley Cauldon Vocal Society, conducted 
by Mr. John James, and the charm and finish of their 
singing was amply demonstrated in a varied selection of 
part-songs which included Brahms’s * Dirge of Darthula,’ 
Elgar’s ‘ Feasting, I watch,’ and Cornelius’s ‘O death, thou art 
the tranquil night,’ the last-named especially _ being 
splendidly sung. Violoncello solos were contributed with 
much acceptance by Mr. Carl Fuchs, accompanied by 
Mr. Ivor Atkins. 


MELBOURNE (AUSTRALIA).—Mr. Frederic Beard gave 


an orchestral concert in the Town Hall on October 6. The 
orchestra consisted of seventy-five professional players, and 
the programme 
* Tannhauser’ 

symphony and 
admirably played under Mr. 


included the ‘ Meistersinger’ and 
overtures, and Tchaikovsky’s * Pathetic’ 
* Casse-noisette’ suite, which were all 
Beard’s skilful direction. 


Dream of 








Ok 
celel»' 
The 
unvel 
Plac 
four-| 
ment: 
above 
(brass 
Mefic 
writte 
rehea 
the la 
orche 
20 tr 
scarce 
of pir 
Wesl 
For a 
ce T 

TR 
your 
that 
preve 
fixed, 
end ; 
being 
will | 
slide, 
the v 
and 
piece 


Beth 
Ww 
mem 
orgal 
Oake 
and | 
Marc 
one 
hand 
is gi 
Oake 
J. 
*R.Z 
the 
Lice: 
F.R. 
of I 
Tchz 
A 
carr) 
pure 
agail 
very 
W 
pian: 
as a 
Albt 
be Ic 
E 
bibli 
Mus 
to pl 
G 
fetcl 








which 
n ol 
id his 
raeen 
which 
1 this 


little 





unt,’ 
loist 
also 
dith 
ted. 
‘lls : 
avid 
cilia 

on 
vith 














THE 


MUSICAL 


TIMES.- 








DECEMBER 1, 1906. 841 





Hnswers to Correspondents. 


OXKCHESTRA.—Mendelssohn composed his ‘ Festgesang ’ to 
celebrate the 4ooth anniversary of the invention of printing. 
The pieces — four in number — were performed at the 
unveiling of a statue to Gutenberg, erected in the Market 
Place, Leipzig, on June 24, 1840. The work is written for 
four-part male chorus with accompaniment of brass instru 
ments, and was performed in the open air on the occasion 
above referred to. In Nos. 1 and 3 there is an echo orchestra 
(brass), which was conducted by Ferdinand David, while 
Mefidelssohn led the main body of performers. In a letter 
written by the composer on June 22, 1840, after the first 
rehearsal in the Market Place, he says : ‘I take my stand by 
the lamp-post, and David is 130 yards off with the second 
orchestra. It is an enormous business; over 200 men, 
20 trombones, 16 trumpets, &c. Spontini himself would 
scarcely say Encore deux violons this time.’ No. 2 of the set 
of pieces was adapted by Dr. W. II. Cummings to Charles 
Wesley’s Christmas hymn ‘ Hark! the herald angels sing.’ 
For a letter of Mendelssohn’s (in English) on the subject, 
ee TitE Musica TIMEs of December, 1897, p. 810. 

TROMBONE.—(1) With regard to one of the small siides of 
your valve trombone having become fixed, we have to say 


that all slides should be withdrawn at times, in order to 
prevent them from setting. Should, however, a slide become 
fixed, a little grease should be placed at and round the outer 
end and edge of the tube by the bow, so that on the metal 
being carefully heated, before a fire or flame, it (the grease) 
will find its way down between the two tubes forming the 
slide, which it will liberate. Force should not be used, as 


the valve connected with the slide might thereby be strained | 


and rendered useless. (2) As the note (E) in the violin 
piece is printed with a stem up and down, it should be 
played both on the E 
by the fourth finger. 
Scor.—(1) For sacred pieces suitable for a junior choir of 
girls and boys try ‘The Lord is my Shepherd’ and 
‘By Babylon’s waters,’ by Henry Smart; ‘O how 
amiable,’ by J. H. Maunder; ‘The Lord Himself is thy 
Keeper,’ by Hugh Blair (all are in two parts) ; 
Twelve sacred songs, by Stainer (in unison). (2) A sacred 


, 
these 


cantata for mixed voices may be selected from ‘ The daughter | 
Maunder), 


of Jairus’ (Stainer), ‘ Olivet to Calvary’ (J. H. 
‘The Holy Child’ (Thomas Adams), and ‘ The story of 
Bethlehem’ (John E. West). 

W. W.—(1) Brahms played (on the pianoforte, and from 
memory) his own adaptation of Bach’s Toccata in F for 
organ ; it has not been published. (2) The late Sir Herbert 
Oakeley did possess the autograph of Bach’s Organ prelude 
and fugue in B minor. It was sold by Messrs. Sotheby on 
March 4, 1905, and realised £66. The MS. is regarded as 
one of the finest known specimens of the composer’s 
handwriting. A reduced facsimile of folio 1 of the l’relude 
is given in Mr. E. M. Oakeley’s ‘Life of Sir Herbert 
Oakeley.” ; 

J. E. C.—(1) No one is allowed to affix the letters 
*R.A.M.’ to his name. The only diplomas granted by 
the Royal Academy of Music are: Fellow, Associate, and 


Licentiate, each of these being abbreviated by the letters 
F.R.A.M., A.R.A.M., and L.R.A.M. (2) The studies 
of Isidor Philips and the compositions of Brahms and 


Tchaikovsky can be obtained from Messrs. Novello. 

A BEGINNER.—‘A scale of charges” may or may not 
carry weight in sending out a professional prospectus ; it is 
purely a matter of opinion, the balance of which may be 
against the practice. ‘ Teacher’s discount on music’ is of a 
very varying nature. 

W. D. R.—Your village amateur orchestra (strings and 
pianoforte) will find fond delights in Handel’s ‘ Water Music,’ 
as arranged, to suit your players, in No. 5 of Novello’s 
Albums for pianoforte and stringed instruments, which might 
be followed with other pieces from the same series. 

Eri1n.—See the article on Irish Music, anda comprehensive 
bibliography, in the new edition of Grove’s ‘ Dictionary of 
Music and Musicians’ (ii. 507). It is obviously incongruous 


/ 


to put modern harmonies to an ancient air, Irish or otherwise. 


Gro.—The value of a teaching connection is what it will 
fetcl ; 


An advertisement might result in a purchaser. 


string and the A string, the latter | 


FRANCES.—Why not play your ‘waltz, march, and two 
polkas’ into the gramophone, and then get some competent 
musician to write down the strains as they come forth from 
the machine ? 

IGNORANT.—The hymn you seek is probably ‘ O for the 
peace which floweth as a river,’ of which four of its six verses 
begin ‘A little while.’ It was written by Jane Fox 
Crewdson (1809-1863), and may be found in various hymnals. 

BeTa.—It is never too old to learn, anymore than it is 
never too late to mend ; but at your age you would probably 
derive more satisfaction from the cultivation of your voice 
than you would in trying to master the violin. 

BLACK CouNntTRY.—Do not be discouraged ; work on with 
persevering energy, although you have only one stall room ; 
remember that the largest room in the world is the room for 
improvement. 

E. R. M.—We regret not to be able to trace the anthem : 
it is probably unpublished. Why not inquire of the 
Commandant at Kneller Hall, where you heard the anthem 
sixteen years ago? 

* MARITANA.’ 
forte and violin 
pseudonym by E. W. 
Hawkes & Co. 

F. H. and Concorp.—We regret not to be able 
the songs you mention. Cannot you supply the names of 
their respective composers ¢ 

C. B.—The English version of ‘ Salvator mundi,’ Xc., is 
*O Saviour of the world,’ a collect from the ‘ Office for the 
visitation of the sick.’ 


There is a selection arranged for piano 
from the opera whose title you adopt asa 
‘ Ritter, published by Messrs. 


to trace 


W. N. S.—Altos (nearest congregation), tenors, basses. 


ANx1ous.—See answer to ‘ Frances.’ 
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DURING THE LAST MONTH. | dag elletednidomuaenias st 


Published by NOVELLO & CO., Liwirep.| [ff ARTIN, G. C-—" Behold how ‘good and joyful” 


For A.1.T.B. (No. 73. Novello’s Services, Anthems, 


A» AMS, JOSEPH II.—*‘* The Lord is my Shepherd.” | Xc., for Men’s Voices.) 3d. 
Soprano or Tenor. Sacred Song. 2s. each. . Part-Song, for s.A.T.8. (No. 1015. Novello’s Part 
B ) * son SAMUEL—**O come, O come, Emmanuel.’ Song Book.) 3d. 

td. N OVELLO’S CHRISTMAS CAROLS :— 


No, 2, in F, for Mezzo-Soprano; No. 3, in.G, for | M CELLENDORFF, WILLY von—“ The Brownies,” 


RI ACOW, FRED W.—‘“‘ Sabbath Chimes.” A Sacred | 4 
verie (or Bell Anthem). 3d. No. 333- Brightest and best ... S.S. WESLEY 1d, 
R \HMS T. Andante from Pianoforte Sonata in s» 335. In Mary’s Arms — LLIOT But TON 1d, 
BY ~ Op. «. Arranged by JoHN E. WEsT. » 330. This Holy Day G.C. E. RYLEY 1d, 
No. 16. Organ Arrangements, edited by Jouxn E. WEs 338. With joyful hearts Arr. by HENRY KNIGHT 1d, 


sd. IN UNN, E. CUTHBERT—‘ Through the day Thy 
BRwsn . @ 1 “OQ Lord of Hosts, Eternal love has spared us.” Anthem. 2d. ; 


: Hymn. id. YARRY, C. HUBERT H.—Overture to an Unwritten 
BY IAN, HH AVERGAL—* Tell me, thou soul of her I Tragedy. For Orchestra. Full Score, 7s. 6d. ; Ist 
Part-Song for s.A.T.B. (No. 1018. Novello’s | Violin, Is. ; 2nd Violin, 1s. ; Viola, Is.: Violoncello, Is. ; 

‘art-Song Book.) xd. Lass, Is. 
YRIDGE, }. F. ‘“The Lobster’s Garden Party.” Bridal March and Finale. From the music to ‘‘ The 


Words only, 5s. per 1 Birds” of Aristophanes. Arranged for Pianoforte Solo by 


: ‘ ‘ haa » | JOHN E. WEstT. 2s. 
BUCK, PERCY C.— «Three Carols for Christmas. anette , 
1. What meaneth this; 2. The Star of Bethlehem ; CHOOL MUSIC REVIEW, No. 174, contains the 


first Christmas. Op. 28. 3d following music in both notations: “ The Flight of th he 
- “arls ” (My Native Land). O ‘ch Air: “S waco 
*\ARSE. A on AHN a Part Ear (My Native Land) Id [ri h Air; weet C nt 
( Song for s.a (No. 766. THE MUSICAL TIMEs.) Two-part Song, by M. A. SipeBoTHAM, ‘“‘ Let Erin 
thd _— eS ee ee . ~~" | remember.” Unison Song (Old Irish Air, ‘‘ The little Red 
“ Fox”). 14d. 
*HAPMAN, ERIC A. — “Babble-Tunes for litt! ee aid ; 
Kiddies.” Sketches by HERBERT LEVENTON. Cloth, CHOOL SONGS—Edited by W. G. McNavueGut. 


Published in two forms. A. Voice Parts in Stati and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment, 


Svo. ; B. Voice Parts only in Tonic Sol-fa Notation. 4d. &. 


LARK, JEREMIAH—* How long wilt Thou forget 
Book 157. Five Accompanied Trios. 


\nthem, edited by Joun E. West. (No. $67. 


( 
( 
Novello’s Octavo Anthems.) 3d. 
( 
( 


By various Composers 3d. 
LIFFE, FREDERI( ** Ode to the North-East Wind.” | o 166 Six Accompanied Trios. 
Vocal parts, 9d. each. By various Composers Is. 6d. 


*OLERIDGI TAYLOR, S. Second  Entr’acte ay IN, H. F.—‘*‘ My sweet sweeting.” Part-Song, for 
P pp:ea), from the music to ‘‘ Nero.” 1st Violin, 6d. ; | s.A.T.B. (No. 1019. Novello’s Part-Song Book.) 34. 
d Violin, 6d. ; Viola, 6d. ; Violoncello, 6d. ; Bass, 6d. : 


| 
'] 
WHI N, F. H. Symphony in I . No 5. Wind i ee oe = a nateery “to —— a "a 


Part ae with Acc :ompaniment for Pianoforte or Orchestra. 4d. 
a arts, 25s 


™ SCOBALDI, G.—Capriccio (Sopra La, Sol, Fa, __ SOL-FA PUBLICATIONS 
Mi, Re, Ut). Edited by Joun E. West. (No. 365. 


Original Compositions for the Organ.) 2s. 2 F S.—‘‘Sing ye to the Lord.” Motet, for 
= double choir, Is. 
YAUL, A. R.—Original Compositions for the Organ,] MAUNDER, J. H. —Te Deum laudamus, from the 
I No. 3. Six Andante Movements. 2s. Service in Chant form (No. 1). New Edition. 2d. 
“ILBERT, W. B.—‘‘God is gone up.” Anthem for | —— Office for the Holy Communion, from the Service in 
J Ascensiontide. (No. 864. Novello’s Octavo | Chant form (No. 1). — 4d. 
Anthems.) 2d. Magnificat and Nunc dimittis, from the Service in 
is in Heaven.” Full Anthem. Chant form (No. 1). 2d. 


*Qur conversation 
(ae SRp. Movers Cees Aeon.) 6. TONIC, SOL-FA SERIES — Edited by W. 6. 
“ILCHRIST, W. W. *“‘The Prince of Galilee.” McNAuUGHT :— 


I Sacred Song. No. 1, in C, for Contralto or Baritone. No. 1522. Tell me, thou soul of her I love. Part 
> Song for s.A.T.B. HAVERGAL BRIAN Id. 
( *OUNOD, CH.—“ Light as air.” Waltz and Chorus »> 1523. Now when Jesus. Anthem for Christmas , 
I from ‘* Faust.” (No. 11 Novello’s Opera , JoserH HOLBRooKE 1d 

oruses.) 4d »> 1524. The Lord our Righteousness. Anthem 
The 1 Bari pi . : for Christmas . HWuGcu Biarr rid. 

Phe Nermesse Scen — Faust. ist Violin, »» 1525. Glory to God in the Highest. Anthem 

~ ; 2nd Violin, 6d.; Viola, 6d.; Violoncello and | for Christmas CLowes BaAyLey 1d. 


s.; Wind parts, \ s. od ‘ : 
red catenins seven Jing, drone aus »» 1527. Hunting Song (‘* Waken, lords and ladies 


| = AL R E' \ E. VINE—“‘ Blessed be the Lord God gay ”’) ; MENDELSSOHN 14d. 
\n 


hem for Christmas. (No. 876. », 1528. Light as Air. Waltz and Chorus from 
( Anthems.) 3d. ** Faust ” j .. Cu. Gounop 2d. 


I rs ANDI Ey G. F.—** Alexander’s Feast.” Vocal parts, = AM, J. E.—‘‘ Praise the Lord, ye servat its.” 
Anthem for General use (suitable for W edding rs). 
| | uwone. BASIL—Hvymn Tunes. Series 2 (Nos. 11 Wr ST, JOHN E.—‘*O Lord, from Whom all ¢ rd 
. 6d things do come.” Anthem for s.A.T.B. (No. 570. 

I | ATHAWAY, J. W. G.—‘*A Legend of Bregenz.” ello’s Octavo Anthems.) 2d. 
() ) Dramatic Cantata, for Chorus and Wisi N.— Benediction Service, for four voices (or 


wilib.). 6d. 


J 


son Singin 


b 


I 1” ROOKE, JOSEPH ‘* Now when Jesus. wae HEALEY — “ There were Shepherds.” 
x Christmas. (No. S68. Novello’s Octav Anthem for Christmas. (No. $71. Novello’s Octavo 


Anthems.) 3d. 
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HE LORD OUR RIGHTEOUSNESS 
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A SHORT CANTATA 
FOR CONTRALTO SOLO, CHORUS AND ORCHESTRA 
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NOVELLO'S CHRISTMAS CAROLS. 


BRAMLEY, | H. RK.) , HeLMoRE, Rev. T.) Carols for Christmastide. Set 
: ; Cantetmas Une ls, New and Old. Nearer, Rev. J. M. f§ Ancient Melodies. One Penny « 
STAINER, | ’ H f " a wh 2 nal 
} t frie Ww y 7 I ve 
FIRST SERIES. One Penny eacl G k 
“e ( oO 
a ¢ D ( King W 
’ : Re te 75. I l 
A \ I t ( ( 
4. 4 I | ( I 
( 4 :, O | 5 W 
I t 
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1 ( \\ 
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W J. 1 H G. M. G 
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G I 
\W ' { C. H J. 1 
Ss J \ I Che M ( M B. | 
: v ( FL 1 
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y R 
— M. ¢ 
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. ( ; ' | I Old J | 
} H.S ; . 
] H l i { ( I + ‘ Db . 
“. j ( 3 - i H.W 
] I I 2 IF.) 
( Ls ( l . W 
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. ( Carols. One Penny each. 
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a WV H Is _ 4% ; \ a 
4 l ( } ¥ 
‘ H . \7 J \ 
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ei c's ( \ 
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40. ( F. ¢ ; » . 
1 he M ( 
( \ {. H. 1 I ‘ 
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H 1. I ] I ( 
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Nove._to’s Curistmas Caro_ts—continued. 
( rry-Tree Car Ir t 1 I ws R H. I 
 ( ' f the Ble Virg |. Ba ye ( Ev R H. Le 
I Praditi $ ] ( t R H. Leg 
Lasas rr t ‘ | S I ( R H. Leg 
‘ W: 5 Praditi ‘ M ( . R H. I 
( ete Wor y, ‘ I \ ( R H. | 
, H. R. | Christmas Carols New and Old. Two i. 1 H 0 R i ? 
S SER, JOHN  § part arrangement by W. G. MCNAUGHT. lhe | K Robin H. I 
Three-Halfpence each. 47: 1 H Rk H. | 
K W 161. The Wassail Song 48. N R H. I 
( r I hear a M et | ' \ H. | 
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’ f Ma ( ( \. H 
I tN + H tly ( \ H.C. H 
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= ‘ I \ H.C. H 
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i N \ ( }.S I ( I 
I | io ' I I M 
I I l ) H. I j In 1 ] I \\ 
{ ( I ( ( 1 s \. H. 1 
( ( W I f \ 1. ( 
M H. | W 
1 S Ve I 
H I N \ \. W 
R. | | (St. I | T ¢ 
a? Ae oO D ( H ( 
I 3 I N N H. | 
( IS 4 \. H. I 
1c. M W \. H. 1 
\ MI B. I | t \. M. ( 
s \I EK. ¢ I I > k. W 
! ( ( \ ( ( H. |} I 
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I > E. Vv. H 
M W J. St 
N S ( ert H 
Now ] Joseph H k 
oO W. Jack 
oO Re J 1k. W 
O,H I A. C. Macke 
oO} KE. W. Nay 
O Ter tt J kb. We 
oO ( (N (I ) cr G 
ie) ( iN cA ) ( (rot 
O Ha 
OZ W. J 
OZ 1 St 
k I J. BL ¢ 
k I O \lfred H 
Re oO Mendels 
Re \. M. ¢ r 
> H ( Men ss 
se John E. Wes 
_ I. Bar 
S Basil Harw 
Ss J EK. We 
S % Oliver Ki 
S oO H. ¢ 
s oO W. Jacks 
Sing, O Ke 
Sing, O A. C. Mackenzi 
S O Bruce Ste 
s 0 B. ‘T s 
S oO r. T. Trimnel 
Sj OH oO} A. G 
Sing ] Vi t Nove 
rt G Bi: 
The A ( ( H. Si 
I Ang i (1 \ Sop Bass) 
\. H. Brow 
i ( (Ww ' |. Bar 
The ¢ ‘ ( ‘ r ). B 
Phe .. Se 
l B. 1 rd-Selby 
I Hy \ J EK. Wes 
I} E. Silas 
I wht Cc. G. Ver er 
*The Lord Rig ‘ Hugh Blair 
I y J. Stainer 
I yr G. A. A. We 
The New K Percy E. Fletche 
Phe Oliver King 
The wh J. Varley Rober 
l W Ch. G 
I Wor I Thomas A 
Chere st Mendelss 
I Cuthbert Ha 
l k Ferris Toze 
l O. A. Mansfiel 
rh ‘ I J. Se t 
Dit (Uni ) J. Stai 
I \ B. Tours 
I ve Myles B. Foster 
D ( \ Myles B. Foster 
The were I H. W. Wareing 
Phe " P Edgar Pettmar 
The : Charles Vincent 
The we | E. A. Sydenhan 
The we shephe Healey Willa 
I the J. Turle 
rr I “ (« i “* L'enf 
Cl ) Berl 
I peak I fH J. St 
l ( F. Adlam 
( " (Two-part A G. A. Macfarr 
W ( ‘ earth H. Walford Davies 
W J Bb W. A. C. Cruickshank 
\ ! g i Henry J. King 
W 1 , i Oliver King 
Whuil t ver 1 G. A. Macfarre 
W p ‘ Geo. Elvey 
W hepher ‘ eir fl J. Ba y 
While shepherds watched t flock W. T. Best 
Wi | Thy Host John E. West 
HRISTMAS ANTHEMS. 
71 Fear t : for behok F. J. Sawyer 
1 Hark ‘ ne (Car Anthem) Arthur Sullivan 
143 H tiful are the feet W. A. C. Cruickshank 
144 Le ‘ A. Kempt 
rg3r Re e with Jerusa Arthur Page 
7 Sir O Daughter of Z H. Elliot Buttor 
I Sing, O Daugh f Zi hur r 
4 Sing, OH 
48 Sing, O 
There v shep 
I Unt ( 1 
i9t While t g ( 
tr While pherds w 
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ADESTE FIDELES 
(No. 33 of NOVELLO’s CANTIONES SACR-®) 

El F t 
SAMUEL 
THE COMP 


DOM 
NING 


G. OULD 


CONTAI LETE LATIN TEX 


(Eic: VERSES, NOW PUBLISHED WITH MUSIC FOR THE FIRST 
WITH A 
PRELUDE AND VARIED ACCOMPANIMENTS 
By the following Composers : 
Przludiur y Dr. F. E. GLADSTONE. 
I. Stropha Dom Samvuet G, OuLp. 
Il. Stropha WILLIAM SEWE 
Ill. Stropha H. B. Couns. 
, IV. Stropha Sir WALTER PARRATT 
V. Stropha Dr. A. E. Tozer. 
VI. Stropha Sir C. H. H. Parry. 
VII. Stropha Dr. C. W. Pearce. 
VIII. Stropha S. P. WappinGTo» 


Price One Shilling. 


London: NovELLo anp Company, Limited. 


\ for CHRISTMAS. By Epwyn A. CLARE. 
CHOIRS OF ANGELS (New). _7th 100 










A beautiful Anthem. Fascinating and attractive. 
. ESSED BE THE KING. 6th 1000. Easy compass 
\ TO MEN. 8th 1000. Powerful and exultant 
I BRING. 14th Very popular and easy , 
sinc, O HEAVENS. 1oth tooo. For irs. Very effective 
WE HAVE SEEN His sTAR. rath 10x sy Anthem ma 
THe Prince oF Peace. 11th 1000. y beautiful Anthem .. 
A Saviour, Curist THE Lorp. 6th 1000. An effective Anthem, 
with Bass or Baritone Solos and strong Choruses 


FavouriTE MAGNIFICAT and Nunc piMirtis in D. roth roc tas 
Sung at a Choir Festival. Full of flowing melody. 
London : NovELLo anp Company, Ltd., Wardour Street, W.; 
New York: Tue H. W. Gray Co. 
TO ORGANISTS AND CONDUCTORS 


Just Published. 


OF CHOIRS. 








MASNIFICAT AND NUNC DIMITTIS in 
: mposed specially for Parisu Cu FesTivats by G. 
I NCE, Mus.D. Novetito anp Company, Ltd. Price 3d. 

A copy will be sent gratuitously on application to Dr. Torra 


Kilke y, containing large envelope stamped and addressed. 





TERY POPULAR and EASY ANTHEMS, &c 





TIMES. 





i S<DWARD BUNNETT, Mus.D., CAnras. 
4 FOUR SETS, Comriere, One Suu 
i Or in Single Numbers, One Penny each 
4 FIFTH SET, Comr_ere, NINerenct 
Or in Single Nun s, One Penny ea 
W Set, One P may be had ( —" 
pies of t ¢ » Us Close, N 
SERVICES. 
Te in E 3d. 
Be I d. 
Ber tus and 3d. 
Ma sin E 3d 
] ‘ Tonic Sol-f 1} 
Car e and Deus in E 3 
Cor inion Service in E 
Tw four Original Tunes 
I Resp ‘ 
ANTHEMS 
Ol l art my God (Lent). Four \ 
Int eg g (Chr as). | V 
O clap your hands 4d. 
Do Tonic Sol-fa ad 
Ari hine { \ “4 1 € ( ist is} 3a 
Do. do Tonic Sol-fa 14d 
The I ith prepare } 
ORGAN MUSIC. 
DE D SE Six ORIGINAL ( Ss — 
No ‘ Ss. « 
7. Pr « | Minuet in D 
Ar eN 
Adi 1 “ 
4 ) [welv S I 
M j ae. Piece 
I atainA . t 6 Lar in E flat 
London: NovELto anp ( PANY, Limited. 
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of charming and easily comprehended 
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| BACH’S. 
CHRISTMAS ORATORIO 


IN SIX SECTIONS. 
Composed by Bacu to be performed in the 
following manner : 


Section I.—FOR CHRISTMAS DAY. 


Section II.) FOR THE TWO DAYS FOLLOWING 

Section III.) CHRISTMAS. 

Section IV.—FOR THE FEAST OF THE CIRCUMCISION 
oF CHRIST, NEW YEAR’S Day. 

Section V.—FOR THE SUNDAY FOLLOWING NEW 
YEAR’S DAY. 

Section VI.—-FOR THE FESTIVAL OF THE EPIPHANY. 


Rev. Dr. TROUTBE 


THE EN 1 TRANSLATION BY K. 
Vocal Score, Complete, 
Paper cover, 2s. ; pape boards, 2s. 6d. ; cloth, 4s. 
Sections I. and II., III. and IV., V. and VI. can be 


obtained separately ; 


each two sections together in one book, price One Shilling 
Sections I. and II., Tonic Sol-fa, 6d. 
Orchestxal Part z pu ased, 4 the Pu fa 
‘“No other work by Bach contains a richer collection 
han the 


melodies 


A 


Christmas Oratorio.” —S/ztfa’s ** Lfte of Bach. 


Limite 


] 1 Nov: ND (¢ ANY, 


CAROLAU NADOLIG NOVELLO. 











Yn GyMRAI AN yoiap THOS. EDWARDS. 
Pp 
Rut \ He 
1. Duw'cl adw chw N Sol-ffa. 
gyfeilli (God rest you 
merry, gentlemen) Tra iad 1 1 
Y Noel G (The Fi 
Nowell) ] idol 
2, Cyd-lawenhawn 1 gyd 
(Goo Chris 1 me 
ejoice) Hen ¢ i 1 
4. Cwsg F: wy! 
(Sleep, Holy Babe) Parch J. B. Dy 
Wenceslas y I da 
(G King Wenceslas) Traddodia 
6. Tra mae'r Fam yngwylio1 
Baban (When I view the 
Mothe Syr J. 1 y 1 
7. Pananwyd ¢ t 
we (Whe hri 
bor f Ma r A. H. Brow 1 1 
Emyn Plygain Nadolig(A 
Christmas Morning 
Hymn) Syr J. Barnby I 1 
Emyn ar gyfer Nadolig 
(See amid the winter's 
snow) Syr J. Goss 1 I 
1o. Car Nadolig (Carol for 
Christmas Day) Syr A. Sullivan 1 
mm. Tri ym ni or Dwyrain 
draw (We three Kings of 
Orient are) Cyng. gan Sy Stainer 1 1 
12. Emmanuel, Duw gyda ni 
(Emmanuel, God with us) H. Gadsby I I 
13. Nadolig Glychau (Sweet 
Christmas Bells) Syr J. Stainer 14 1 
14. Mwynach na Chan yr 
Hafddydd (Sweeter than : 
Songs of Summer) Syr J. F. bridge 15¢ 


NovELLO AND COMPANY Limited. 
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COMPOSITIONS BY EDWIN A. CRUSHA.| THREE SHORT AND EASY SETTINGS | 


1F THE 
P +e ee ea es ] 


Sg g a COMMUNION SERVICE 
E RA met 1 ¢ (4 pp. only 





' I r ¢ BY 
\ } . 
Reverie Meprrarios in E fa ea W. J. CLEMSON. 
and ( 2 gs ¢ ag 
An Evi Ipy mt 
Mt SIC FOR I \RISH CHOIRS No. 1, inG 14d. 
S : 5 I . 1 ~ ‘ ae ' No. 2, in I 
( ir I I y-) No. in A fl 
M N I 
Ie 
\ H \ ( I kK I - Bb re and After e Gospel; S im ¢ S 
, x ( ' Gloria in Excelsis ; Final Amen. 
vy NOVELLO CoO I W r Street, W vrs , ° —_—— - . 
N Set to Music in Chant Form, rWO POPULAR ANTHEMS. 


NEW Canis Di a eee 


CALEB SIMPER h re," BARNSTAPLE) BY 


wil fol ( " ae S. A. BALDWIN, 


Wewecapvated ivy |  BROM SINAI’S CREST 


ANTHEM 


“ With Raves FOR BARITONE SOLO AND CHORUS 
BY 
YEW \ 
= FERDINAND DUNKLEY. 
~ § Price Sixpe 
Ww 
H London: Novetto anp Company. |.imited 
4 | N \ ork Tue H. W. ¢ y ( 
N D N . 
| NEW EDITION. NOW READY. 
\ ‘ , ™ ‘ iin 
N \ t I t 4 I ] CU: ali 
i! PENITENCE 
I Sol-fa Ak 4s = “ 
l ( I I S W 


Chicago: | Satay Co., 220, Wabash Avenue. PARDON ax 
NEW ANTHEMS BY) - ~~ 2 
ERNEST EDWIN MITCHELL. PEACE 
JESU, THI VERY TIIOUGHT OF THIEF. For 
Chorus (s.a 


SUN OF MY SOUL. For s. Solo, x. (or Contrd$oo.) J. Ht. MAUNDER. 


( 


THE HEAVENLY VISION An easy Hymn-Anthen 


Vir 4 . t Price Threet 


I N t AD ( : 
\ ( 
CHURCH MUSIC , ¥ 
BY t wndard Deserve r popularity. 
I g 
R. B. BATEMAN, Mus. B., Oxon. 
, \ a tr tin every respe 
NIFICA NUNC DIMITTIS, in ¢ aa , It will « tle e used in many 
RULY GOD IS LOVING UNTO ISRAEL. Anthem ‘ ~ a8 , ? ical 
ALL HAIL! ADORED TRINITY. Anthem ‘ g A Ag mposit Striking 
I N + ( MPANY. Limite ee ae A 
>EMEMBER | FAVOURITE MUSICAI : Ext effective, containing some 
. r u I Aw 
IN} } \ 
| I S W pe 


St. Pa Creation ts. each book 


P » anv Company, I ted London: Novetto anp Company, Limited. 


Gis EASY VOLUNTARIES. - “ Messiah, Band Parts ma al Pees ae ee San ane 
** Judas Elijah = . ; — 
N 
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NOVELLO’S LIST OF WORKS SUITABLE FOR 
IRISTMAS PRESENTS & SCHOOL PRIZES. 


| THE CORONATION SERVICE, with the Music as performed at the Coronation of their Majesties 
KinGc Epwarp VII. and QUEEN ALEXANDRA. 





S 






































( 4 


8vo, Super Royal, 2s. 6d. ; Bound in cloth, gilt, 5s. ; Bound whole leather, gilt, 7s. 6d. 
An Edition de Luxe on Japanese Vellum Paper, red lines (restricted to 500 copies), bound in 
Crushed and Polished Morocco, 63s. 





J. 5. 


\CH—His Work and Influence the Musi MEN DELSSOH N—Pianofort 
1750. By Pu I S. Fol 


JOSt PH BARNBY—Original Hymn Tunes cloth 3 € Z : 
STERNDALE BENNETT—Twelve Songs cloth 2 € : si | 
BERLIOZ \ Treatise n Modern Instrumentation and 





. , \ roan 6 o 
, — Ditto. Edited by Kari ks 
BEETHOVEN—Sonatas \. ZIMMERMANN. micheal Royal gto, paper, 5s. ; roan 10 6 
folio, Cloth, 21s. , ovo, th, 7s. 6d. 5 Svo, Kutla roa ) 





FREDERICK CHOPIN—As a Man and Musician. By RE a: 257 
EDI K Nieckxs. Two Vols. 25 , 





s 2t o 
CAPTAIN C. R. DAY—The Music and Musical Instruments of . 60 
egg .. lia and the Deccan. Illustrated with Seventeen =| ___ nitto. Deep Voice th, gilt 6 o 
Plates andsomely 1 
Ditt Artist's proof copie finest Japanese p ’ 147 MOORE~— Irish Melodies foli th, gilt 21 o 
— ists | I { japa pape th, g 


CATHEDRAL PRAYER BOOK (with M ): MOZART—Sonatas foli loth, gilt 18 o _ 
N . mvy Sv é lar t 





Demy pp., larg ype. With ¢ t les 1 vo, th, gilt ; Rutland roan 7 o 
.—— pointed for chanting ae gee por ae . — Life of Mozart. By Orro Jaux. E sh translation. 
N ; Demy 8vo, pp., large typ With Canticle und Bhree Vols. —— = 
I pointed, s ( ( Iter EMMA MUNDELLA—The Day School Hy B 
P , t eve re edges ¢ t eve l, re edges 3; 6 
Ditt re asil, red edge r , co y > J MS 
N imperial : 606 pp Pocket Edition. With NOVELLO’S COLLECTION OF WORDS OF ANTHEM 
MP : : Contai g the wor f over wo A Ne ‘ 
. i, sha > aeteopaelicnsts THE PARISH ANTHEM BOOK—Cont g the words of 
0 f rite Anthems th 
CATHEDRAL PARAGRAPH PSALTER ORATORIOS ann CANTATAS—(N Orig Octavo 
f < re edges ¢ Edit ) \ wane —_ ur ‘ R r d 
CHRISTMAS CAROLS NEW AND OLD ong gt ce pron wes 
Edition, with Hist Pref Roxburgh binding 7 ¢ X€S, price 3S. In ex .t a :— 
Oo y | t th, gilt 4 ver Cae 
Ditto. Beautifully 1 ted (Se y) clotl A. RANDEGGER~—Sacred S$ for Little Singers. W ) 
— | ' i y gi Frances Riptey Hav On rat gilt 5 © 


E. DANNREUTHER—M ( tat from Diruta RUBINSTEIN—Eig! Dw ts ‘ gut 4 6 





= | lw \ 
. . in ™ P SCHUMAN N—Original € positi fort Pi f Edited 
- ' : y A. Zimm N In I I \ , gilt, each 21 
J. B. DYKES—Hy i th, gilt = Sarg ‘in oon 
F. G. EDWARDS—The H fM } — Pianoforte A for the ¥ th, gilt 4 6 
t 6}. Sones, § N. Ma 10 6 
J. W. ELLIOTT Nat N Rhyme 7, € \ \ ( t 
CARL ENGEL—The | fN M ror , : .* 
' J. STAINER—A Theory of Hi: With Que 
— Resea to the I Hist f the ¥ Family cloth 7 ¢ Exercises for t Mlle — 
SIR GEORGE GROVE—Beet Nine Sym} \ Dict ry of M l I 
¢ W. AL] I I t 7 
HANDEI Me f, gilt edges, { ‘ Hy I ' \ th 4 
i —— Ditt Fa \ I S STAINER, J., J. F. R ( E. W. B. NICHOLSON 
g t ges 21 Dufay Contemy es. Fifty ( t 
EDUARD HANSLICK he I tif M Tr: t wfc , 42 
G Cont m « Early Bodleian M Vol. I 
f MS. M Vol. I taining t s into 
MORITZ HAUPTMANN ] Lett f Leipzig ( tor Modern Notatior I Two V ge { f £660 
oerer . Pa ie > se* ARTHUR SULLIVAN—H gilt 2 6 
. H. HERKOMER-Six Easy Pieces for the Violin. Tllust SUNLIGHT OF SONG—A Collection of Sacred and M 
LADY AI UR 1 S c 
DY ARTHUR HILL—! —_ ey . THE PSALTER NOTED—To Greg I (SoLESME 
= ste System). Edit H. B. B Zev. W. H. FRERI 
A. J. HIPKINS—A Descript History of the Pianoforte and Joux STAIN! em} th, gilt, 4 Words 
t er Key Stringed Instruments paper boar edit rs. ¢ \ \ H By W. G. A. 


AGNES HONORIA LEEDS—M t Pi les p : 
f profusely illustrate FRANKLIN TAYLOR—Tecl Express P 
forte Pk ‘ 


I 


A. C. MACKENZIE—Eighteen Song t it 7 6| JOHN E. WEST—Cat ral O ts, Pa P 


Lonpon: NOVELLO AND COMPANY, LIMITED. 





8 


N 


5 


THE MUSICAL TIMES.—DeEcemper 1, 1906. 





VOLUMES OF ORGAN MUSIC 


SUITTABLE 


FREDERIC ARCHER. 


THE ORGANIST’S JOURNAI cloth 
THE OrGaAN. A Theoretical and Practical 
Treatise paper 
Ditto cloth 
J. S. BACH. 
GRAND STUDI Consisting of Preludes, 
Fugues, Toccatas. &c. 
W. T. BEST. 
ARRANGEMENTS FROM SCORES OF THE 
GREAT Masters. Five Vols. cloth, 
cat h 
FIFTEEN CELEBRATED MARCHES. Ar 
ranged from Scores of the Great 
Mast rs paper 
Ditto cloth 
COLLECTION OF PIECI FOR CHURCH 
Ust , cloth 
Six CONCERT PIECES : 
ART OF ORGAN-PLAYVIN« Part I. 
Dittro Part II. 
CH. GOUNOD. 
A SELECTION OF MOVEMENTS FROM 


“THE REDEMPTION.” Arranged by 
G. C. MARTIN og 
A SELECTION OF MOVEMENTS FROM 
“Mors er Vira.” Arranged by 
G. C. MARTIN 
HANDEL. 
Six OrGAN CONCERTOS —_ _ 
Cuoruses. Arranged by H. G. Nixon. 
Two Vols. each 
JOHN HILES. 
HAND-BooK FOR THE ORGAN ... _ 
SHORT VOLUNTARIES. Five Vols. cloth, 
each 
EDWIN H. LEMARE. 


THE ReciraAL SERIES OF ORIGINAI 
COMPOSITIONS FOR THE ORGAN: 

Vol. I. (Nos. 1-6) cloth 

Vol. Il. (Nos. 7-12). 

Vol. III. (Nos. 13-18) ., 

Vol. IV. (Nos. 19-24) : 

Vol. V. (Nos. 25-30) - - 


LONDON : 


FOR 


~ Ul 


uv 


~Is7 sy S79 * 


NOVELLO 


° 


Oo 
6 


° 


° 


° 


° 


PRESENTS. 


J. LEMMENS. 


FouR ORGAN PIECES IN THE FREI 
STYLE 
Trois SONATES 7 
MENDELSSOHN. 
Six GRAND SONATAS, AND THREI 
PRELUDES AND FuGueEs. Edited 
by W. T. BEs1 ;, ise - g 
TweL_ve LiepER OHNE WortTE. Ar | 
ranged for Organ. Paper cover, 
oblong 3 
JOSEF RHEINBERGER. 
ORIGINAI COMPOSITIONS FOR rH! 
ORGAN : 
In Two Vols. paper, each 6 
Ditto cloth, gilt lettered, each §& 
C. H. RINK. 
PRACTICAL ORGAN SCHOOL. Edited by 
W. T. Best cloth 12 
HENRY SMART. 
OrGAN Works. ‘Two Vols. each 7 
Dirro cloth, gilt, each 10 
W. SPARK. 
THE ORGANIST’S QUARTERLY JOURNAL. 
Nine Vols. cloth, each 21 
THE VILLAGE ORGANIST. 
Vol. I. (Books 1-6.) Elegantly bound 
in cloth eee see gece 6 
Vol. II. (Books 7-12.) Ditto, ditto 6 
Vol. III. (Books 13-18.) Ditto, ditto 6 
Vol. IV. (Books 19-24.) Ditto, ditto 6 
Vol. V. (Books 25-30.) Ditto, ditto 6 
Vol. VI. (Books 31-36.) Ditto, ditto 6 
Vol. VII. (Books 37-42.) Ditto, ditto 6 
TWENTY-FOUR POPULAR MARCHES 
FOR THE ORGAN. 
In Two Vols. paper, each 4 
Ditto, Dirro cloth, each 6 
LEFEBURE WELY. 
Six GRAND OFFERTOIRES mor, 
THE MoOpDERN ORGANIST cloth 12 
W. J. WESTBROOK. 
VOLUNTARIES FOR THE ORGAN. Three 
Vols.... cloth, each 10 
THE YounNG ORGANIST. Two Vols. 
cloth, each 7 


AND COMPANY, LIMITED. 
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The At 


All glo 
Euchar 
Kequie 
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COMPOSITIONS 





MUSICAL 


ARTHUR HENRY BROWN. 


ORGAN. s. d. 
And in E flat I 
Twenty Original Voluntaries I 

SERVICES 

Missa Gloriosa ... ; I 
Missa Seraphica , 
Missa Ceelestis i a 
Missa Quinti Toni (Voice Part, 3d.) 2 
Te Deum in A y 3 
Benedictus in A 0 3 
Magnificat and Nunc dimittis in A Oo 3 
Magnificat and Nunc dimittis in | . Oo 


Magnificat and Nunc dimittis (Gregorian Tones) Oo 4 


NTHEMS. 


Come, Holy Ghost, Eternal God Oo 3 
Give the King Thy judgments (Sol-fa, 14d.) o 13 
The Angel said unto them (s. & B.). (Sol-fa, 1d.) Oo 2 
HYMNS. 
All glory, laud, and honour . : Oo 14] 
Eucharistic Hymns (Words only, 3d.) 20 
Kequiem Hymn , Oo I 
Ride on in majesty ao @ HE 
The King’s Messengers (Words only, 3s. per 109)... O 1 
CAROLS. 
Arise and hail the Sacred Day , Oo !I 
Awake, O earth, to holy mirth , » Sa 
Carol for New Year’s Day _... oO 1 
Christmas Night ‘ ‘ » & 4 
The King’s Birthday ... _ o 1 
The Lord of Life to earth came down Oo |! 
The Night of Nowell ... Oo 1 
The Shepherds amazed ; a Oo 1 
When Christ was born (Sol-fa, 1d.) ... : — 
Ditto (Welsh Werds). (Sol-fa, 1d.) o I 
Ditto (Men’s Voices) . o 13 
PART-SONGS. 
Long, long ago - 0 3 
This is the birthday of my love .& 2 
The brightest day of all the year . o 14 


Nn: NOVELLO AND COMPANY, 


LIMITED. 
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LENT CANTATA. 


THE CROSS 


THE SUCCESSFUI 


THE WAY OF 


By FERRIS -TOZER, Mus. Doc. 
I n I Sol-fa, 1s. ; W 
Ea : t , appropriate ustcald 
] ¢ A ister] rtist eld M u 
kx te s n dD, na ( f 
( oO tamy 
\ I \ ( " Ne ~ 


SOLUTIONS 
UNIVERSITY AND R.C.O. 
MUSIC EXAMINATION PAPERS. 


Epitt \ 
rOZER, Mus.1 





A. EDMONDS ), Oxon. et Dune 
FERRIS TOZER, Mus.D. Oxon. 
I I. HARMONY 
Il. COUNTERPOINT 
ltl. HARMONY (S 
IV. CANON, FUGAL EXPOSITIONS FU Ut 
\ SCORING ) 
Kk é Drs. P. Armes, H Keeron, C. H 
A. Bes | x, ¢ es W. Pt E, | I 


FORTY EXERCISES 
BARITONE, 
SONGS WITH WORDS 


FA NOTATION 


CONCONES 


FOR CONTRALTO, AND BASS, 


INCLUDING TONIC SOI 


SINCLAIR DUNN. 


Price One Shilling and Sixpence net. 
I : Fra Day & HUNTER, 
42, ( g ( Road, W.¢ nd at West 1 Stre N \ 
Pp Sm ( ate Pia t 
J}. Si SCALE MA s, SiNcI Dunn's § S 
io \ t & & 
HYMN 
(As sung recently at All Saints’ Church, um) 
IN. ME MORI, AM 
“I SHALL SEE EM AGAIN IN THE LIGHT OF THI 


MORNING. 


Worps ny Rev. EDWARD F. HUSBAND 
Music By Rev. T. ROWL AND HALL. 
Price Threepence ; W ly, 1s. 6d. per 100. 
Brightor J. & W. Cuester, 1 & 4, Palace Place. 
ENLARGED Epition, AT REDUCED Price. — 
Complete Edition, price 4s.; or, in Two Parts : Part I. Method of 
Training x the Voice, Breathing, Articulation, &c., price 
Part II. Exercises, price 1s. 6d. 


A PRACTICAL METHOD OF 
TRAINING CHORISTERS 
DR. VARLEY ROBERTS. 


Dr. RoBerts brings t 
that adopted in the Mawel: alen 





ear a years ¢ xperie e. The Method is 
Cc ge Ch ir. 








‘The foremost Er ngl lish authority on the subject. / 
* Most valuable and eminently practical The Times. 
“ Accurately described 3s invaluable. ‘Birmi ingham Dé 
‘Genuinely practical.”—AJanchester Guardian. 
“‘ Intensely practical." —Scottish Guardian. 


To be had from Mr. Henry Fr 


pe, Oxford University Press Ware- 
house, Amen Corner, E.C.; or, Nov Dos 


LLo & ¢ Ltd., War r St., W 
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JUST PUBLISHED. 


ONE HUNDRED PSALMS 


(BIBLE VERSION) 
AND 
THE CANTICLES 


POINTED FOR CHANTING. 


EXTRACTS FROM THE PREFACE. 


The ‘* One Hundred Psalms (Bible Version) ” forming this Psalter have been selected and 
pointed for singing in churches where the Prayer Book version is not used. 

It has been well said that ‘‘good chanting should just be good declamation joined to a musical 
intonation. Only on this principle can be obtained that elasticity which is essential to emotional 
expression.”” Therefore, all rhythmical subdivisions of bars can only be approximate, and 
| ist give place to a natural rendering of these incomparable poems of 








he ty yhical arrangements should tend to facilitate and promote intelligent chanting. 
Not only is the beauty of the Hebrew parallels brought out by the disposition of the words in 
but the singer is greatly assisted towards the attainment of what should be his 
earnest endeavour, a devotional rendering of the Psalms. 





Special care has been taken in selecting only singable chants, those that possess melodic 
interest and are free from harmonic complications. With a few exceptions, the reciting notes are 
not above C (third space in treble clef), and some of the chants have been transposed down 
from their original keys. While the selection includes the best known and well-tested chants, 
new ones have been specially contributed to this Psalter by Messrs. Josiah Booth, Alfred Hollins, 
J. Hl. Maunder, and John FE. West. 


PRESS NOTICES. 





rHE DUNDEE A RTISEI \ CHRISTIAN WORLD (Sept er 
I much **One Hundred Psalms (Bible Ver 
Scot ( t f l t i € by M s. N , which | 
I t Edw Evidently the publishe 
I g s I gin Free ( l 
2 gt t re t 
1 M r 1 that yw € € l 
N ( | I ) H I (I ‘ ween unn ed m und it is f 
\ ( ( l 1 ents n W 
M } hea | \ chosen f 
y a me psalms ‘ t 
Dr. M Gibs I ype of 
THE ABERDEEN FREE PRES J » 1906). WESTERN DAILY PRESS (July » I90f 
I nd f \ The aim has been t t such chants as are singable, ar 
( p assig t pproy t t favourites are ¢ ined new one y Messrs. Josia 
Ihe t t e | Hollins, J. H. M: er John E. West. The book is 
tonat t a t ppreciated, 1 th aref ess manifested by Mr. E 
I hant t ther itributi ‘ I in this eff 
' I p * 
artice ms Soom arennaed to suis MUSICAL JOURNAL (September, 1906). 
I g t t ly The j t has beer refully done ; it is simple ar 
I t ngregationa ging. 
Staff Notation Edition, price 2 Tonic Sol-fa Notation Edition, price 2s. 


nly Edition, price g 7. 


LONDON: NOVELLO AND COMPANY, LIMITED. 
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Just Published. 


A SUITE 


OF 


OLD ENGLISH DANCES 


COMPOSED BY 
FREDERIC H. COWEN. 
1 3. MINUET D'AMOUR. 
OLD DANCE, 


with Variations. 


OLE DANCE, 
ANTS’ DANCE, | 4. 


1. MAY 
2, PEA 


ANOF 38. 6d. 


NG PARTS 


gs. Od. 


Vino Par . 21s. od. 
Score (in the Press). 
MINUET D’AMOUR (from the above) 
\ PIANO! t a - : 2s. od. 
Ss ES A \ RA» EMENT (af Pres ). 


THE TIMES. 
T s one novelty in the course 
novelty Londoners the 
me l S se nda set f Old 


f the evening—at any rate a 
of Dr. ¢ gant and 
1 were first pe rformed at 


wen's ele 





f this year. 
DAILY TELEGRAPH. 
The t number—a ‘‘ Lovers Minuet 


1 Spirit; 


is especially delightful, and 
while the set of variations 
P j 











whi ti g pru ver pre y turns and ingenious device, 
Heart pplause fell to the composer wh« the new pieces were done 
wi 
MORNING POST. 
The Suite of English Dances by Dr. Cowen met with 
a gra ul “ Maypole Dance p sing i 
however, is the s nd, which is intended t 
da f In « to this comes a t 
“a s which | a peculiar archai 
g eT fs picture The 
€ € et of variati Ss 
S s altog F wi less becor 
EVENING STANDARD. 
Me ly they are quite as g as his first set, a work of charm 
r ty whi is fully establis s one of the most popular 
e tes times. In the matter of orchestration, the 
w set 3 e\ etter. . + ees t the very g Lovers 
M ti not ur ly timental—will t laimed as the 
DAILY NEWS, 

\ set of “I r O Englis Dances” by the Society's 
r proved we me enough m in its way. One variation 
No. 4 t fourt final movement perhaps p 1 me more than 

a g in th 


rHE DAII 


These attractive pi 


Y CHRONICLE, 





it popularity 
SUNDAY TIMES. 

All four are characteristically me ; and efi 
g was ] r the *‘] S 
U I wl I rr r dire 

wer r t " 

1 a I “ 

th the f , 





1 he has admirably 


WESTERN DAILY PRESS: 
The present suite is in his happiest manner, ar 
lect ot 





Et people. The “Maypole Da the 
I D turdy a ] , é and 
ref linuet d’Ar 1 \ the 
— | \ vari t tion 
I | t wi y meet with v I ‘ 
SCOTSMAN. 
e characteristic examp Dr. Cowe 


Minuet d’A ys rtain to very p pular. 
GLASGOW HERALD. 
ie ver the country. 


The} uld ple 


use pop r audi Si 


I 
GLASGOW NEWS. 








I four numbers of Suite ¢ bit Dr. Cowen's talents at their 

1 is « gc, tl i ntation exceedingly skilful 

a t mulating 1 i le 

its inventi t h s 

M \ lickly recognis y the au n exquisite thing, 
and i atively « re 


GLASGOW EVENING TIMES. 


lovely t 


it of melody, 
er, which had to be 
mere rhythmic 


set must be given to 
by the orchestra. Thi 
the triumph of melody 





repeat exemplifies over 


NOVELLO 


AND COMPANY, Limirep. 


NDON;: 











PUBLISHED. 


MORRIS DANCE TUNES 


Just 


COLLECTED 


AND 
PIANOFORTE 


BY 


]. SHARP 


ARRANGED 


WITH ACCOMPANIMENT 


CECIL 


— 

pH — " a , — 
HERBERT C. MACILWAINE 

TWO SETS. 
PRICE TWO SHILLINGS EACH NET. 
SET I. 

Bean Setting (Stick Dance). 
Laudnum Bunches (Corner Dance). 
Country Gardens (Handkerchief Dance). 
Constant Billy (Stick Dance). 
Trunkles (Corner Dance). 


hw Ne 


6. Morris oft. 
SET II. 
1. Rigs o’ Marlow (Stick Dance). 
2. Bluff King Hal (Handkerchief Dance). 
3. How @ ye do? (Corner Dance). 
4. Shepherds’ Hey (Stick or IHland-clapping Dance). 
5- Blue-eyed Stranger (Ilandkerchief Dance). 
6. Morris oft. 


London: NoveEtto AND Company, Limited. 
Just Pu 
BRIDAL MARCH & FINALE 
FROM THE MUSIC TO 
“THE BIRDS” OF ARISTOPHANES 


lished. 





ED 


C. HUBERT H. PARRY. 


JOHN E. WEST 


\ EMI O ‘ Ww. ¢ ALCOCK 
Price One Shilling and Sixpence. 


London: NovE.to 4 : Limited. 
S. COLERIDGE-TAYLOR’S 


INCIDENTAL MUSIC » STEPHEN PHILLIPS’S DRAMA 


NERO. 


AND COMPANY, 


PRELUDE : 





Pi S 
\ a I rte 
St x Parts 


PROCESSIONAL MARCH : 


String Part 
FIRST ENTR’ACTE (‘*‘ NERO”): 
Pianoforte Solo 


Violin a Pi forte 
Stri I 


SECOND ENTR’ACTE (* Porp.ea”’): 
Pianoforte $ 
Violin : Pianot 


INTERMEZZO (“ Singing Girls’ Chorus ”’) : 


Piar Solo I 
Violin a Pianoforte 
String Parts 


EASTERN DANCE: 
Pianoforte Solo 
Violin a Pianofort 

es MS. 


Wind Parts ar Fu S 


London: NovELLo anp Company, Limited. 
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PRO! ED AT THE HEREFORD MUSICAL FESTIVAL, 1906. | PRODUCED AT THE HEREFORD Musica: Fasri 7 oi 
AND SuNG BY Mr. JOHN COATES. 
LIFT UP YOUR HEARTS =" 
A SACRED SYMPHONY, IN F | HREE ELIZA BETHAN 


PASTORALS 


r AN IDYLL. 
AMONGST THE WILLOWS. 


H. WALFORD DAVIES. * THE MORRIS DANCE. 


Price Two S ind Sixpe A. HERBERT BREWER. 


BASS LO, CHO! AND ORCHESTRA 


rHE TIMES. 
ted Phree 





I g 4 Dr. Brewer w I y I Pa 
y 1 ¢ ra tr 
tt This, a descrip 1 Morris is 

el 1, of ry ing, set sor ex 
ts " . An Idy is Amo 
t alls VS $ a i morer V and tr g 
I are g their way ything the poser has d I 
: , - . sure € wide opu wherev g ngs w 
( a 


, the worl sivas it itn title, “LiR an ween DAILY TELEGRAPH. 


s r ttle t pose for tenor voice 































I M in Dr. I S ope p fr g f 
H H H wal imitating The lyrics, by 
I fy ‘ r w € e 
s p SS€ ar A Pp heir t 
wi g | ngly fa this g Ww I g 
" € whi ! g 
ver 
MORNING POST. 
D I ry pieces, which impar g 
S g They we sung by Mr a I 
DAILY CHRONICLE. f P t tir thou as 
aes n ) essiti epet 

: t np wi me f 

"I ~ g ing orchestra PALL MALL GAZETTE. 

passag ‘ permitte it the crowded | Mr. John Coates sang three Elizabethan Pastorals by D 

t Dr. Davies's beaut composed for this Festiv d ducted mposer. Dr. Brewer 
; I t ta € € th has exa y hit off € f si ntury music, ar t Idy 
a It op , t t w g x and was sung 
om I f ‘ Perhay st of t ee was rris Dance. 
‘ y Next mes a € 

a “ aker from I é tes THE ATHENUM. 

, rather than sharing th The first tw f **Three Elizabethan Pastorals,"’ com; a bY 

c . g of Sursum ( Dr. Her I ty third, “‘ The Morris Dance 

I g ter is spe " risth 1 ympaniment has been everly 
rHE YORKSHIRE POST. 
} j t ‘“* Three a han Pastorals.” entitle 
THE TRIBUNI da set of ¢ 7 : han ~— =. t 
The w earnest, and there is enougt i a collection of Elizabe 
that ¢ g t g s nusic ss and fancy happily 

we r e over the hree have genuine charm, but the dz € 

I pr sio ild not easily be m: 

I A é i admirably interpreted t 
the e¢ a discussed, f e that a repetit was 
‘ pl f It vithout " 

mov ah oe poy Sgt ee THE MANCHESTER GUARDIAN. 

a : I Rj es < ‘Three Elizabethan Pastorals,” from the pen of Mr. A. H ert 
oa . P ate a Brewer, were y Mr. John Coate They are also we written 
le The { 4 ~~ nce pieces. The I: f the three, a Dance, is very effective. 
H H H Lord ( : H ich th Mr. Brewer evidently k vs how to write for the orchestra. 





SHEFFIELD DAILY TELEGRAPH. 




















A trio of dainty Elizabethan Pastorals by Dr. Herbert Brewer 1s 
ever and charm entitled “‘An Idyll,” has 
YORKSHIRE POST lyrical grace. The orris Dance,” is riotously spirited, an 
was en rec 
‘ t ture of t work may in its broad lines be referred to HEREFORD TIMES. 
precedent, there am} pe left for individual trez it, and ‘* Three ubethan Pastorals, written for the Festiva y 
the r interesting and individual touches, so numerous | Dr. Her wed very attractive, and were mu e- 
ite that j t necessary to | ciated. in character, but quite charming if 
e et lh ~ro is founded on | picturesque treatment. ‘The Morris Dance” is the st 
t gre t mt ind f Brahms. | striking of the ibre and character in t aint 
in t gener t ter of | t i ta in his power of | dance being « ally and instrumentally 
we gt to 1 hart iously ived whole. The 
4 thor t simple, without a GLOUCESTER JOURNAL. 
g hms without any Mr. Brewer made a distinct hit with his three songs. They are ght, 
} t I mcepti yn. | tuneful, and at the same time scholarly... . Of the three s rh 
a to w it an endles nee aroused the greatest enthusiasm on the 
A with t gether the that might well have been because ad a 
Ww { was pleted. 





Lo» nxn: NOVELLO AND COMPANY. Liwtep. Lonpoxn : NOVELLO AND COMPANY, Limirtep. 
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EDWARD ELGAR. 


SH] 
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PRICE FIVE 
Paper Boards, 6s. ; ¢ 


Tonic Sol-fa Edition (#7 ¢/ 
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\ GS 


. 7s. € 








k of Words, 6:1., or 33s. 4d. per 100; Book of Words with Analysis by A. J. JAEGER, Is., or 58s. 4d. per 100. 
An Interpretation of the Libretto by The Rev. Canon C. V. Gorton, M.A., Is. 
Full Score (77 the Pre String Parts, 25s. ; Wind Parts, &c. (on hire only). 
PALL MALL GAZETTE 
I et in t history of art it will 1 efinite ith th 
, | Ma ew Pas fB I rw f part w 
part ther € writing int mote be a 
phr t W st 
€ I tl have t en 
ft . g ol e I Pr u g p 
g er st w artt I} w 
DAILY HRONICLI 
Tt st gat xz had the pleas f t \ h 
Sw y to rank wi t terpl t greatest English 
P I veral resp as prod th 
eauties of it is imy ) taf 
I ur splay of 1 ty 
7 n artist ervour itie pop ty that 
s r the 
DAILY GRAPHIC. 
The story is prese d with a mixture of power a | 
few, if ving posers lapproa Phe meaning « 
: mpiled with great skill by poser ways | ‘ 
ew \ power of tir at the heart of a sit Is WOI t 
I w ) tedly a great wor 
WESTMINSTER GAZETTE. 
There are pages in ‘‘ The Kingdon hich a | t or 
- MORNING LEADER 
I with whicl e Kingdom pens is without « t 

























are at « wutif ap nd at ne time most subt 
re and delicately expressive. It ‘ tion to say that sin 
Wagner as shown like ge 
the t BIRMINGHAM DAILY GAZETTE. 
In “ Th ingdom” I discover an Elgar more sere re rock 
Ma : t 1 unchored earer the yoa f sire m efi re 
i : eautl p etherez t stronge Chere are f calm 
th effective piece of writ Elg aS give far. beauty as he efore There a nique, 
th | 1: ¢ . fect 
THE TRIBUNE. penne again ge st y im effe \ 
y I that in some rtant respects Si f ** The Kingdom pre. apnarcean ! . xn . PoP ‘ 
great Sacre “ ur I € 
‘ that of “ \ t great are | ~ : 
ir upler means. T! more clear in the BIRMINGHAM DAILY MAIL. 
st al writing, so that in t ) mplex passages nothing is It will be seen that Sir Edward Elgar ur gement of \ 
t music of ‘‘ The King seems to deliver its message more | scenes is full of dramatic interest, illustrated in 
and, therefore, more tly, while losing nothing of that | sounds of music in a style the mp , Sir I rd 
pe z spirit of devotion w! haracteristi f its author etraying his marked in ividuality in t urt of | rt 
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THE ORIANA 


BRITISH AND FORE IGN. 


OF EARLY MADRIGALS 


*,” The first twenty-five numbers of the collection will consist of a re-edition (by Mr. Lionel Benson) « 


The Triumphs of Oriana, first published in London by Thomas Morley, 1601. 
composed for the same series, but were not included in the first edition. 


1. HENCE, STARS, YOU DAZZLE BUT THE SIGHT 


WITH ANGEL’S FACE AND BRIGHTNESS... 
LIGHTLY SHE TRIPPED O’ER THE DALES 


LONG LIVE FAIR ORIANA 


ALL CREATURES NOW ARE MERRY- MINDE D 


THE NYMPHS AND SHEPHERDS DANCE D 
CALM WAS THE AIR 
THUS BONNY-BOOTS 

10. SING, SHEPHERDS ALL 

1. THE FAUNS AND SATYRS TRIPPING 

12. COME, GENTLE SWAINS 


2 
3 
4 
5 
6. FAIR ORIANA, BEAUTY’S QUEEN 
7 
8 
9 
° 


13. WITH WREATHS OF ROSE AND LAUREL 


14. ARISE, AWAKE, YOU SILLY SHEPHERDS 
15. FAIR NYMPHS 

16. THE LADY ORIANA 

17—29. (ln the Press.) 

30. LADY, YOUR EYE.. 

31. PHILLIDA, COME TELL TO ME 


32. THIS SWEET AND MERRY MONTH OF M. AY 


34 
33. TRUST NOT TOO MUCH, FAIR YOUTH 
;4. SWEET LOVE, IF THOU WILT GAIN 
35. WHEN SHALL MY WRETCHED LIFE 
36. O FLY NOT, LOVE 

27. LO! COUNTRY SPORTS 

38. ADIEU, SWEET AMARILLIS : 

39. LOVE NOT ME FOR COMELY GRACE 


40. YE THAT DO LIVE IN PLEASURES PLENTY 


41. THOSE SWEET, resmmmemiaininden LILLIES 
42. SISTER, AWAKE 

13. WHY DOST THOU SHOOT: ? ads 

44. I VAGHI FIORI (WHEN FLow’Ry MEaApDows) 


The Madrigal, one of the highest forms of vocal 


brilliantly flourished in the fifteenth and sixteenth centuries. 


value. 
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Nos. 26-29 were apparently 


MICHAEL ESTE 
. DANIEL NORCOME 
Joun Munpy 
ELuis GIBBONS 
Joun BENET 

Joun Hi.Lton 

. GEORGE Marson 
RICHARD CARLTON 
JouHn HoLMEs 
RICHARD NICOLSON 
. THomMAs TOMKINS 


MICHAEL CAVENDISH 
.. WILLIAM COBBOLD 


Tuomas MORLEY 
JoHNn FARMER 
Joun WILBYE 


. THomMAS WEELKES 
Orazi0o VECCHI 
WILLIAM ByrpD 

ORLANDO GIBBONS 

JouHN WILBYE 
Joun WiLBYE 

. THomMAs BATESON 
. THoMAS WEELKES 
JoHN WILBYE 
JoHN WILBYE 
Joun WILBYE 

. THOMAS BATESON 
. THOMAS BATESON 
JoHN WILBYE 
PALESTRINA 


music, knows no _ national 
restrictions—F landers, Italy, and England making a trio of countries where this art-form 
The Madrigals by English 
composers were not only of equal rank with those of other countries, but to England 
belongs the honour of having produced one of the finest collections ever made, that known 
as The Triumphs of Oriana, written in praise of Queen Elizabeth, and first published in 
London in 1601. Although 300 years have come and gone since this rich collection of 
Madrigals appeared, no modern reprint of the work in a cheap form has hitherto been 
ssued. The present publication therefore attempts to supply this omission, and to place 
within the reach of all lovers of English choral music these splendid old masterpieces. In 
addition to Zhe Triumphs of Oriana, other Madrigals by various Foreign and English 
composers will be included in the series and issued from time to time, thereby forming a 
large collection that should find acceptance by reason of its artistic worth and practical 
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~PART-SONGS 
PETER CORNELIUS 


MALE VOICES. 


FLEETING LIFE. r.B.B.B. , 6d. 
IN THE MIDST OF LIFE. 1.1.3.3. 4d. 
PILGRIM’S SONG. 
SORROW’'S TEARS. 1.1 ‘ 
THE OLD SOLDIER'S DREAM. Six Tenor and Three 
Bz Voices (Sol-fa, 14d.) 4d 
THE ASSING BELL. 1.1.3.1 1 
THE PATRIOT'S VOW. T.1.8.B. 6d. 
TROOPER’S SONG. Double Chorus (8 parts) 
MIXED VOICES. 
BY THE WATERS OF BABYLON (Sol-fa, 1d.) - od. 
COMFORT IN TEARS. Baritone Solo and Chorus sd. 
ICAN BUT LOVE THEE. \.A.T.T.B. (Sol-fa, 1}d.) 3d. 
JERUSALEM (Sol-fa, 1d.) ; es od. 
LOVE AND YOUTH . , . oh 
0 DEATH! THOU ART THE TRANQUIL NIGHT. 
ALA. -B.B. (Sol-fa, 2d.) om 
THE HERO'S REST. -B. and Bass Solo (Sol-fa, 1d.) 1 
THE SURRENDER OF THE SOUL. Eight-part Motet 
(Ss d.) 
THE TEMPEST (Sol-fa ) sd. 
THRONE OF MERCY, STAR OF GOODNESS. Eight 
part Motet ‘ sd. | 
WHY SHOULD THY FACE BE HIDDEN (Sol-fa, 1d.) 1 


London: NoveLLo anp Company, 


COMPOSITIONS 


BY 


Limited. 


T. MEE PATTISON. 





CANTATAS. — 
eA t M: j 
Do. (Choruses only) 
The Lay of the | M € 
Do. do. (¢ ruse nly) 
May Day 
The Miracles of Christ (Sa ) o - 
\NTHEMS, I 
All Thy w S| Thee (Har t) 
Thou e earth (Harvest) 
I kr leemet (Ez ) 
There Ss (Cc) ) 
Thirteen Offert Sent 
Six Kyrie 
Te Det sudamus (in F) 
ORIGINAL ORGAN COMPOSITIONS. 
Fifte Introductory and ¢ ling Vol 
Five ( ing V tarie 


London : NoveEtLo AND Company, Limited. 


Edition. 


NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s. Also 
“GOD IS OUR REFUGE” (Ps. 46) 


For Chorus, Soli, and Orchestra. 


second 


Choral Parts, 1s. each. 


Price ts. 
COMPOSED BY 
EDWIN C. SUCH. 


Mus. Bac., Cantab. 


London: Novetto anp Company, Limited. 


4d. 


London: Novetito anp Company, Limited. 


i ENING SERVICE in D. ‘By ALFRED J. DYE. A fown Hall, I 


Or nist the ¢ | Une sSni 


Popular Part-Songs for S.A.T.B. 


— 





By W. W. PEARSON. 
an 1. Under the Trees j 
1 I Oy Dredg d. 
1. I ng 1. 
S (4 ) 3a 
t ) “We c ng Spi d. 
»D It \ s(14t 1. 
rhe Dre fH 
Ss 1 Winter 
Dey Joy 
Phe s beaut edeep 14 
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DESCRIPTIVE CHORUSES. 
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Tonic Sol-fa Editi at half the « | f those marked * 
Le n: Novi ) AND ( any, Li d. 

a Ty 
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I ED v 
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. \. C. MACKENZIE 
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SCHUMANN 
Arranged by Joun E. Wet . o« 8 
4. ANDANTE (\ n Cop ) MENDELSSOHN 
Arranged by W. A. C. ¢ . INK ss 2 
SYMPHONY IN B MINOR (Tue * UNFINISHED, 
First Movemt ) SCHUBERT 
Arranged by W. A. C. € ANK ‘ 2 8 
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Arranged by Pr E, FLeTcui oo 8 
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Arranged by A. B. P | 
8.. MOMENT MUSICAI F minor (Op. 94, No. 3) I 
S¢ HUBERT | 
\ Arrange y A. B. I , --J 
FANTASIA anp FUGUI C Cc. P. E. BACH 
Arrang« y Joun E. Wet . _ o 8 
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EDWARD ELGAR 
Arrange y G. R. Sp 2 
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Arranged by W. G. A 
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HAPPE L L & C0.S NEW PUBLICATIONS. 


JUST PUBLISHED. 


SONGS OF THE diction 


OF THE ROMANTIC PLAY 


NORSELAND = “ROBIN HOOD” 


WORDS FROM THE DANISH AND NORWEGIAN 
_ WRITTEN B\ 
EDWARD TESCHEMACHER HENRY HAMILTON 


was COMPOSED BY 


HERMANN LOHR HERBERT BUNNING 


Now being performed at the Lyric Theatre with the greatest 


Sunc py Mr. KENNERLEY RUMFORD. anewere 
MAY BE HAD AS FOLLOWS 
Ni My Ships that went a-Sailing A Song of the Oak. Sung by Mr. Lewis Waller, 
(Low and High), Price 2s. net.| In the Maytime. Sung by Mr. Cecil Cameron. 
You love d the time of (Lor and Hieh) * Man and a Maid. Sung by Mr. Cecil Cameron, 
Violets Price 2s m4 rhe Jolly Mendicant. Sung vy Mr. A. E. George. 
Youth has a happy tread The Big Black Jack 
Love is an Ocean Sung by Mr. Frank Cochrane. 
5. Eyes that used to gaze in| Low, Medium, Oh, Richard! Oh, my King! 
min ? High) “Sung by Mr. Cecil Cameron. 
6. Time was I roved the | Pric e 2s. net. PRICE 2S. NET EACH. 
Mountains et 
Or, the Cycle Complete (for Low or High THREE DANCES (Pianoforte Solo) 2s. net. 
Voice), Price 4s. net. NORMAN MARCH (Pianoforte Solo) - 2s. net. 


CHAPPELL & CO.S WORKS ON SINGING 


VOICE TRAINING PRIMER. 


By Mrs. EMIL BEHNKE anp CHARLES W. PEARCE. 


Price 2s. net ; Bound in Cloth, 3s. net. 


VOICE TRAINING EXERCISES 


By EMIL BEHNKE anp CHARLES W. PEARCE. 


In Separate Books for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
Price 1s. 6d. net; Bound in Cloth, 3s. net. 


VOICE TRAINING STUDIES. 


By EMIL BEHNKE anp CHARLES W. PEARCE. 


In Separate Books for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 


Price 1s. 6d. net: Bound in Cloth, 3s. net. 
THE SINGING MASTER. _ By CHARLES SANTLEY. 
In Two Parts. Price 4s. net each. 
THE ART OF SINGING. | By SIMS REEVES. 
Price 1s. net. 
CuapreLtt & Co., Ltd., 50, New Bond Street, London, W. 


NEW YORK anp MELBOURNE. 





AND MAY BE HAD OF ALL MUSIC SELLERS. 
Printed by Novetto anv Company, Limited, at Novello Works, Soho, and published at 160, Wardour Street, Soho, W. 
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No. 871. NOVELLO’S OCTAVO ANTHEMS. Price 3d, 


THERE WERE SHEPHERDS ABIDING IN 
THE FIELD 


ANTHEM FOR CHRISTMAS 


‘Ss 


COMPOSED BY 


Luke ii. 8—t1, 13, 14; and aie HEALEY WILLAN. 


Ss. 
Hymn 56, Hymns A. & M., vv. 5, 


NOVELLO AND COMPANY, Limited; New York: THE H. W. GRAY CO.,, SoLe AGENTS For THE U.S.A. 
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ml . When I view the Mother 
* Te seven joys of Mary ° 
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_ *17. A Child this d born 
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eae *20. Christmas Morn ymn .. 
eo SI page Ah we RIES One Penny each 
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= 35. Jacob's Ladder. 
~aamell The Story of th e Shep! herd . 

id #3>, The Wassail Song 

, 8. Interra pax .. 
~ » D es and Lazarus e 
—* } *40. From far away on 
= | *31. C “iy! f r Christn nas Da Ay ‘ 
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b) 52. The Angel Gabriel 
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oe ; 58. Arise and hail the Sacred Day 

q 59 The Holy Well 

60. a Angel and the She pt herds 
61 he Coventry Carol . . 
62 The Morning Star .. 
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Helmore, Rey. T.) CAroits For Curist- 


Neale, Rev. J. M. MASTIDE. Set to Ancient 
Melodies. 
71. Here is joy for every age 


79. Royal day that cha 
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Earthly friends will change. 
Gabriel's message. ~ 

Christ was born on Christmas Day. 
Earth to-day rejoic 
Good Christian 








From church to church. 

In the ending of the year. 

! st gloom. 

O’er the hill and o'er the vale. 
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Toll! toll! because there ends. 
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Now join we all with holy mirth. 


Softly the night ee ° 5. M ( "rament 


Sleep, Holy Babe 

Now dies in David's ‘City 
There dwelt in Old Judea .. 
Good people, give ear 

Carol for Christmas Day 
Ye stars of night 





Two thousand tro ubled years 


Twetve OLp Carots. One Penny each. 
Shepherds! shake off your drowsy sleep. 


Come, shepherds, s, come! shake off your sleep. 


Now sing we all full sweetly. 

The good men all of Chastres 

Whence comes this rush of wings afar? 
{ Come with us, sweet flowers, and worship. 
( Infant so gentle, so pure, and so sweet ! 
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GHTEST AND BEST OF THE SONS OF THE MORNING. 





Beicutest and best of the sons of the morning, 
Dawn on our darkness, and lend us thine aid; 
Star of the East, the horizon adorning, 
Guide where our Infant Redeemer is laid. 
Cold on His cradle the dew-drops are shining, 
Low lies His head with the beasts of the stall; 
Angels adore Him in slumber reclining, 
Maker and Monarch and Saviour of all. 


Y 


Say, shall we yield Him, in costly devotion, 
Odours of Edom, and offerings divine, 
Gems of the mountain, and pearls of the ocean, 
Myrrh from the forest, and gold from the mine ‘ 
Vainly we offer each ample oblation, 
Vainly with gifts would His favour secure ; 
Richer by far is the heart’s adoration ; 
Dearer to God are the prayers of the poor. 


) 


Brightest and best of the sons of the morning, 
Dawn on our darkness, and lend us thine aid ; 
Star of the Fast, the horizon adorning, 
Guide where our Infant Redeemer ts laid. 


soncluding half verse may be sung to the first sixteen bars of the music.) 
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